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“GOD SAVE THE QUEEN” 
trailers give your film show a pro- 
fessional finish. Filmed at 16 f.p.s. 
with moving title superimposed on 
an actual shot of Her Majesty mounted 
on police horse Winston. 
8mm. B.& W. 3/- 8mm.col. 12/- 
9.5mm. B. & W.5/- 9.5mm. col. 21/- 
16mm. B. & W. 6/- 16mm. col. 24/- 
postage 3d. 
16mm, sound edition with music by 
military band. Filmed at 25 f.p.s. 
Black and white 20/- Colour 45/- 
postage 3d. 


THE LYTAX SPLICER FOR 
8mm. and 16mm. FILMS. This 
inexpensive splicer makes an accurate 
join quickly and with very little effort. 
The knife edges and scraper are made 
of toughened steel and a balanced 
spring-loaded clamp supplies even 
and constant pressure to produce a 
fauitiess splice. The price including 
film cement is £117 6 post 6d. 


VEBO SUPPLEMENTARY 
LENSES enable you to film titles and 
other subjects at close range with 
cameras having fixed focus lenses. Five 
different lenses are available for filming 
at distances of 7in., 10in., 15in., 20in. 
and 23in. Supplied in an adjustable 
mount to fit lenses up to 1fin. diameter. 
Price 15 /- each, post 4d. 





WE CAN SUPPLY 
“& THE GOODS 
ADVERTISED OPPOSITE 





IT COSTS VERY LITTLE to provide 
a safe storage for your precious films. 
Wallace Heaton’s Film Storage Cases 
provide che ideal solution to the 
question of how to keep your films 
safely. They are hand made in wood, 
handsomely finished in a durable 
mottied silver grey paint with smart 
handles and fasteners. Each film is 
separated from the next by a strong 
partition. These cases are available in 
two sizes : 

No. 1 to hold 12, 8mm., 9.5mm. or 
16mm. 400fc. films in cans. Price £3.3.0 
No. 2 to hold 12, 8mm., 9.5mm. or 
16mm. 200ft. films in cans. Price €2.17.6 
Packing and postage 2/6 extra. 


WALLACE HEATON LTD., 
Ww I 


127 New Bond Street 
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TRILEET eiLLeRs, 


oy 
ALEC SMOWDEN KEN HUGHES 


ARE YOU A FAIR WEATHER 
FILMER? Then you're missing half 
the fun. Try taking movies indoors. 
Difficult? Nota bic! The Pathelighte 
outfic makes interior filming sim- 
plicity itself. The outfic consists of 
two reflectors mounted on extension 
arms which fit into a handle which 
also holds the camera. The price is 

5 0. An illustrated leaflet is 


available free on request 


ARE YOU ASHARP SHOOTER? 
You can't shoot sharp movies with a 
dusty lens. Keep your lenses spot- 
lessly clean at all times by carrying 
a Pullin pen brush Outwardly 
resembling a slim fountain pen, the 
cap protects the hair of the brush 
when not in use. Placing the cap on 
the end of the holder, as with a pen, 
automatically ejects the brush 
Price 4/3, post 3d. 





OUR NEW CATALOGUE of 16mm. 
Sound Films contains particulars of a 
host of new features and shorts that you 
can hire from our Library. Films like 
The Little Red Monkey, Ten Little Niggers, 
Spaceways, Life with the Lyons, Angels- 
One-Five, Laughter in Paradise and many 
many others are available at a very 
moderate charge. Send for a free copy 
today. 


A LIGHTWEIGHT CARRYING 
CASE for your G.B.-Bell & Howell 
projector. Made in strong suitcase 
fibre with compartments for leads, 
spare lamp, etc. 

For 8mm. projector mod. 606 42 5 0 
For 16mm. projector mod.613 43 5 0 

post free 


VICTOR SPARES. We have an 
excellent stock of spare parts for Victor 
40 and Greyline 16mm. sound projec- 
tors including switches, controls, plugs, 
shuttles, motor parts, aperture plates, 
lamps, vaives, belts, condensors, fuses, 
cams, reflectors, etc. Let us know your 
requirements and we will quote by 
return. Please send your old part as 
pattern when possible. 


PRESGRIP CINE TITLE OUTFITS. 
We have an extensive selection of the 
fine new cine title sets in stock, as 
follows : 

Set A. Containing over 800 parts in 
three sizes with coloured backgrounds 
in de luxe presentation box 49 9 0 
Set B. With about 350 pieces, upper 
and lower case, with backgrounds, in 
presentation wood box £5 é. 
Set Containing over 250 in. 
pieces with background in cardboard 
box 42 18 6. 

Set D. A set of in. capital letters and 
background in cardboard box 42 8 6. 
Set E. jin. letters and numerals and 
background in cardboard box £41 15 0 
Set F. Containing jin. letters and 
background in cardboard box £1 10 
For full details send for illustrated leaflet. 


LONDON 


47 Berkeley Street, W.1 


The Leading 


OIL YOUR PROJECTOR THE 
CLEAN WAY. The Lubristy! ol! pen 
is the cleanest and most efficient way to 
lubricate your projector. Light in 
weight, can be carried in the pocket or 
left in a drawer without fear of leakage. 
Like a fountain pen but solidly buile 
with hypodermic nib, the Lubristy! puts 
oil exactly and only where you want 
it. Price 12/6, post 6d 


iF YOU ARE CONSIDERING 
buying a tape recorder, see and hear 
the Simon first. The new model SP /2 
is a first-class instrument with a 
frequency response of 50-12,000 c.p.s., 
10 watt push-pull output, twin track 
two speed recording, three motor 
drive, separate treble and bass tone 
controls, ten inch loudspeaker, magic 
eye volume indicator and automatic 
stop at the end of the tape. Call at our 
Showroom for a demonstration or 
write for full details. The Simon SP /2 
is priced at 75 guineas. 


Cine Specialists 
Te Alaaelar | Street, oe, 
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MAYFAIR 


SECOND-HAND EQUIPMENTHE? 


ALL OVERHAULED AND GUARANTEED FOR 12 MONTHS 


8mm. CAMERAS 


Ercsam Camex, w 
speeds, single 


case 
G.8.-8. & H. Soortster, with {/2.5 
lens, 5 speeds ngie shot release, 
case 00 
Admira, {/2.6 \ens, 5 speeds 432 0 @ 
Kodak 8-25, {/2.7 \ens 418 0 0 
Revere 66, {/2.5 lens, 4 speeds, 


case 0° 
Bumig C3, {/1.9 lens, built-in meter, 
3 speeds, case 445 0 0 
Magazine Kodak, {/1.9 lens, case, 4 
speeds “ 0 0 
odak 6-40, {/1.9 lens, case £32 10 © 
Kodak 8-20, {/3.5 lens, case £17 10 0 
Revere 70, magazine loading, {/2.5 lens, 
variable speeds, ca 440 0 0 
jak 8-20, {/1.9 \« 


{/1.9 lens, 


case £42710 0 


9.5mm. CAMERAS 
variable speeds, f{/2.5 
422 10 0 
ble speeds, {/1.9 
£27 10 6 
and tele attach- 
417 10 6 
speeds 418 0 0 
410 0 0 
ens £17 10 0 


lémm. CAMERAS 
Kodak 6B, 100% ading 


Kodak K, 100fc. load 
interchangeable \ens 
G.8.-B. & H. Autoturret, mag. load, 
turret head, 5 speeds, T.T.H. {/1.4 
fens, outfit case, almost new 
£105 0 0 
JOft. spool loading, 
pled rangefinder, 
hand crank, 
ngle shots, case 
4110 0 0 
Magazine Kodak (/1.9 tens, 3 


ony: £4710 © 
Bolex Hié lV, w tin. £/2.5, 15mm 
{/2.5 and 2in. f 


1.9 Dallmeyer, case, 
Filtersiot, Octometer 4155 0 0 
Bell & Howell 70DA, 


turret head, 
7 ‘speeds, Lumax {/1.9 case 


{/1.9 lens 
426 0 0 
g, 2 speeds, {/1.9 

0 0 0 


Zeiss Movikon 16, 1( 
{/1.4 lens with 
4 speeds, delayed 
variable shucter 


action 


Kodak 88 50ft 
£/3.5 lens 

Kodak B68 junior, 50ft 
{/1.9 lens 

GAC. 16, 50ft 
lens 

Magazine Kodak 
3 speeds, post-wa 


Junior 


{/1.9 coated lens, 
model 460 0 06 


EASY PAYMENT iro 


Bell & Howell 141, 


magazine load, 
{/2.7 lens —s & 
8mm. PROJECTORS 


Specto 500, 500 watt lamp, two power 
am, B6ore. arms, for 200-250 Bae 
£30 0 


A.C 

Kodak roy 200 watt lamp, ac) 
422 10 0 

lamp, vy fl 


D 
Kodak 8-30, 100 watt 
D.C 410 0 0 





THIS MONTH’S 
SPECIAL OFFER 


Pathescope Marignan 


9.5mm. Magnetic Sound recording 
reproducing projector complete 
with loudspeaker and transformer. 


used for demon- 


List £190. 


£127.10.0 


Grundig TK8I9 


two speed, twin 
track model, for 1,200ft. tapes. 
Slightly marked display model with 
List price £106 1 0. 


£82.10.0 


Slightly soiled, 
strations only 


Tape Recorder, 


microphone 











95mm. PROJECTORS 


Specto Standard, 100 watt 
A.C., case 27 

Pathescope Gem, 
900ft. arms 

Pathescope Son, sound projector, 
100 watt lamp, 900ft. arms, speaker, 
and case £52 10 0 


fémm,. PROJECTORS 


Specto Standard, 100 “me. lamp, 
A.C. 200-250 voit “a 710 0 
Dekko 126A, 500 watt amet A. ne. /D.c 
200-250 volt na £32 10 0 


lamp, 
0 


100 watt lamp, 
a5 0 


Specto 500, 500 watt lamp, 800ft. spool 
arms, case, A.C./D.C. 200-250 voit 


£37 10 0 
Kodak EE, 300 


watt lamp, case 
a2 
G.B..B. & H. 613, 750 watt 
reverse, stilis, 800ft. spool 
case, transformer . 65 
G.8.-B. & H. 602, 750 watt lamp, 
reverse, stills, 400ft. gear driven 
spool arms, case, transformer 
455 0 0 
Kodak C, 100 watt lamp, for 200-250 
volts 410 0 0 
Kodak D, 300 watt lamp, for 200-250 
volts £1417 6 
Kodak L, 750 watt lamp, reverse, stills, 
rewind 435 0 0 
B.T.H. 130, 1,000 watt lamp, 1,600ft. 
spool arms, voltmeter, clutch for 
still, case 00 
B.T.H. 129, 750 watt lamp, 1,600fc. 
spool arms, reverse, stills, rewind, 
case .. 45 090 
Ampro Stylist, single case, sound 
projector, 2,000ft. spool arms, 750 
watt lamp .£125 0 0 


MULTI-GAUGE PROJECTORS 


Ditmar Duo 9.5/16mm., 500 watt 
lamp, reverse, stills, case £49 10 0 
Bolex DA 9.5mm. and 16mm., 
watt lamp £30 
Specto 9.5/16mm 100 
lamp, rewind £35 
Bolex G3 Truba, latest model, 
watt lamp, 800ft. spool arms, reverse 
rewind, stills, case £120 0 0 


lamp, 
arms, 
0 


Dual, 


CINE CAMERA LENSES 


Berthiot Pan Cinor Zoom lens for 
16mm. cameras, focal length 20- 
60mm. {/2.8, with viewfinder and 
fitted case 4110 0 0 

Kern Yvar, 36mm. {/2.8, for Bolex 
C8 and BB 8mm. 424 0 0 

Kodak, 15mm. {/2.5 Ektar, for Mag. 
Royal £37 10 0 

Bolex Stereo outfit to take and show 
3-D films. To fit Bolex H16 camera 
and B. & H. projector 455 0 0 

Kodak, 78mm. telephoto for Kodak 
B 4 0 0 

T.T.H. 1in thread 
817 6 

{/2 wide angle, 

418 15 0 


{/1.8 


16mm 


Schneider, 16mm 


16mm. fitting 
Kodak, 4iin. {/4.5, for Mag. Kodak 
710 0 
T.T.H., 14in. £/3.5, for B. & H. Sport- 
ster 415 0 0 
B. & H., din. £/1.9, for Bmm. Viceroy 
£17 10 0 


DEPOSI TE / 
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PROJECTORS TO SHOW YOUR 


8mm. FILMS 


THE PETERSON MAGNETIC ADAPTOR 
FOR Omm. PROJECTORS 


DUCED 1 PRICE 


wow RE 
70 15cus 


G.B.-BELL & 
HOWELL 
606H 


A first class equipment 
with all gear drive-—no 
belts, 500w. lamp, 400ft. 
capacity spool arms, still 
picture clutch and {/1.6 
lens, for A.C./D.C. 200- 


250 volts. 


£57 Case 45/- 


PAILLARD 
BOLEX M8R 


The Bolex loop reform- 
ing device fitted to the 
MB6BR enables worn films 
to be projected without 
the risk of damage 
Other features include 

500w. lamp 400fc. spool 
arms, rewind and {/1.5 
lens 


£68 case £9 0 8 


INCLUDING HAND MICROPHONE 


The Peterson 8 Adaptor, used in conjunction with your 8mm 
projector, enables you to record and play back speech, music 
and sound effects on a magnetic track coated on the side of 
your film. May we send you full details ? 


G.B.-BELL & 
HOWELL 
625 


This inexpensive pro- 
jector is provided with a 
500w. lamp, 400ft. cap- 
acity spool arms, motor 
rewind. Constant speed 
drive and {/1.6 coated 


lens 
£35 


EUMIG 
P8 


One of the most popular 
low priced projectors 
Projects bright pictures 
up to 4ft. wide With 
400ft. capacity spool arms yp 3 


for A.C. supplies, 110- | 


240 volts 


£32 Case 32/6 


SALANCE PAYABLE OVER 2 YRS. 
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CINE CARLTON CINE SERVICE 


ACCESSORIES SOUND S suaeer pase LIBRARY 


OY uaa HAVE YOU 


PROJECTION § BOOKED YOUR 
FILM STORAGE 
WINTER 


PROGRAMMES ? 


wees Fe NEW 8mm. CATALOGUE AVAILABLE 
Foti P . ; . 1/- 

PROJECTOR . ’ 

STANDS | WHE | ALsO 16mm. SILENT CATALOGUE 
sn ” a 1s 1/- 


TROLLEY = 
STANDS Sales and Service Agents for :— 


SIMPLEX - AMPRO - DEBRIE - G.B.-BELL & 
P HOWELL - SPECTO - KODAK - PAILLARD 
FILM BOLEX - VICTOR - ALDIS - EUMIG 


CABINETS ROBERT A COMPLETE SERVICE 
HLM RIGBY LTD. | 340 CARLTON HILL 
RACKS NORTHINGTON ST. NOTTINGHAM 











Auto Film Scraper 





LONDON W.C.1. 
Tel.: NOTTM. 24-7364 














MORE LIGHT 
ON THE SCREEN 


WITH THE 


SPECTO 


500 watt Projection covering all silent Ai rio | THE MOST 
cine requirements sn aes | POPULAR 


8mm. £39 15 0 Dual Projection | wine PROJECTORS 

9.5mm. £48 10 0 9.5/16mm, £56 / site! IN THE WORLD 

16mm. £48 10 0 8/i6mm. £60 

See them at 

and the new Popular 8mm. model with mains 
voltage lamp £33 


SPECTO LID. Vale Rd Windsor 


your Dealers 














WALLACE HEATON 


166 VICTORIA STREET 


LONDON, S.W.I VIC. 8850-1121 (°"2asT Eee") 











CONVENIENT |A ‘SOUND’ aero 


EASYTERMS) * trentment | 053 geet! hare x 
Opportunity ! 


over £20. One-third dep., 
balance in 6, 12, 18 or 24 
WE HAVE A SECOND-HAND 
8mm. PAILLARD BOLEX H8 


months. 
@ HIGHEST QUALITY | 
@ LOWEST PRICES 

CAMERA WITH f/1.5 SWITAR LENS. 3-LENS 
TURRET—LATEST MODEL. USED TWICE 
ONLY (OWNER CHANGING TO 16mm.) 


@ FULL GUARANTEES | 

@ PART EXCHANGES 
WITH EYE-LEVEL FOCUS. NEW PRICE OVER 

£200, FULLY GUARANTEED. 


@ INSURANCE 
Offered at £155 !!! 


@ EASY PAYMENTS l 
@ AFTER SALES 
SERVICE 
IN BRAND NEW CONDITION 
ALSO ZOOM LENS FOR &mm. PAILLARD 
ee ae 


Ce ed 7" 
+i, 8 pt gatupamamaes BARGAINS 











CINE FILMS 
a 
INCLU 


FOR SALE | 
SEND FOR FREE LISTS | THE NEW G.B.-BELL 
8mm, Cine Kodak, f/3.5 one --» €18 18 
combination ensures quieter run- | 9.5mm. Pathe B, f/3.5 . . £10 17 


& 
9.5mm. Pathe Film Comtoguey HOWELL 622 SAPPHIRE 
ning. 750/1,000 watt lighting, | 16mm. G.B. -Bell & Howell 603 Auto- 


2/- SOUND PROJECTOR 
om oe we ee ee ee es es | Sapphire inserts fitted to inter- 
mittent shuttle and gate side 
SPECTO—500w. tension runners to prevent wear. 
Result of this is over 400%, longer 
sound and silent speed. Stills and load, {/1.9 £77 10 
reverse projection. 12in. cabinet | 16mm. Zeiss Movikon, {/1.4 Sonnar, 
speaker and transformer ... €249 coupled rangefinder, etc. ... 4118 0 
H.P. deposit... £83 16mm. G.B.-B. & H. 613H projector. us 10 
WRITE FOR FULL ~ DETAILS | 16mm. G.B.-Belli & Howell 621 sound 


PROJECTORS | iite. 
projector, complete £170 0 


New camshaft and counter gear 





(10) eh RS ae om Om AE REE MN ME EE NEE Hr cee ARE cy oe ke 
ACCESSORIES i 
Wondersign magnetic ans SEND THIS COUPON TODAY FOR OUR 
£8 10 


| eosues va me 
epee (a 5 15 6 ILLUSTRATED CINE CATALOGUE 
4217 6 


and to register for our FREE MAILING Service 
Wallace Heaton Ltd., 166 Victoria St., London, $.W.1 


16mm. Moviscop editor 
éA1 0 


Marguet Tri-film splicer 
£4 


With 500w. lamp, 800ft. Weston cine meter 


£10 18 3 
spool arms, for 200 /250v. M.P.P. tripod with pan /tile 
A.C. /D.C. £13 é 8 


an 75 aes a 7 oe 
8mm. (mains voles lamp) remier niverss ats 
3 0 


ame 


Address 


ve 217 6 
renee ata,” Gee es ot iéom. dime ... O27 6 
Dual 8/16mm. ... £60 0 oI 8/16mm. Ising ser 
Fibre case ree rH 
Please send Cine Catalogue | | 6d. enclosed 





ano, 447 BERKELEY STREET ,SF° | 


Please register me for FREE mailing literature as 
circulated. 


LONDON, W.1 


i 
i 
i 
i 
gN 
i] 
4 
9.5mm. ... £48 10 8mm rgseeea viewer i 
i 
‘| 
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t 
i 
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DOLLONDS §@ 
I) photographic service 


SPECTO 500 PROJECTORS 


These British made projectors represent instruments of the highest quality, 
both in design and operation. Very great brilliance is obtained from the 
500 watt lamp, and maximum lamp life is ensured by the special switch 
system which effects pre-heating of the lamp filament. The spool arms 
accommodate up to 800ft. capacity and may be foided to provide a carrying 
handle. A power driven rewind is installed. Specto 500 Projectors are for 
use on 200/250 voits A.C. /D.C 








8mm. model (direct on mains) 

9.5mm. model, with 1hin. lens 

16mm, model, with 2in. lens 

Dual 9.5 /16mm. model, with 2in. lens 

Dual 8 /16mm. model, with 2in. lens : 

1in. projection lens, for 8mm. projection on the ‘Dual 8 /16mm. 
model . yee ne 











Our easy gong terms are based on a 
deposit of 15°, for 6 or 8 months and 33}°/, 





Zeiss Moviscop Cine Viewer for 12 to 24 months 








VARIOUS SECOND-HAND APPARATUS 


, 8mm. Cine Kodak 820, f/3.5 jens ... --. €16 10 
9.5mm, Dekko, {/1.9 Dalimeyer ‘ain ... £14 10 

: 9.5mm. Pathe "2008 projector, somptane 
S : se in case -. €12 10 
a 16mm. Specto projector, 100 watt. . 25° 6 
4 lin. f/3.5 T.T.H. Cooke, for16mm. cameras £5 10 

_ NEW CINE CAMERAS 
8mm. Paillard L8, {/2.8 Yvar interchange- 





able lens, 4 speeds : £42 0 
se 8mm. Cine Kodak 8-55, {/2.7 fixed focus 
The film may be run through these precision lens, 25ft. load £39 15 
viewers either in a forward or backward direction. mm. G.B.-Bell & Howell 624, 10mm. 
f/2.3 lens, ine speed ; £28 16 
The viewing screen is well hooded so that a very 8mm. G.B.-Bell Howell Sportster, 
bright picture may be ooan even with normal room Pad “Bell & Howell Viceroy, (/ 112.5 £43 14 
lighting on. In stock with the new grey finish. T.T.H. lens, tri-lens turret head ... 2 2 
16mm. Mode 8mm. Model NEW ACCESSORIES 
8 or 16mm. Lytax Film Splicer, with film 
£40 1 0 £38 10 0 cement and brush, complete in box, just 
released ‘ 41 17 
8,9.5 and 16mm. Marguet de luxe splicer 44 0 
8 or 16mm. Ising film splicer soa ots’ an 








DOLLONDS CINE CATALOGUE HAS 
64 PAGES AND IT IS FREE! ASK seawy ino Man com Whee Gil aad fo. stock 
FOR YOUR COPY TODAY ! emae “os pac ye 

















I9f TOTTENHAM COURT ROAD 


LONDON W.1. Tel. : MUSeum 0852, Ext. 5 


28 PHOTO SHOPS 


26 Old Bond Street, W.1. KINGSTON : 30-32 Thames Street. 
261 Oxford Street, W.1 LEEDS : 37 Bond Street. 
426 Strand, W.C.2 SWANSEA : 34 Castle Street. 
191 Tottenham Court Road, W.1. YEOVIL: 2 High Street. 
1 Coptha!l Chambers, E.C.2. SALISBURY : 17 and 19 Catherine Street. 
2 Northumberland Avenue, W.C.2 NEWPORT (Mon.) : 43 Commercial Street. 

35 Brompton Road, $.W.3. CANTERBURY : 38 High Street. 

70 Notting Hill Gate, W.11. RAMSGATE : 32 Queen Street. 

23a Seven Sisters Road, Holloway, N.7. LIVERPOOL : 65-67 Dale Street, 

17 Topsfield Parade, Crouch End, N.8 71 Bold Street. 

41 Bond Street, Ealing, W.5. NORTHAMPTON : 63 Abingdon Street. 
N. HARROW ; 537 Pinner Road. MANCHESTER : 95-97 Deansgate. 
WATFORD : 197 Se. Albans Road. HEREFORD : 29 High Town. 

CROYDON : 12 George Street. BRIGHTON : 33 St. James's Street. 
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photographic service 

















Simm. 
Paillard 
Msit 


Paillard Bolex BS 
8mm. TWIN-TURRET 
MODEL 


Evolved from the famous L8 
model, this new camera features 
seven speeds; the variable 
viewfinder makes use of the 
*‘zoom"’ principle for setting 
appropriate viewfinder for 12.5, 
25 and 3émm. focal lenths. The 
footage indicator is much more 
easily seen being now beneath 
the viewfinder window. The 
shutter release has been im- 
proved in design for easier 
operation, with safety lock and 
“‘lock-run'’’ positions 


This projector is exceptionally easy to use on The B8 is complete with f/1.9 Yvar, coated and in 
A.C./D.C. 110-250v. It has a 500 watt lamp and focusing mount, with cable release 


built-in resistance 
£68 -0-0 £56-2-6 
8mm. CAMERAS 


8mm. and 9.5mm. PROJECTORS 
Bell & Howell 606H, mains amet single Paillard L8, 12.5cm. {/1.5 Switar, complete 
frame setting, new ... . 7 0 in case re 
Kodascope 8 /500, 500 w., mains volt., £41 Emel, turret head, 12.5cm. {/1.9 lens, 
Bell & Howell 625, mains voltage, new £35 35mm. £/3.5 lens, 50mm. {/3.5 lens, com- 
Eumig, variable voltage, new , £32 plete in case... 
po Eight, 300 watt , i £25 Revere Eight, turret head, 12.7mm. /2.8 
Agfa Movector, 200 watt, case ; £17 lens, 35mm. {/3.5 lens, case 
Kodascope 8-60, 300 watt, resistance, case £17 Bell & Howell Sportster, {/1.4 T.T.H. 
Pathe 200B, 9. 5mm, projector 422 anast. lens, complete in case 
Paillard P. A.. 9.5mm. projector, 400 watt, Paillard C8, 12.5mm. {/2.5 Yvar 
complete with resistance .. - G&S Super Christen, f/1.9 lens, variable speeds, 
16mm. PROJECTORS case, shop soiled... 
Bell & Howell 630, triple stripe magnetic Kodak 8/25, {/2.7 lens, no case 
optical, new .. . £355 
Bell & Howell 622, sound projector, i. a 
. —. model, new .. £249 rm ores WESERENETS, 5) Ons, COPIES 
tylist ajor, sound projector, “demon 
stration model (list price £265 0 0) ...€225 —_ Motocamers, 2em, 1/2.5 lens, G2 
Bell & Howell 626, sound projector, mains Pp “hese ~ varying. ante 4 
voltage model, new ie £205 athe Pat camera, new condition 
; Dekko, 20mm. f/3.5 Wray lens 
Bell & Howell 613H, mains model, single ’ Y 
frame setting, new . -_ ; vs 5 


EUMIG Smm. CINE CAMERA Pr Fy 


is made to the 
The latest model of this and now weil. 
precision stan- 


famous electrically driven 
cine camera For 25ft 
spools of 8mm. double-run 
films. /2.6 fixed focus 
Eugon, coated, Single 
speed. Continuous run- 
ning and single shots 
Flashiamp battery runs 
ten films. 


£31 - 16 
Ever Ready Case £3 16 10 


This instrument 
assures the finest 16mm. 
projection. The lamp is 
750 watt pre-set focusing 
cap and the projector 
may be operated direct 
on 200-250 volts A.C./ 
D.C. current. The lamp 
switch is independent of 
motor switch 400ft. 
spool arms, gear driven, 
rapid motor rewind, tin. 
{/1.6 coated projection 


lens 475 0 @ 


28 OLD BOND STREET 


LONDON, W.1 Tel .: Hyde Park 5046/9 
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tHe BOLEX 
Ae ae a On ee 


HOPING FOR A GOOD YEAR’S 
ENTERTAINMENT IN 1956? 


You can be certain if you deal with BENNETT the 
BOLEX Specialist, we cater for the discriminating cine 
enthusiast. 


\. ZOOM?! witha Pan Cinor 


This is the ideal ‘“‘all purpose’’ lens with 
H16 . variable focal length from 12.5mm. {/2.8 
aperture for 6mm. oe Baas GeO 
16mm. Paillard Bolex Hi 4 H.P. Deposit ... .. £2412 7 8mm. Paillard Bolex -B8. 
Fileersiot, fitted wi Also available for H16, with Twin turret head model. 
coated Switar lens “23h ry 0 focal length from 17.5mm. Fieted with {/2.5 Yvar lens 
H.P. Deposit 473 16 8 to 7Omm. {/2.4 (focusing mount). Complete 
The camera is complete with five 4206 10 0 with wrist strap, 8in. cable re- 
filters and Octameter viewfinder. lease 472 5 7 
Snares ow available oi P, rf; osit si we ste . 7 
6mm, {/2.6 Yvar mm. var tele ens suitable for 
H.P. Deposit USE A B8 or C8 models do £3415 0 


75mm, {/2.8 Y var H.P. Deposit... a0 o wae 
nF ae BOLEX 
8mm. Paillard Cé {/2.8 Yvar focusing mount. IN 


Complete with wrist strap, Bin. cable release 8mm, Paillard MBR. 500 watt lamp. 
and zip pouch 4568 7 7 H a § 6 110/350 volt A.C./D.C. operation. Power 
H.P, Deposit i? F and hand operated rewind £68 0 O 
This is the idea! carnera for the person Cus ec: - ia = a 4 
wishing to make a start in cine H.P. Deposit ... , 

work, easy to handle and a joy USED 


to use. EQUIPMENT 


16mm, Kodak Model K, {/1.9 lens, 
100ft. loading, also 3in. {/4.5 tele lens 
and case. Complete outfit ... £65 10 
16mm. Cine Kodak BB, /1.9 lens, 50ft. loading 
and case. . £710 0 
16mm. Keystone, {/2. 5 coated Wollensak lens, variable 
speeds, case, 100ft. loading 5 £59 1 
8mm. Cine Kodak 6, he 9 lens. Complete in case. Seioation of 
91 














four 


“ALL EXCELLENT 


8mm. Cine Kodak 8-55, /2.5 lens, and case -. £2910 © 
Bmmm. Revere, variable speeds, {/2.5 ctd. lens, case €29 10 0 
8mm. Keystone, f/2.5 ced. lens, var. spds. and case £32 10 © 
SNIP. 68mm, projector Dralowid Portable, » Sa in ee 
case, two spare lamps £141 





Please despatch on your 7 days’ approval e 


h 
9 CRANBOURN STREET pees 


LEICESTER SQ., W.C.2. Tel. GER 2532 E 
27 OXFORD STREET 
LONDON, W.1 Tel. GER 3378 
117 OXFORD STREET 
LONDON, W.1. Tel. GER 8119 
117 REGENT STREET 
LONDON, W.1 Tel. REG 3318 


1 enclose full deposit £ 
f Please send H.P. terms on 








[WAYS READY 10 sHooT! 


_ WO FOCUSING 


with the NEW= 
EUMIG ELECTRIC 


8m.m CINE CAMERA. . 


The latest version of this popular camera. Just press the 
button and it runs! No winding! A governed electric 
motor powered by a flashlamp battery (one battery runs 10 
films) ensures constant film speed. Socket for electrical 
remote control. Continuous running or single frame 
exposures. Die-cast body with ventilated, all-plastic battery 
compartment. EUGON f/2.8 12.5mm. coated and colour 
corrected anastigmat in fixed focus mount. A range of 
close-up, wide angle and telephoto supplementaries is 


available. 
Price £33.7.2 
EVER READY CASE £4 0 8 


Se Sadan 


Ee et 
deal poring” ecEect®! 
the EU 


8mm PROJECTOR 


An unusually small and highly efficient 8mm. projector 

incorporating every feature required for trouble-free 

operation and ease of working. A low voltage, high 

intensity lamp operating from the A.C. mains through 

‘a built-in transformer together with the outstanding 

optical system gives surprisingly bright and sharply defined pictures. The smooth running motor and 
high-speed, precision claw mechanism ensure rock-steady flickerless pictures. Super efficient cooling 
system enables the projector to be safely run for long periods. Die-cast body into which reel arms 
fold when not in use. Room lights can be interconnected with the projector and are automatically 
extinguished when the motor is turned on. 

The EUMIG P86 is fitted with a high quality f/1.6 coated, interchangeable 25mm. lens. Price £32.0.0 


EXCLUSIVE DISTRIBUTORS IN GREAT BRITAIN 
JOHNSONS OF HENDON LTD . LONDON . N.W.4 
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XONS ‘Vou MAKE 


HIRE ONLY THE BEST 
VERY week our extensive Smm. Film 
Library grows bigger—and better! it’s 
crammed with a most varied selection of To $s U iT 
latest comedies, cartoons, thrillers, travel 
pictures, Westerns, ae, and you KR 
Glamour with a capital G. nd our terms, 
too, are very competitive. Pe re ] Cc K e T 
WRITE NOW FOR FULL DETAILS 
G.B.-Bell & Howell 624 the rest over 8 months, or a larger deposit 
8mm. Camera then 15 smaller payments? DIXONS offer both 
' - £/2.3 —- plans. But if the deposits shown aren’t convenient, 
and ¢asy-to-wor ‘ 
xposure setting dial, large suggest your own and we witl quote our lowest 
ewfinder, long running motor, terms. in any case deposit secures delivery in 


way start button giving normal 3-4 days. ‘ 
and . punee Pw 

ngle shots Price 7 
Delivered for £3 deposit, then Post Coupon TODAY 
8 monthly payments of 74/11; 
r £10 4 7 deposit then 15 
pry =f payments of 29/4. 
Any other deposit to suit. 


DORVUADEDUAEDOEDERDEEOTE OT ETTED DOTTED AOA 


B. & H. 625 
8mm. Projector 


G.B.-Bell & Howell 606 
8mm. Projector 
With lin. f/1.6 lens, variable speeds, 
400 


and automatic Ps, rewind. 
watts. Price £57. Delivered for only 
£6 deposit, then 8 monthly payments 
of £7 0 2; or £19 it then 15 
monthly payments of 55/9. 

Suggest any other deposit 

which may suit you better. 

Use coupon opposite. 


Paillard Bolex C8 ‘ 
8mm, Camera 


Precision-built camera for the 
, connoisseur, capable of seven 
DIXONS speeds as well as single shots. 


7 ith f/2.5 lens, variable optical 
ELL ar f awe = 7 many y <7 po 
rice - Yours for deposit 
——_ ck on. J then . 8 monshly yevmense of £7 4 a 
, BRIS 3 or deposit , then 15 mon 
72 PARK STREET Tel. Bristol 28044 , payments of 56/4. Let us quote terms for 


rurday D, EDGWARE any other more convenient deposit. 


Open Al A 
TION ROAD, EDG* 211 
Of = Sodas Td, SOO PETE Co 
wn f) 7 
EET, SOY 
32, HIGH Ste Tel. Southend ome Specto 8mm. Projector 
A zfur 3 ‘ c . 
Een vne-Spot” Hire Purchase is © Ser erely With mains voltage 500 watt 
pare positively no snags. lamp, ball b motor 
inne ase Ot Y . earing 9 
— SIGN AND TAKE AWA Book, spool arms. Easy to 
ay enar de fastest delivery service _ operate and maintain, and 
And |! i your own home, any mn ~_ -~ A ~— yas. w \~ peorecuon 
ng to ich you are in ens. Price £33. Delivered for 
cahiverd TONIGHT deposit, then 8 monthly payments of 
Phone NOW for Middx., oF within 25 £4 1 1; or £1 d it, then 15 
s live in London as d, just phone the monthly payments of 32/3. Any other 
¢ Bristol or Sous Centre. We reasonable deposit accepted. 
AF GHT and, ay agen Bed 
ative the deposit, you begin 
the goods AT ONCE 


Special ndenser 
system ar [ © liens 
permits pictures on 
screen pt 6ft. wide. 
500 watt pacity 400ft. 
A sims nd fool-proof 
instrument Price £35. 
Sent for £3 10 0 deposit 
8 monthly pay- 
ents of £4 e 73 
leposit £11 140, 
then 15 monthly payments 
f 34/2. 


Oper 


~ nb sipment in wh 
re Ci i 





; e€ 7 DAY 
_ TRIAL 


IXONS send all goods to H.P. customers on 

7 Days Free Trial. Just fill in coupon and post 
to DIXONS, DIXON HOUSE, BUCKINGHAM 
ROAD, EDGWARE, MIDDX. if you aren’t 
completely satisfied return goods within a week 
and WE GUARANTEE to refund deposit. Could 
anything be fairer? 


TRY IT Before YOU BUY 


Kodak Eight-500 8mm. Projecto 


With 500 watt lamp and special 
double condensers giving extra 
brilliant picture. lin. f/1.6 lens, 
handy carrying case. Price with one 
mm, t. reel ’ 
Sent for only £4 deposit 
then 8 monthly payments 
of 99/-- or £13 7 0 
deposit then 15 monthly 
payments of 39/1. 
PUTT EEL EEL 
Eumig Electric 8mm, 
Camera 
No winding, no focusing, always 
ready to shoot, this unique 
camera is driven by flashlamp = 
battery. Fitted with f/2.8 lens, 
comprehensive exposure guide, provision 
for single film exposures. Price 7, = 
Delivered for £3 10 0 deposit, then 8 
monthly payments of 2 2; 
£11 7 2 deposit, then 
payments of 32/3. Let us know if any 
other deposit is more convenient. 


DAUUAAAANAAAGAAOEAAOAAUENALAEAEAOOOAU GOO TAO EACH EAHA e 
Eumig P8 8mm. 

. Projector 

Small and handy, with low 

voltage lamp runs from mains. 

£/1.6 lens, 400ft. reels. Price 

£32. Sent for £3 10 0 then 8 

monthly payments of 78/4; or 

£10 14 © deposit then 15 
monthly payments of 31/3. 
Any other deposit accepted. 
Use coupon for priority attention. 


Zeiss Movikon 
8mm. Camera 
New, completely dif- 
ferent design for easier 
loading and handling. 
Almost silent running. 
With £/1.9 lens, large 
optical finder, and the 

world famous Zeiss 

finish. Price 4 

Delivered for £6 © Odeposit, then 8 monthly 
payments of £6 19 9; or £19 0 0 deposit, 
then 15 monthly payments of £2 15 6, Suggest 
any other deposit if more convenient. 


Paillard M8R 
8mm. Projector 


With 500 watt lamp for 
crisp pictures, 400ft. 
spool capacity, built-in 
resistance for A.C. and 
D.C. mains. Price £68. 
Sent for only £7 deposit 
then 8 monthly pay- 
ments of £8 7 9; or 
£22 14 0 deposit then 15 monthly 
payments of £3 6 6, 
Any other deposit to suit. 


if you don’t see it on this page write for it 
—we have it—and on 
the terms that made 
the name DIXON 
famous 


Post Today 
1 ee SS Se 


3 DIXON HOUSE, BUCKINGHAM ROAD 
DGWARE, Middx. Tel.: EDGware 5211-2-3 

I wish to buy 

I enclose £ ; 

pay balance monthly. 


IT Is UNDERSTOO, 
ID 

und, 

pow sem ae within 7 


that if I return 


days, deposit sods 


will be 


Quote terms for .... 





HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 





423 GREEN LANES, 


THE CINE SPECIALISTS 
LONDON, N.4 





LONDON '’S LARGEST DEALERS IN CINE EQUIPMENT NEW AND SECONDHAND 
H.P. TERMS CAN BE ARRANGED ON ALL EQUIPMENT 





USED CINE PROJECTORS 


G.B. L516 16mm. sound /silenc 

Pathe Gem 16mm. 

Specto 16mm., 100w 

Agfa Movector 16mm. 

Kod EE, 300w., 16mn 

Ampro, 750w., 16mm., stills, reverse 
9.5mm. Pathe Son, sound /silent 
8mm. Kodascope 50, 200w 
8mm. Kodascope 30, 200w 
16mm, Kodascope Mod. 8 
16mm. Ensign 500w.. st 
9.5mm. Dekko, 500w., as 


self-chreading 
reverse 
new 





MISCELLANEOUS 


Pathe 6mm. film menders, new 5/9 each. 
Mains variable resistances AC/DC for 400w. 110v. 
; af each. 

00 
aod 

—— me, 
£2 per pair. 
as 0 
Neg, ... es | " 0 
Pan (not process paid) 7/6 
Six for 35 /- 


lamps iia 

Carrying cases for Ampro projectors 
16mm, tin. lenses for 516 
24 in. L516 lenses 
16mm, Rewinders 
1hin. lenses for B.T.H. S.R.8 

it. Tins Super XX 1é6mr 
50ft. 16mm. Reversible fase f 


and L516 





NEW PROJECTOR SPARES 


Spares kit for Ampro projectors. Claw, gate, cam and 

gear speed control, brushes, switch, belie, pilot lamp £3 
ares available for G.B. 1516, B.T.H. $.R.B., GBN 

35mm, State requiremencs 

L516 Spares Wanted for Cast 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


emens, Philips, Atlas. 
110v. Prefocus for B.T.H. 
110v. for L516, 30/-; 
Victor, Ampro, Carpenter, 
1,000w. 110v. Prefocus, 32/6 ; 
1,000w. 110v. Bell Howel!, 32/ 6; 500w. 110v. Special 
Cap for Belli Howell, 27 /6 each ; 750w. 100v. Lamps for 
on B.1.F., Pathe 16mm., 27/6 each : 1,000w. 110v. 
* G.E.S. for 35mm. G.B.N.. or 230v. Simplex Kalee 
nachines, 19/6 each ; 750w. 115v. Bell Howell, 30/- ; 
SOw. 50v. Prefocus 15/-; 110v. 250w. ES, 18/-; 20v. 
iow for Pathe Home Movie, 3/6 ; other lamps in stock. 
Prefocus Lamp Holders 7/6; ES Holders, 2/6; GES 
Holders 5 /-. 


Osram, Mazda, S$ 
230v. 100w., 10/-; 300w 
Kodak 16mm., 15/- 750w 
750w. 110v. Prefocus for 
B.T.H., etc., 27 /6 each 


8.T.H. Model S.R.B. 
lémm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares 
are available if required. x Blimp case. * 300w. 
lighting equal to any 500w. machine. ye Speaker and 
cable. ye 200-250v. A.C. x Built-in amplifier. x 1,600ft. 
arms. je Adjustments readily accessible. yx Oiling from 
one central point. ¥& Provision for pick-up. Price £5 
Yours for £19 deposit and 10 monthly payments of 
£316 0. Sound /silent model £65 or £22 deposit and 
10 monthly payments of £4 10 0. 








B.T.H. $.R.B., Victor, Bell 
-~ each. G.B, L516 P. E. Cells 
various machines. 


Photo Electric Cells for 
Howell, R.C.A., etc., 30 
@2. Exciter Lamps in stock 


SPECIAL OFFER 
iémm. steel spools and cans. New. In maker's 
wrapping. At less than half list on 
1,600ft. spool with container sd 
800fe. ditto 
400ft. ditto 


15 /- post 1/6 
5/- post 1/3 


.. B/- post 1/- 

New 1,600ft. 16mm. Debrie aluminium 
spools only ose 8/- post 1/- 
S/H 1,600fc. setae with ‘containers 3 ‘for 20 /- post 3/- 
800ft, ditto ... .» SB for 12/- post 3/- 
400ft. ditto ... .. Sfor 6/- post 2/- 
400fc. Fibre Transit ‘Cases, ‘new, 16mm. 2/6 post 6d. 
800ft. 2-way Fibre Transit Cases, new 3/6 post 1/- 
1,.600ft. 2-way Fibre Transit Cases, new 8/- post 1 /- 
New British Acoustics non sync. gram units. Gerrard 
A.C. 200-250v. silent induction motor, 12in. turntable, 
volume control. Gerrard Pick-up. in steel black 
crackle =. ane case with locks and keys 
(carriage 5 /-) aes oa .- 6400 








EX. GOVT. CINE CAMERAS 16mm. 


16mm, G.G.S. Recording camera 3 F.P.S. tin. £/4 lens. 
Ideal for titling or Stereo photography when used in 
pairs, 24v. operated, 35/- each. Ditto new in fitted 
case, coated lens, £4 each Magazines, 10/- each. 
Sealed tins 160ft. H.P.3 film in 10ft. rolls, 4/6. G.G.S. 
film take up cores, 6 for 2/6. 200/250v. transformers, 
output 24v., 15/- each. 12v. G45 cine camera, new, 
take 25fc. standard 16mm. film, £5. G45 magazines, 
10/- each. Tins of 12 25fc. Panchromatic film, 10/-. 
Ditton Ortho, 7/6. G45 cicling units, new, £410 0. 





NEW CINE SCREENS 

Tru-white or brilliant silver. Complete with side 
stretchers, feet and carrying case. Really sturdy 
models, easily erected, 8ft. x 6fe., £11. 6ft. x 6fc., €7 10s. 
6ft. x Sit. 6in., €6 10s. Sft. x Sft., £5 15s. Sit. x Sic 4in., 
€5. Sit. x He., 7S /-. Hit. x 2fc., 45 /-. Omnus plain roller 
wall screens. Silver or white. 6fc. x 6ft., £4 10s. 6ft. x 
4fc., 67 /6. Sit. x 4fe.,60/-. Sic. x 3ft.,37 /6. Glass beaded 
roller screens 4ft. x 4ft., 65/-. Sit. x 3ft.,50/-. Bin. x 
27in., 32/-. Also many other screens for sale. Send for 
lists. 





S.A.E. FOR LISTS 


STATE YOUR REQUIREMENTS 


PART EXCHANGES FOR NEW EQUIPMENT INVITED 
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YY BERMAN GHA 


CAMERBRAS.......... PROJECTORS ..... 


Cine Kodak Royal ... éii1 ) 
G.B. Autoload, f/1.9 £93 16 6 
Bolex H16, 3 lenses £259 18 6 
Pathe H, {/1.9 445 0 0 
G.B. 624, {/2.3 £28 16 4 8mm, Specto Popular 
Bolex C8, f/2.5 5 13 © Spon Kodak 8-500, £/1.6 lens, lamp extra 
0 43 
0 
6 
3 
0 


16mm. Specto 500 

16mm. G.B. 613H, 800fc. 

16mm. Eumig T26 ‘ 

16mm. sound, G.B.-B. & H. 622, jewelled 
£24 


action Sapphire 
9.5mm. sound, Pathe Son 


Bolex B&, f/1.9 £71 11 8mm. G.B. 625, A.C., 500w. 

Kodak Brownie, {/2.9 £22 10 Smm. Paillard MER, 500w 
8mm. Eumig P8 ote 

G.B. Sportster, f/2.5 £43 14 

Zeiss Movikon 8, {/1.9 3 

Eumig 8mm. Electric . 1 


ACCESSORIES 


New Switar 10mm. wide angle lens, {/1.6, 
for H16 Bolex PAP oe £87 
Camera bases, for standing camera on flat 
ED ITING . surfaces, 8 and 16mm a2 
Self Recta screen, 48 x 48in “9 
Zeiss Moviscop 16mm. | Starlight Tripod Screens 
K8, 30 x 22in., bead a7 
Zeiss Moviscop 8mm. Me. 1.40% 3000. ... “a 
8mm. Ising auto splicer Huntsman Table Screens 
K8, 30 x 22in 6 
Haynorette viewer 1, 40 x 30in. a 
Premier de luxe splicer Packed Films—Film Cameos SAE 
16mm. Comedy, Clumsy Copper, 2 reels - 
Auto scraper, extra Interest, On the Right Track, 1 reel 
Premier Universal rewind ; 9.5mm. Comedies, The Clumsy Copper, “ome 
2 reels. The Bad Temper, 1 reel. leolee 
" All approx 180ft. each reel 
ah ‘ ' 
62 es 6 2¢.¢ AND i a i LING 16mm per reel 22/6 
9.5mm 3 per reel 
Presgrip cine titling outfit 499 0 Premier projector stands from 
0 Weston II exposure meters > 
Movie Making for Everyone 
6 Full range of Cyidon, Cecol, C/Kodak 
0 Reels and Cans. 


J i] 4 
SECOND-HAND..... es es Te if 


All available from 45 Corporation Street. *% New facilities available for demonstration of 
Kodak 8-55. {/2.7 sound recorders including the Ferrograph 

Cine Kodek 6-55, * Available for immediate delivery. The Bertram 

Miller, f/1.9, 8mm. cine camera Specialist camera, complete with roll film holders 

G.I.C. /2.5 lens, 8mm and lenses. The de luxe ‘stills’ and press camera 

16mm. Magazine Royal, f/1.9 


9.5 /16mm. Specto 500w., as new 
Dekko 16mm., 500w., as new 
Kodascope 8-45 projector . 





for 
Film 


Presgrip small set ... £1 10 
Cinecraft de luxe titler £9 18 
Cinelet adhesive letter sets — 


From Corporation Street 

*% 8mm. silent. 16mm. silent and sound library now 
operating 

% New cine Showroom now open. All movie and 
recording apparatus available for immediate 
demonstration. 

From Lozells Road 

%& Excellent selection Low Priced movie apparatus 
and accessories Example L516 complete 
stand ww» ae © 


8mm. Dralowid Porta projector 
Keystone A8 16mm. silent, 750w 
Grundig TK9, as new 


The Movie Mecca of the Midlands 
Ta LE LL Ae 1d a LL a Le Le Ld LA 


CORPORATION STREET PARADISE STREET 


BIRMINGHAM 2 - Telephone MiDia 2895 BIRMINGHAM | «Telephone Millend 0747 








Also at ’. ae ogells Road Birmingham /9 Telephone NMORthern 3090 








Kodascope 8-500 Projector 
Fitted with 500w. lamp, 400fc. spool 
arms, {/1.6 Ektanon nized lens, 


motor rewind, self contained unit in 

case, suitable for A.C./D mains 

200-250v, ar saa 13 it 
0 


rice less 


lamp £40 amp 37 /- 


Eumig P26 8mm. Projector 

The most versatile of 8mm. projec- 
tors. Fitted with 500w. lamp, 400fc. 
spool arms, motor rewind, reverse, 
still picture, pilot lamp, built-in 
resistance for A.C./D.C. mains. 
Weight 15} Ib. Price less lamp 
45910 © Lamp 37/- Case 65 


Specto 500 8mm. Projector 
Ficced with 500w. lamp, rapid motor 
rewind, 800ft. spool arms, lamp pre- 
heating system, suitable for A.C. / 
D.C. mains 200-250v. Price £39 15 
9.5mm. model ... €48 10 
16mm. model £48 10 
Dual 9.5 /16mm. model 

Dual 8 /16mm. model 

Case 


Just over six months ago we opened our new West End shop in Burlington Arcade. Our aim was to 
give the cine enthusiasts a service that the still photographer has enjoyed for many years. Firstly we 


employed a staff who 


not only new the workings of movie equipment but who were themselves 


enthusiasts who could speak and advise from practical knowledge. Our effort to give an unequalled 
service was successful and it was not long before we received letters of congratulations and thanks. 


We have enjoyed he 


A MERRY CHRISTMAS AND A HAPPY NEW YEAR. 


Ditmar Duo Projector 

Fitted with 500w. lamp, 800fc. spool 
arms, reverse, still picture, and re- 
wind, suitable for A.C./0.C. mains 
Supplied with either 35mm. or 50mm 
lens. 6/16mm. or 9.5 /16mm. models 
available. Price less lamp 68415 © 


Te Burlington Cameras Led. 


1 wish to Purchase che following .... 


l enclose ¢. 


G.B.-Bell & Howell 625 8mm. 
Projector 

Fitted with 500w. lamp, 400ft. spool 
arms, motor rewind. Suitable for 
A.C./0.C. mains 200-250v. Weight 
18 ib. Price less lamp €35 Lamp 37 /- 


ping you and look forward to seeing you again in the new year. WE WISH YOU 


Eumig P86 Projector 

Fitted with 12v. 100w. lamp. (Brilli- 
ance must be seen to be believed.) 
400ft. spool arms, A.C. mains 200- 
250v. £/1.6 coated lens. The smallest 
and most silent running machine on 
the market. Weight 11 |b. Price €32 


ee ee ee ee ee ee ee ee ee ee 





(lameras 


Paillard Bolex C8 8mm. Camera 
Made by Swiss craftsmen. Incorporat- 
ing 7 variable speeds 8 to 64 f.p.s 
Single shots, zoom type optical finder, 
automatic footage indicator, supplied 
with cable release and purse type case 
Price with fixed focus lens, {/2.5 

411 1 
with focusing {/2.5lens ye£55 13 0 
with focusing f/1.9 lens £72 17 6 
with focusing f/1.5lens...€108 8 § 
36mm. {/2.8 telephoto x£33 2 6 


25 BURLINGTON ARCADE 


PICCADILLY - 


LONDON W.1 


Telephone : HYDe Park 0040 


Paillard Bolex H16é témm. 
Cameras 

Taking 100ft. or 50ft. spools, variable 
speeds 8 to 64 f.p.s., single shots, 
back wind, built-in filters, footage 
and frame counter, triple turret 
head. Price complete with 26mm 
£/1.9 lens, 16mm. {/2.6 lens, 75mm 
{/2.8 lens and combination § case 
4261 5 6 Send for illustrated 
brochure 


All equipment marked *& can “still ill be supplied at pre-budget prices. 


take advantage of our easy payment scheme. 


Our stock is enormous. 
There are two methods, either pay a deposit of 3/- in 


Binnie 


Paillard Boilex B8 8mm. Camera 
This camera is the same as the C8 
model but incorporates a twin turret 
head, but does not include the purse 
type case. Price: 

with f/2.5 focusing lens yy 68 18 
with f/1.9 focusing lens ye i86 2 
with {/1.5 focusing lens ...€122 6 
36mm. f /2.8 cele. lens *t33 2 
Solid leather combination 


Why not 


the £ and spread the balance over & months or pay a deposit of 6/8 in the £ and spread the balance over 


anything up to 18 months. 
you receive the equipment— 


G.B.-Bell & Howell 
8mm. Camera 
Compact and built to last a lifetime 
Variable speeds from 16 to 64 f.p.s 
Single shots, interchangeable lens, 
built-in mask for tele lens. Complete 
with case Price with £/2.5 tens 
we t43 14 6 
Less case but with {/1.7 lens 
%t59 12 6 
425 0 5 
425 0 5 


Sportster 


12.5mm. {/1.7 lens 
lin. or 1hin. £/1,9 tele. 


We are anxious to buy all modern cine cameras, lenses, and projectors. 


In either case there are no cumbersome formalities 
No high interest charge ! 


8mm. Nizo Heliomatic Camera 
The most versatile 6mm, camera in 
popular use. Fitted with jin. £/1.9 
and 1}in. {/2.86 Rodenstock lenses, 
coupled exposure meter, variable 
speeds, single shots, back wind, 
automatic cut out when film finishes, 
lenses on sliding turret head. Takes 
standard double eight film Price 
wei3s 16-7 Case pr f4 14 9 


@ accept your used equipment in part exchange. 
Generous allowance always given, send equipment or details to VALUATION DEPARTMENT. 
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No long wait before 


G.B.-Bell & Howell 624 8mm. 
Camera 

Fitted with {/2.3 10mm. coated lens, 
single shots, automatic footage 
counter, brilliant viewfinder, exposure 
guide for colour or black and white 
beautifully finished, rrieot Se 16 
Case *a2 6 4 
24x telephoto lens *% C10 13 : 


We will also gladly 





wv: a 














A MAGNIFICENT 
RECORDER 





_ ESTAB- 
LISHED 
in 
UNTER s 


NEW TERMS ! 


APPARATUS VALUED 
BETWEEN £10 and £30 supplied 
for 9 equal monthly payments. 





Superb high fidelity reproduction. 


THE 
WORLD’S Used for Standard or pre-recorded 
FINEST 2 sere 
RECORDER Records words over music. 
VALUE Converts silent films to sound. 


Long playing times up to 3,280ft. 





(Dept. A.D.T.) 
45027 


EXCEL SOUND SERVICES LTD. 
Garfield Avenue, Bradford 8, Yorkshire Tel. : 








The New Haynorette 
Mk. If Animated Cine 


. 00 
Spect soon 9.5 A.C. D.C., 
Viewer “= 2pm gop dapeetgpene 
Ensign 500w., AC. /D. e. still, ‘reverse £20 0 
Bell og 500m. silene 16mm. sea ‘ = Br " : 
; Specto mm., silent = 
3 models available, for 8mm., C's: tste Nomi. sound nent BS o 8 
athe Gem 16mm. ‘ 10 0 
9.5mm. or 16mm. Specto 16mm., 100w. . £20 0 0 
oe Movecter 16mm... ‘ ‘ : 4 : ; 
, P odascope 300w., 16m ; 
Complete with 2 rewind arms Ampro, 750w., 16mm. ” . 4S 0 @ 
— ee Vox, sound jllont = . : 
mm, Pathe Son, sound /silent ; 
and editing board. 8mm. Kodascope 50, 200w “ee . 4146 00 


£15 -15-90 
SENT FOR 37/8 


BALANCE BY 8 PAYMENTS OF 
37/8 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bar 6858 

















SALE OF SECOND-HAND CINE BARGAINS 
Gebescope model A 16mm. sound projector ... £30 
Gebescope model C 16mm. sound projector ... £30 
Siemens 16mm. sound projector a ae 
Debrie model B.1.F. 16mm. sound . £0 


All above machines require slight attention and are 
offered to callers only on cash purchase. 


SECOND-HAND STOCK CLEARANCE 
eamonee | ype; model B, self eens, 











SPECIAL OFFER 

New 16mm. Sound Movie-Paks at less than half list price 
Limited quantity only at £3 each. Titles : New Englands 
Holiday, Shanghai Today, Wonder Dogs in Action, Lion and 
Tiger Fight. 

New 8mm. Charlie Chaplin films 165fc., 4 titles ; Hal 
Roach comedies, 5 titles, reduced from £3-3-0 to 37/6 
each. Limited quantity only. S.A.E. lists. Benny From 
Panama, Eddie Foy, Jnr. Strange Innertube, Taxi Boys. 
Call Her Sausage, Ben Blue. Hot Spot, Taxi Boys. Roamin’ 
Vandals, Patsy Kelly. 


Large stocks of machines, 
stock, S.A.E. for lists. 


HAROLD MORRIS 
423 Green Lanes, London, NA. 


screens, spares, etc. always in 


(CAMERAS) LIMITED 
Tel. MOU 5241 /2 
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Now to get 
the best ... 


--. Of both 
worlds ! 





Announcing the latest 
in Optical/MNagnetic Sound 


If you want the very best in combined optical 

and magnetic sound projectors and yet still 

at a reasonable price PATHESCOPE can 

now offer you the best of both worlds. 

The P.M.15 is an exceptionally high 

performance 16mm. dual sound projector 

which has ao oe tested and tried. 

Send now for full descriptive brochure. 

We will be proud to introduce you to the LBAS - O - O (sransformer extra) 
PATHESCOPE P.M.15 through your local dealer. 


Watch PATHESCOPE for wider developments ! 


PATHESCOPE 


HOME TALKIE SPECIALISTS 


: GLAdstone 6544 


PATHESCOPE LTD. (AW229) tees’ CIRCULAR ROAD, CRICKLEWOOD, LONDON, N.W.2 
elephone 


#WS229 
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PENROSE CINE LIMITED 





69 STREATHAM HILL - LONDON -S-W°2 - Phone TULSE HILL 5602-5603 





OPEN © a.m. to 6 p.m. inclading SATURDAYS — CLOSED 1 p.m. WEDNESDAYS 













































THIS MONTH’S S/H SELECTION 
Projectors 16mm. Sound 
G.B. Sapphire 622, as new . £175 0 0 
B.T.H. 301, 750w., v. good =... £95 O O 
B.T.H. 301, late model, 2lenses £125 0 O 
Debrie D16, stand, excellent ...€130 0 O 
G.B. L516, 500 watt, exc. .. £65 0 0 
Victor Mod. 40, as new ..£110 0 0 
Projectors 16mm. Silent 
Kodascope A, 50v., 250w., resist. £15 0 O 
Kodascope C, 100w., fair . £100 0 0 
Pathe Gem, standard model ... £24 0 0 
Specto 100w., black, v. good ,_ 2-8 a 
Projectors 9.5mm. 
9.5/16mm. Pathe 200B., good ... £18 10 0 
9.5mm. Ace, motorised... . oe 
Projectors 8mm. 
Specto 200w., black model . £2210 0 
Dralowid, 60 watt, blimp case, 

as new & 3s 6 9 @ 
CAMERAS 
Cine Kodak 8-25, {/2.7 (choice 2) £16 10 0 
Siemens 8R, {/2.2, d/run, case... £26 10 0 
Webo A 9.5mm. mag., with case, 

mint oF .. £28 0 0 
Pathe H, f/2.5, with case .. £15 10 O 
Pathe H, f/2.5, var. speeds ... £146 © O 
Dekko Standard 9.5mm., f/2.5... £146 0 0 
Bri-skin 8mm. mag., f/2.5, spds. £20 0 O 
Cine Kodak B, {/3.5 16mm., 50, 

100ft. sie .. £15 10 0 
Cine Kodak mag. 16mm., f/1.9, 

speeds ioe . £45 0 0 
Sportster 8mm. Filmo, f/2.5 lens, 

complete with {/4.5 tele Tessar 

Weston I! cine meter, tripod 

pan and tilt head, in leather 

case and hold-all . £6 0 0 
PROJECTOR LENSES 
3in. T.T.H. coated, for Bell and 

Howell ee i FO 
3in. Maxlite for B.T.H. ... £510 0 
24in. Maxlite, for B.T.H. £510 0 
2in. B.T.H. (uncoated) ... 43 15 0 
7. Ampro Maxlite £6 00 
65mm. Meyer, for Siemens £3 10 O 
75mm. Dallmeyer, for Siemens £3 10 0 
3in. Dalimeyer, for Siemens 4215 0 
WALTON HOME MOVIE FILMS 
Now available 1956 Catalogue giving details 
of all popular 8, 9.5, 16mm. series. Send for 
your copy—-Free on request. 
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NORIS PROJECTORS 


NORIS 9.5mm. 

One of the most popular 
9.5mm. projectors ever in- 
troduced, this machine has a 
direct mains 100 watt lamp, 
is motor driven, has separate 
controls for motor and lamp, 
rewind, twin easy-load sproc- 


kets, detachable film gate, 
etc. Price inclusive of fibre 
carrying case ... £1919 © 
SUPER 8mm. with 500 
watt lighting 43119 © 
Case extra 37 :«6 





The compact pro- 
jector with a bright 
screen picture. 


Price ... 432 0 0 








THE NEW 
G.B.-BELL & HOWELL 
— SAPPHIRE — 
MODEL 622 16mm. 
SOUND PROJECTOR 


This new projector has real 
sapphire inserts on working 
faces of shuttie, guide rail 
and film tension clips assuring 
long life... it is a revelation 
in clarity of speech and music 
and mechanical perfection. 


. £235 @ 0 
- £144 00 





Standard model 
Transformer ... ion soe one 
ASK FOR SPECIAL LEAFLET 


Space does not permit us to advertise every- 
thing but you can be certain that we will 
stock that item you require. Just drop us a 
line for details by return of post. Or perhaps 
you would like a copy of our Cine Catalogue. 








Bi is RL 


















THE CINE SPECIALISTS 


WITH A NATIONAL REPUTATION 








VICTOR OPTICAL-MAGNETIC SOUND RECORDING 
PROJECTOR 


Ekco-Sound features : 


% Complete freedom to record 
remote from projector. 


%& Two in-put channels for mix- 
ing voice and microphone. 


%e Safety device prevents acci- 
dental erasure. 


%& Playback of recorded films at 
turn of switch. 


Price complete with 
25mm. head for half 
stripe double perfora- 
ted films £298 0 0 





Suitable for A.C./D.C. supplies, this 
beautifully constructed Swiss manufac- 
tured projector incorporates a 500 watt 
lamp and projects a large, brilliant picture 


WE ARE STOCKIST AGENTS FOR ALL LEADING at a comparatively short throw, has a 
CINE APPARATUS AND ALLIED EQUIPMENT | ©ombined two position motor and lamp 
switch also a table lamp can be operated 


AND WILL BE PLEASED TO DEMONSTRATE OR from the projector thus facilitating oper- 


ation during threading, rewinding, etc. 
EXPLAIN ANY ITEM. Silent... aa 


PENROSE offer IDENTICAL TERMS 


IDENTICAL TERMS means WE WILL SUPPLY any available cine equipment on EXACTLY 
THE SAME TERMS AS ANYONE ELSE in this journal. Our SELF-FINANCED system 
permits flexible transactions and allows for you to SUGGEST YOUR OWN TERMS. 
Whether you are a personal or mail customer we GUARANTEE SATISFACTION OR MONEY REFUNDED 


























To PENROSE (CINE) LTD., Tel. TULSE HILL 5602/3 ASK FOR OUR 
69 STREATHAM HILL, LONDON, S.W.2 FREE CATALOGUE 
Fe ND C0 GI ii cinppcecnsidncdecscoreccsssennporcescostingnpstpbebibe 
bs ieabbelbesd Wes pdh dees vib stu clepadikbebibavesenidicwccevode Cae PrbeOiivisiscpcvidsavdcdeie 
| WILL PAY A DEPOSIT OF Seen PAT WE Sh ioiceicscsse. 
| Rg ke ER ERE AND BALANCE EQUAL INSTALMENTS OF 
DE: esksssoussia PAYMENTS OF... icvethhslasncssevabaineeioasden? PER 
Gis nctveisubeciahs PER MONTH.... MONTH. 
Please send appropriate forms and details. | am over 21 years. 
NY TU sins cis chad cash abuts dy gaieponsrebadtegeencbs do pncdarinisvoboinnabiterioete 














Rib ssicdlosticadibeitvbnoetousesslepsidisetiostvetorencesésetedeartionecionaebapesensats 








bg Agia 07s ial 
—— seis 











BELLISSIMO! the 


ASTRO is the most elegant 8 mm. projector 
ever to come north of the Alps. 

ASTRO is light, portable as could be. 
Weight 7 lb. 1 oz. The motor is run on 
nylon gears, silent snow. Threading 
takes 25 secs. (approx.). Powerful fan pro- 
longs life of lamp. Picture is big, clear, 
steady as a cinema screen. Speed is 
variable. Feather-touch ‘piano’ switch. 
Snatch-free take-up. Self-oiling 


MICROTECNICA FILM EQUIPMENT (ENGLAND) 
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new 8mm Astro 


mechanism. Choice of 20 or 25 mm. lens. 
Voltage from 200 to 250 a/c. Wattage 500. 
400 ft. spool capacity. 

The colour of the ASTRO is dove grey. 
The price is £37.10.0. Microtecnica 
guarantee this superb little machine for a 
year. See your dealer about one — he will 
be very glad to demonstrate it, without 
obligation; and to quote H.P. terms if 
you want. 


? SOUTHAMPTON PLACE, LONDON, W.C.! 











SAVILLE of YORK 


First Quality Equipment backed by First Class Service 





A **GOOD SHOW” ALL THE YEAR ROUND 
BRFELL & BOWEL Be ‘Right in the Picture’ for 1956 


Sapphire 622 . by contacting US for ALL your Cine needs. You can be sure of always 
Sound Projector receiving @ First quality apparatus—backed by our Special Guarantees. 
@ Personal attention to every order and enquiry. @ Convenient Extended 
Terms to suit YOUR pocket. @ Most important of all, we offer an 
After-Sales-Service second to none. 







































Order it from Savilles — where Customers become Friends 
G.B.-BELL & HOWELL G.B.-BELL & HOWELL 
Opees Magnetic Sound T Model 625 
ecording Model 630 he keynote of this projector is its 
simplicity of operation. Features : 
Designed for both full and half | 500w. lamp; 400ft. spool arms. 
striped film—this magnificent in- | Power driven rewind. Frame and 
strument projects 16mm. sound tilt control . £35 «(0 
silent movies : records commentary 9 equal payments ‘of 83/8 
The eal) went ‘ fitted h and music separately or simul- 
€ projector ei wit t I Pl back r re- 
sapphire inserts—preventing wear on yo ee EEA ntl _ £342 0 0 G.B.-BELL & HOWELL 
vital parts, 2,000ft. cap. spool arms. H.P. Deposit — One-third. 8mm. Model 606H 
750/1,000 watt lighting. Stills, reverse Demonstrations gladly arranged | Operating directly from mains with 
switch. Beautifully designed—quiet anywhere. high voltage motor and lamp. In- 
operation. Price with 12in. speaker and dependent lamp switch. All-geared 
TE gy omeed ; 9 0 0 drive, still picture device wi 0 0 
eposit a. a ae 9 equal payments of 619 2 
Balance over 6 to 24 months. Sound Bargains 
The BOLEX Titling and Special | p.7.H, 301 16mm., with loud- SPECTO 
A superlative movie titler for all 16mm. pr a — Am, 8mm. 
or Smm. users. | Smooth _ effortless and resistance shop soiled only Popular 
operation. Versatile trick-effect acces- P £62 10 0 £33 
sories. Price complete ...£103 10 0 DEKKO 8mm 500w. lamp 
= . 
built-in resistance ... £27 10 6 500w. mains 
Presgrip Cine Title Outfit SPECTO Educational Model, voltage 
Designed to enable the enthusiastic l6mm., 250w. lamp, good order lamp, 900ft. 
— to parinee a really professional - ‘ . £29 10 Ya arms 
cine-title as simply as possible, and at : utomatic 
seers oe ny Brices ~ ¢ for com- NORIS 9.5mm., rag wx e a 
ete outfits from - to 17. 6 «a. variable 
Write for full details NOW. SOMES Stone, 1 pee SPS oa speeds. 9 
, —s equa 
HAYNORE EDITORS with resistance, excellent onset, payments 
complete with 2 re- of 78/10 
wind arms and editing board. For 8mm. RODAGCSSS ema. nets 7. 
ee oe ane, 6 ee 2S TH. 301 Amplifier, less valves | Other Models available : 
SVISCOP Brom £14 10 0 | 8mm. Standard, 500w. 
aaah 9° 8mm. model £40 16 0 lamp ... £39 15 0 
equal payments of 97/6 9 payments of 95/- 
MOVISG P 16mm. model £41 17 0 Make your OWN Recorder 
9 equal payments of 100/- y hat 9.5mm. model, 500w. 
with the WEARITE Tape lamp ... £48 10 0 
EUMIG P8 Deck. Complete 2 trans. coil, 16mm. model, 500w 
and 1,200ft. tape ... £38 3 0 lamp £48 10 0 
or 9 payments of 115/10, 














a ee a ee aces ee ce ce cere cee me co meme ee ee are 





running. A very compact and efficient 
instrument .. £32 0 0 Hunter Tripod 
9 equal payments of 76/6 40x30" £12 17 6 ACW. Yani%6 


GOODRAMGATEK, YORK Fert. 25 755125756 
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A GooD | ENQUIRY COUPON—MAIL TODAY 
to snow 1 To John Saville & Sons, Goodramgate, York. 
you use a | 
Please send details of................. 
we on H.P. terms, OR 6, 12, 18 or 24 months, OR 9 
Starti ht J -— i monthly payments. (Please tick where applicable), 
arlig: unior 
Tripod £6 7 6 | Name 
-_ Huntsman table | 
400ft. spool arms. 100w. lamp. Smooth model £5 & O JI Address 
i 
i 
I 
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ee aa 


Best Wishes for 
isisel sviats and the Yew VYoar 


from 


A.M. DAVIS * vans Aare 


(Close Turnpike Lane L.T. Station, Picc. Line) 


AND STAFF Telephone BOWES PARK 4373 


BUSINESS 9 a.m.-7 p.m. DAILY, EXCEPT THURSDAY 9 a.m.-1 p.m. 





NOW ADD SOUND TO YOUR 8mm. FILMS 
with the 
PETERSON MAGNETIC RECORDER 
at the reduced price of 
75 gns. 
inclusive of Microphone. 
Easy to operate with a consistent high mS hg of synchron- 


isation. Two inputs for music and spee 
(See advertisement on Inside Back Cover) 


SOUND FOR ALL 


16mm. SOUND 
The famous G.B.-Bell Howell 622 
with jewelled inserts for long life and smooth 
operation. Available from stock 622 Compact 
with two speakers, and de luxe transformer. 
Perfection in sound and vision. Complete £255 


Terms by arrangement. 


TAPE RECORDERS 


THE WYNDSOR 


specially designed for use by cine 
enthusiasts 


Specification includes: Speed 32 and 74 
inches per sec. Inputs: two. High and low 
gain. Two Mixer controls. Monitor. Direct 
amplification. Automatic brakes. Valves 5 
miniature BVA t Frequency range 
50 </s-10 Kc/s at 7f ‘inches og sec. Output 
3hw. undistorted. Specially matched 8in. 
speaker in detachable lid. Price 48 gns. 
including tape and Microphone. 














THIS RECORDER WAS REVIEWED IN THE CHRISTMAS NUMBER 
ALSO FROM STOCK THE GRUNDIG TK9, TK12 and 820 3-D 
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The following Equipment is available 
from STOCK AT PRE-BUDGET PRICES 


PAILLARD BOLEX : G.B..BELL & HOWELL 

Model C8, with {/2.5 Yvar, 7 speed £55 13 : Model 624 8mm. camera, 5 

Model C8, with f/1.9 Yvar, 7 speed £72 17 10mm. lens ous . . £28 16 

Model B8, with f/2.5 Yvar, 7 speed ; Case £2 6 
twin turret £68 18 : Model 605 (Sportster), (/28 Mytal. 

Model B8, with f/1. 9 Yvar, 7 speed 4 speeds, inc. case £43 
twin turret £86 2 : Model 605TA (Viceroy), “tri-lens 

Model H16 Filterslot 16mm., with turret, £/2.5 Mytal, 4 speeds, 
£/1.5 25mm. Switar aon ; : critical focuser... £59 

Model M8R projector i sh : Model 603T, with f/1. 9lens (16mm. £106 13 


: EDITORS 
ota /271 : Haynorette, for 8mm. and 9.5mm. £12 17 
wend A parame "S00, oo Baseboard and rewinds ... once Ge 
od Asana + '  SPLICERS 


ZEISS : Ensign 8 or 16mm. ... nes sme: OSE 
Movikon 8mm. camera, /1.9 lens Ditmar, 8, 9.5 or 16mm. ... ee SS 
in focusing mount Re .. 34 3 ;  Marguet Junior, 8/16mm. ... 2: 
Moviscop 8mm. viewer, with re- Marguet de luxe, 8/16mm.... ~~ oe 
wind arms , , £40 16 : Siemens 8/16 and 9.5mm. ... oe 

:  G.B. 8/16mm. diagonal ape sc 


Moviscop 16mm. viewer, with re- : 
wind arms abe ... £4117 ; CINE TITLE SET 


Wondersign all metal magnetic fin. 
letters and 3 coloured baseboards 


PATHE 
National Il, 9.5mm., with 1/1.9 lene, in crackle finish... #5 0 
Presgrip, plastic, wonderful value. 


iabl aha . £55 13 
variable spee ; Sets from ... is sai oe Ee 


EUMIG : FILMS 
Electric camera, with f/2.8 lens ... £31 16 : Walton, Peak, Associated British Pathe, G.B. 


0 

C3, f/1.9 lens, coupled — :  Movie-Paks. Also the A. M. Davis 8mm. Library 

meter . £71 11 : for Laurel and Hardy, Abbot and Costello, Hal 
4g 








Tele lens for C3 & electric . £15 18 Roach Comedies, Westerns with Hopalong 
Wide angle lens for C3 & electric £17 17 Cassidy, Tom Mix, Glamour, Travel. 


The A. M. DAVIS Credit Sales System is 
unsurpassable — WRITE FOR DETAILS NOW! 


LARGE STOCKS OF SD CD GED CED GN GED GED GED GED Ca OED aD 


Use this coupon to get an express answer to your enquiry or priority 
KO DACH ROM E I wee 5 ae: Pie 
| | wish to purchase ........ ‘3 
8mm assy oe 
. I 
*1 enclose deposit of 
AT 
pay balance by 


P re-Budget P rice Saws Re 








i ADDRESS 


28/- per 25’ spool 
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*Delete that which is inapplicable. 











THE DITMAR 
TRI-FILM SPLICER 


(for 8, 9.5 and 16mm. film joins) 
Now takes also Sound Film 





This universal splicer is of al! metal construction and is the 


answer to those cine enthusiasts who would wish for a 
serviceable splicer, for a 
reasonable cost. it is very efficient as it cuts and splices in 
one operation. Supplied 
with provision for fitting « 


PRICE : 


ACTINA SPOOLS & CANS 
TRANSFLEX “EASILOAD” SPOOL 


WITH FINGER GRIPS 


ree sub-standard sizes, at a very 


with independent scraper and 
baseboard or rewinder 


£2 15s. 6d, 





Made from a transparenc light plastic material of attractive 
the TRANSFLEX spools 
with strength. 


appearance and indistortable, 
and cans combine precis 
200: 8, 9.5 and 16mm. spoo 
400: 6, 9.5 and 16mr 
DURALUMINIUM “EASILOAD”’ 
Made of hard aluminium reinforced with ribs, these spools 
e same prices as the TRANSFLEX 
per set 


5/9 per set. 
8/- per set, 


s and cans 
pools and cans 


and cans are available ac c! 
but also in 300ft. capacity ac 8/- 


Available from your Decler or write for Catalogue to :— 


ACTINA 


10 Dane Street, High Holborn, London, W.C.1 
CHAncery,7566 /7 
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CINE PROJECTORS 


of all makes 
CINE SPARES AND ACCESSORIES 
REPAIR & MAINTENANCE SERVICE 


9 an dn ae bbe ab it te an ee ae ae em “4 
1 OPEN NOW i 
1A 8mm. and 9.5mm. Film Library | 
j Full Po: Postal Service in operation. A total of ' 
j over 400 Silent Titles 

CARTOON Se WESTERN * TRAVEL J 
! COMEDY * ! 
| Send S.A.£. for details NOW to our Oxford | 
' address | 


All Photographic Supplies i 
257 Oxford Road, Reading 
Tel. Reading 54746 


100 St. Aldates, Oxford 
Tel. Oxford 3731 

















© METEOR FILM SERVICES © 


We offer to all Owners of PAX, VOX, and 
SON, 9.5mm. Sound Projectors a first class 
Library of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/- per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with SB titles added, and many Walton 
9.5mm. Colour Films. Stamp for or 





Cash Price £32 
£11 deposit balance over 12, 18, 24 months. 
pees LIBRARY 
Yes of the same high standard as our well known 9.5mm. 
Sound Library. Many unusual tities, Low Hire Rates. 
12 Central Road, Worcester Park, Surrey 
Tel. Derwent 2171. Open all day Saturday 














SS 


QA 


NEW YEAR BARGAINS! 


BUY YOUR CINE 
§ projectors at £9O©  oalmany 


8mm. Specto Standard, 110v. 200w. ... ; oa £20 
° 
8mm. Meopta 200w. ‘pe Sh oe fe £20 i 0 7, 0 C rc 
8mm. Meopta Atom 8 ... sl ©} ca — £20 ° 
8mm. Specto Standard, 110v. 200w. ... i ... £20 | alithe following equipment whilst 
. Dralowid £20 | stocks last (Purchase Tax net). 


8mm, Kodascope 8-30 oe ie é 4 4] 9.5mm. Pathe National I! £55 13 
- 9.5mm, Pathe H £26 10 


9.5mm. Pathe Webo, second-hand €23 0 
¢ SPECTO POPULAR 8mm. 9.5mm, Pathe Pat ... £13 18 
Remarkable value. 500w. No resistance or 8mm. Viceroy camera £49 17 
transformer 8mm. Specto 68... £43 0 
‘ 8mm. Baver 86«j £42 18 
ONLY _ oS c 8mm. Geva 8 ; £54 6 
8mm. Kodak 8-55 £39 15 





eooeeoceweos & 


£33 8mm. Eumig Electric £31 16 


8mm. Keystone, second-hand, K8, 
GUARAN- {/3.5 418 0 
TEED ; el B . 
; 1émm. Victor, {/1.5 Trioplan, 
in case £35 





Ditmar, {/2.8 témm., two- £38 


KODAK 8-500 » |} : eee 


Variable speed. Powered £40 


rewind ... 











PATHESCOPE 7 TAPE 


~ tg 7 RECORDERS 
A complete mag- 
netic stripe re- ; 7 » 
cording unit. 7 oe Grundig 820 
Model A for Gem, . : - , 
Son. A.C. 200- ~ , wcll 
250v. ‘ ™ a Grundig TK12 


£57 = a 70 gns. 
" } Reflectograph 


To Camera Craft Led., : : 487 0 0 
379-381 Green Lanes, Palmers Green, N.13 


| am interested in 
Please send me full details of your Hire Purchase Scheme. a 


I have for part exchange .........cccccssseeeserrersrensrecsssnersseseeseesesnsenens ‘ Special offer SOUNDMIRROR with built-in 
(Delete if not applicable). two station radio receiver-for recording 


direct from radio or use as £39- 15 0 


| radio, only .. ; 


CAMERA CRAFT LTD 379-381 GREEN LANES PALMERS GREEN N13 
Tale . PALMERS GREEN £664 





Prima 52 gns. 




















KLES & Co. 


(formerly The Film Library & Exchange Service) 


517 GARRATT LANE, LONDON, S.W.18 


Phone : WIMbledon 6765 


9-5: THE 
PATHE 
‘SON’ 


For sound and silent films. Speed elec- 
trically controlled. Capacity 900ft. film. 
Compt in speaker case. Easily trans- 


portable. Weight only 35 Ib. 
CASH PRICE... £78 0 0 











SPECTO PROJECTORS 


9. a. oe watt, 400ft. arms s 
9.5mm 100 watt, 900ft. arms... 
NORIS 9.5mm. 500 watt, 900ft. arms. 
100w. lighting. 400ft. arms. A.C. /D.C. 9.5 /16mm. 100 watt, 900ft. arms 
mains The most inexpensive 9.5mm. 9.5 /16mm. 500 watt, 900ft. arms 
sprocket-fed projector for which our 8mm. 500 wate, 900ft. arms 
library facilities are available. 8/i6mm. 500 watt, 900ft. arms 
CASH PRICE... 19 gns. = Sao 


(complete with case) 








THE NEW DERMIC 
A WE SPECIALISE IN me 
= PART EXCHANGES 





























EUMIG P8 
100w. lighting. Variable speeds. f/1,6 coated lens. 500w. lighting. Controlled speed. {/1.6 highly 


400ft. capacity arms fold into body when not in corrected lens. Automatic lubrication. t. 
use. Extremely silent running. arms. Folds snugly into die-cast carrying case 


CASH PRICE ... oa! CASH PRICE ... - £6 6 0 


8mm. SILENT 
9°-Smm. SILENT 








9°-Smm. SOUND 


FILM LIBRARIES 


AT YOUR SERVICE 


WRITE NOW for 44-page 9.5mm. Catalogue 
or NEW 8mm. SALES and LIBRARY LIST 





To FLES & Co., 
517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 8mm. Library [ ] square required.) 


Please send me full details of the 9.5mm. Library [ ‘| (Place X in 


NAME (Block Letters) 
ADDRESS 
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PRESGRIP professional 
CINE-TITLING 


Each Presgrip Cine Title consists of beautiful 3-D 
letters which adhere when pressed to a thick trans- 
parent plastic screen, giving tremendous scope for 
lighting and trick photography. 





PRESGRIP SET 


369 pieces comprising 
Prin. capital and lower case 
letters, in numerals, 

unctuation marks etc, 

rice (in stout cardboard 
box) £3 13 6 or £5 3 6 in 
deluxe Presentation Cabi- 
net. 


PRESGRIP SET 
283 pieces comprising 
fein. capital letters, fin. 
numerals, 
marks, etc. Price (in stout 
cardboard box only) 

£2 18 6 


punctuation 


PRESGRIP SET 
215 pieces comprising 
fzin. capital letters and 
punctuation marks, etc. 
Price (in stout cardboard 


box) ... Cn ae. 6 6 





PRESGRIP SET 


176 pieces comprising 
gin. capitals, gin. numerals, 
punctuation marks, ete. 
cardboard 


£115 0 


Price (in stout 


box only) 





PRESGRIP SET 
108 pieces comprising 
in. capital letters, punctu- 
ation marks, etc. Price 
(in stout cardboard box 


only) ... £110 0 





* Every Presgrip Cine- 
Title set is complete with 
Presgrip transparent screen 
size 12 x Yin. ; layout card; 
backgrounds of red, blue, 
green and black ; centring 
rule, and the useful leaflet 
“Hints on Making Cine- 
Titles’. All parts can be 
bought separately. 











Send for FREE SAMPLES of letters and backgrounds 'As 


'AS used op 
‘COMMERCML P 


PRESGRIP SIGN CO. 


55 EASTGATE STREET, WINCHESTER, § 


HANTS. 
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This January 1956 issue of *“‘A.C.W.”’ starts us off on a NEW (Cine) 
YEAR and the Directors and Staff of the Sheffield Photo Co. Ltd. 
would like to take this opportunity of wishing its many ‘“A.C.W.”’ 





friends all over the world 


A Very Happy New Year 





coupled with the wish that your CINE pictures in 1956 may be even 


better than hithertofore. 


It is difficult to forecast which equipment will be most popular in this year 


but one thing 


is certain—8mm. is going to top the list amongst Amateurs. Judging by its great popularity 





in 1955, the 
such fine construction and performance. 


outfit is going to take a 1st in popularity—-and small wonder because of 


THE PERFECT PAIR 





8mm. EU MiG all elec- 
tric Cine Camera. 


Driven by small dry 
battery sufficient for 10 
films or 6 months. Fitted 
with {/2.6 coated Eugon 
lens. ‘“‘As silent as a 
mouse”, ... £3116 0 
or H.P. terms. 





P8 EUMIG Projector. 

@ Bright picture. 

@ Quiet running. 

@ Rock-steady picture. 

@ Easy threading. 

@ Light weight. Under 
12 Ib. 


@ Compact, only 84x F 


5 x 8} closed. 
@ Perfect construction. 
432 0 GorH.P. terms. 





AN ARISTOCRAT 


IN ITS CLASS 


G.B.-BELL HOWELL 





LIBRARIES 


8mm. 





‘ CREENMASTER 





8mm. Silent. 
9.5mm. Silent. 
1émm. Silent. 
16mm. Sound. 


| 

| @ All gear drive. 
| @ 500 watt lamp. 
| 


We have one of the Hobson lens. 


most complete Libraries @ Easy tile. 

in the country. Send for @ Quiet running. 
lists. Post 2}d. Please | Price 
state size required and | 
whether silent or sound. | 


Please note. 








There are 
separate 
catalogues of 
each size in 
Silent, and 


Sound in x ROW (FARGATE), 


16mm. 6, MORFOL 


@ 400fc. reel capacity. 
@ Auto power rewind. 
@ fin. £/1.6 ctd. Taylor 


Sheffield Photo 


SHEFFIELD, 1 


457 0 0 


Brighter than ever pictures with this fine projector. 
Full details post free. 


USED PROJECTORS 


in Guaranteed good con- 
dition. 
16mm. Debrie D016, sound 
and silent projector, com- 
plete, perfect condition 
1 


| 16mm. Bell Howell Gaumont 

| Compact sound projector, 

complete with extra spea- 

| ker, good condition. 

ai 006 

16mm. model 601 Bell Howell 

Gaumont sound projector, 

complete 4145 0 @ 

16mm. model 621 Bell Howell 

| Gaumont sound projector, 

complete in good condi- 
tion ... -- £160 


Telephone 22079 
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1M... 


Lens: f/1.9 SOM Berti 
12.4mm, Gives @ 
illumination. Fixe 
Filters: pale y« 
“swing-up"’ mo 
Motor: of more t) 
Jeature is that it 
with spool cham! 
Speeds: 8,16, 24 
governed. 
Viewfinder : ret? 
operation by 
correction for 1 
Winding-hey : / 
preserve slimmne 


Footage indicator 
and easy-to-read 


Loading: front | 
removable for ¢ 


Top loop-forming pin 
prevent film snat 


Release button 
for operation 


et 


GEVAERT LIMITED - 


with the BiG performance 


The Geva 8 Carena Cine Camera 


This superb cine-camera is a must for the discerning amateur. 
It uses double-run 25 ft. spools of film, either black and 

white or colour. Its slimness—for easy holding in operation— 
and the strong wrist-strap for rock-steady pictures make 

it the ideal companion for holidays or leisure time. 


When filming is completed just slip it into your pocket. It 
measures only 6}°x44°x11". Price: £49 .10.10 (incl. P.T.). 


COOTER EROREOEEES SHROEEe SERRE EREOEES SOC ree eeeeeeerereue 


»t Cinor B, 
nition and even 
in recessed mount. 


1 orange in neat 


| power. A unique 
nted in tandem 
t alongside 


p.s. All speeds 


Brought into 
h-button. Full 


ifter use to 
y 1 body. 


le of body, clear 


plate of gate 
ling 


sprung to 


tly the right position 





COCO SER HOREEE EEE SOEEEEEEEEOROOER ED 


ACTON LANE + HARLEGDEN « N.W.10 
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Westminster 


PH © T. &.@&.2 A P 


A COMPLETE 8mm. ouTFiT for £63.16.8 ! 


8mm. G.B.- 


BELL & HOWELL 
624 CINE CAMERA 


The easiest 8mm. camera to 
use—just set—sight—shoot ! 
Economical in use, cost is only 


8mm. G.B.- 
BELL& HOWELL 
625 PROJECTOR 


The perfect companion 


1/- per shot. Standard spool 
loading. Double 8mm. film run. 
Wide angle 10mm. f/2.3 lens. 
New style exposure control. 
Large size viewfinder. 10ft. 
film run at one winding. 


£28 16 8 


wo 2°6 8 
‘attachment (24x) 
410 5 4 


to the 624! Beautifully 
styled, brilliant illumina- 
tion, {/1.6 colour cor- 
rected lens, error proof 
threading, 400ft. spool 
capacity, plugs directly 
into A.C. mains. 


Case 
Telephoto 








HUGE STOCKS 
at 
PRE-BUDGET PRICES 
at ALL 
WESTMINSTER 
PHOTOGRAPHIC 
BRANCHES 


THE PETERSON 
MAGNETIC RECORDER 


Silent black and white and coloured processed 
film can now be turned into ‘talkies’ with the 
revolutionafy Peterson Magnetic Sound Recorder. 
it brings “home talkies’ within the reach of anyone 
possessing practically any type of 8mm. projector. 
The processed film is laced through the Recorder 
(the take-up spool on the projector not being 
used). Speech or music can then be immediately 
recorded direct on to the film. Sound can be 
erased and replaced as often as desired 





All these items are available 
on our 
‘PERSONAL’ CREDIT PLAN 
Write for details 


75 gns. 





EUMIG ELECTRIC 


12.5mm. cine camera for 
double-eight colour and 
black and white film on 
daylight loading spools, 
with electric motor drive 
and plug for remote 
control release. {/2.8 
Eugon lens. Weight 
approx. 14 Ib. 
£3 


EUMIG P8 
8mm, 
PROJECTOR 


12 volt high intensity 


lamp Built-in trans- 


former for A.C. Folding 


arms. Very compact and 


Telephoto attachment 
415 18 0 
Wide angle attachment 
417 17 9 


111 OXFORD STREET, ubbaatetdds ws 
24 CHARING CROSS ROAD, W.C.2 - - 
81 STRAND, W.C.2 - - 
4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.1 - . 
121 CHEAPSIDE,E.C.2 - - . : 
119 VICTORIA STREET, LONDON, S.W.1 - 
149 NORTH STREET, BRIGHTON - - - 
925 


weight only 12 Ib. 
£32 0 0 





GERrard 1432/2239 


-TEMple Bar 7165/9377 
-TEMple Bar 9773/9221 
TRAfalgar 1611 
MONarch 2918 

ViCtoria 0669 
Brighton 28596 





AMATEUR CINE 


BR @py-NG oe 


Available for either 16mm. or 8mm. films. Bright projected 
picture making a darkened room unnecessary. Films may be 
run through forwards or 
backwards. Prices absolutely 
complete as illustrated : 
16mm. model ... £40 1 0 


SPECTO 500 
With lamp ecor 
omy contro! , 800 
fe. spool arms 
500 watt lamp 
439 15 «(6 


G.B-B8. & H. 
606H 


All gear drive 
quiet, bright and 
rock steady. 500 
watt lamp 

“s7 0 0 


8mm. model 





Balance 





Easy payment 
one-third dep. 
pay- 
able over 2 yrs. 








New Cine Catalogue 


sent free on request. 


HOWELL 625 
8mm. projector 
435 0 0 


PATHE- 

SCOPE 

GEM 

For supplies of 

200-250v. A.C., 

900ft. spool arms 

12v. 100w. lamp 
437 10 0 





93-94, 


NORIS 9.5mm 
PROJECTOR 


FLEET STREET, E.C.4 FLEET STREET 939! 


WE HAVE A FEW témm. SILENT PROJECTORS 
OF VARIOUS MAKES. FROM £15 15 0 TO £26. 


PLEASE WRITE FOR FULL DETAILS. 





6mm. KODAK SPECIAL 





15mm 


25mm. 


All Black 


. £/2.7 
£/1.9 


JUST RETURNED FROM KODAK 
AFTER FULL OPTICAL AND 
MECHANICAL OVERHAUL 


R325 


50mm. 


{/1.6 


COMPLETE 


G.B.-B, & H. 613H 


With 750 watt lamp, 800fc. 
spool arms, still picture 
clutch, reverse switch, motor 
rewind ... .. 5 0 0 


Takes films up to 400ft 
Special Noris tested 100 watt 
lam Complete with lamp 
in de luxe fibre 


62mm. £/2.7 
102mm. /2.7 
152mm. /4.5 


WITH 
CASE 


arrying case 
19 gns. 


MAIL ORDER 


WRITE 
93-94 FLEET ST. PRESGRIP 


E.C.4 TITLING OUTFITS IN HEAVY PLASTIC 
OR PHONE FROM £110 0 TO £9 9 0 


Te. LINES. SETS IN STOCK 

















EASY PAYMENTS 
FULL DETAILS 


EQUIPMENT 
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SPECIAL/S Ta 


EXCHANGE w 


63-66, CHEAPSIDE, E.C.2 city 1124-5-6 


PRE-BUDGET PRICES 
from OUR HUGE STOCKS 


a hl 7 
NEW EDITING 
) t Md bl 
EQUIPMENT 
Cinecraft Junior Titier, wooden 
construction £5 
Cinecraft De luxe Titier, al! meta! 
construction £9 
8mm. Zeiss Animated Viewer, 
shows 3} x 2jin. extremely bright 
picture, with notching device, com- 
plete on rewind board £38 
16mm. model £40 
8mm. Haynorette Animated Viewer, 
shows brilliant 2x 14in. picture 


PAILLARD C8 8mm. Also in 9.5mm. and 16mm £12 8mm. 624 
Rewind board for above £2 G.B.-BELL & HOWELL 


Mir odes cake. ‘anale 8/16mm. Kodak Film Meander (post 64.) Tip-top value with 10mm 
se hoor pir inde” cations 9.5mm. Popular Film Splicer £ { ,3 Pp 4 ' buil 
oe 8/16émm. Ising Splicer, automatic SESS FOND, Serene 
and optical finder matched exposure guide, large brilliant 
to standard and telephoto cutter and dry scraper € viewfinder. Takes standard 
lenses. Price with focusin 8 /9.5 /16mm. Marguet Splicer double run 86mm r 
1/2.5 lone £55 13 5 8 /16émm. Siemens Splicer 
" , Dekko geared rewind head, 400ft Price 430 4 7 
Easy payment Photax Inspection Viewer £ L /case a2 6 8 
deposit -. £1813 0 Gnome Plastic Letter Set, 366 24x telephoto 410 5 4 
letters and figures 


TESTED AND GUARANTEED USED EQUIPMENT 


9.5mm. Dekko Standard, {/2.5 T.T.H. Bi 17 
9.5mm. Pathe Webo A,{/1.9 lens ... ia 0 
8mm. Cine Kodak, {/2.7 lens... ; : 18 
8mm. Cine Kodak, f/1.9 Ey ait ey 10 
8mm. Bell & Howell 252, {/2.3 lens, and . 
423 1 

















1lémm. G.B.-Bell & Howell model 601, sound 
and silent, 750/1,000 watts, complete with 
12in. speaker and transformer, as new £140 
fémm. B.T.H., sound and silent, 750 watts, 
complete with external speaker and trans- 
former £90 
16mm. Bell & Howell, model 138, 750 watts 
complete 5 
témm. G.B.-B. & H. 621 Compact, 750 /1,000 


6 
0 
0 
0 
L/case ... oes bins _ wes eso 0 
1émm. Victor model 4, triple lens turret, 
new tin. {/1.5 coated lens, and L /case .. £3 10 0 
8mm. Kodascope 8-50R, 200 watts ... pit 15 ¢ 
8mm. Kodascope Home, 200 watts 17 6 watts, with built-in 6in. speaker and trans- 
8mm. Kodascope 8-33, 500 watts 10 0 former, as new £149 0 0 
8mm. Standard Specto ia € 15 0 9.5mm. Pathe Son, sound and silent, com- 
9.5mm. Pathe H projector 0 plete 445 0 0 
9.5mm. Pathe Home movie projector, com- ‘ 9.5mm. Sound Films. Price 25/- per reel. Please send 
for List 
0 SPECIAL OFFER New 16mm., 400fc. reels 
0 and cans 3 for 1 63 
0 postage 1 /- 
0 9.5mm. Pathe Pat camera 4710 0 
0 9.5mm. Pathe H camera, {/2.5 lens 417 0 @ 
uv 9.5mm. Pathe H camera, latest model, {/1.9 
coated lens 437 15 O 
0 9.5mm. Pathe camera, and motor, {/3.5 a3 15 06 


plete... 
9.5mm. Pathe Ace, and motor 
9.5mm. Pathe Ace, hand turn 
9.5mm. Pathe 2008... : 
témm. Bell & Howell 57, 250 watts 
1émm. Victor, 400 — ‘stills 
1émm. Standard Spec 
lémm. Amprosound 4 ao 20, SE, 
750 watts ave a 4125 0 


*“*CITY SALE,’’ 63-66 Cheapside, E.C.2 for all Cine Items 
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BUY YOUR TAPE RECORDER OUR 


‘EASY PAY’ WAY 





GRUNDIG TK5/TKS 


A Grundig TKS will give you and 

your family a lifetime of entertain- 

ment. Fun for your friends and 

education for your childrer 

Price 51 ms. with mike and tape, 
or gns. cash deposit 


The Grundig TK® is neat and com- 

pact, with push button controls, one 
of Shin. per sec., clock type 

indicator, twin track 

Price 71 gns. with mike and tape, 
or gns. cash deposit 


GRUNDIG TK12/TK820 
The TK12 Grundig Tape Recorder 
has the specification of the TK9 but 
with the additional! advantage of two 


poet, in, and 7hin 
rice 7 


ms. with mike and tape, 
or gens. cash deposir 
The TK820 gives really high quality 
reproduction, having 3 speakers, 2 
speeds, twin track, clock indicator, 
and is fitted in handsome case 


Price 98 gns. (without microphone), 
or 33 gns. cash deposit 





GRUNDIG TK5 


RECORDER TAPES 

1,200ft. Plastic Grundig 

1,200fc. Plastic Emitape 

1,200ft. Scotch Boy plastic 

1,200ft. Ferrovoice tape 

850fc. Agfa tape 

600fc. Agfa tape we 

600fc. Scotch Boy tape 

Grundig Stenorette tapes... 

Special short length greetings 
tapes ... pee an abe 


standards. 


deposit. 





FERROGRAPH 2A/N 


The Ferrograph is the answer for the 
requirements 
priced recorder approaching professional 
its specification will com- 
mend it particularly to those engaged 
in scientific, cultural 
pursuits. Provision for taking large reels 
giving 45 minutes uninterrupted playing 
time per track, two recording speeds, 
Bin. and 7hin., wow and flutter less than 
.2%» at Thin. per sec., 24 watts output. A 
fading facility has been added enabling 
interjection of commentaries into pre- 
viously recorded material, the erasing of 
unwanted passages, etc. An endless loop 
cassette attachment can be fitted con- 
verting it into an endless loop machine. 
This attachment is of great value in 
rehearsal work, advertising, fault analysis 
and other specialised uses. 
controlled by monitor meter. 
£92 6 6 complete with ribbon micro- 
phone on desk stand, microphone match- 
ing unit and reel of tape. 


regarding a reasonably 


and educational 


Input level is 
Price 


Or £31 cash 





FILM 
LIBRARY 


fémm. — 9.5mm. 


We have over 1,000 Films « 
choose from, sound and 
silent, all in good condition. | 
Lists and film hire 
form free upon request 
Please state details of your | 
projector. 


8mm. | 


order | 





CONVENIENT 


EASY TERMS, 


on all apparatus 


over £10. One-third dep., 
balance 12, 18 or 24 mths. | 


*% HIGHEST QUALITY 

* LOWEST PRICES 

*& FULL GUARANTEES | 

* PART EXCHANGES 

*% EASY PAYMENTS 

* AFTER SALES 
SERVICE | 





HIGH FIDELITY 


MAGNETIC TAPE 


RECORDER 


The Celsonic which synchronises commentary or 
music to almost all types of projector is precise and 
versatile. it has superimposing device for recording 
| words over music, and if required 
18 mins. uninterrupted playback at 7fin. per second. 


ives up to 4 hrs. 





WOULD YOU 
LIKE A BETTER 
CINE OUTFIT? 


We will take your pre- 
sent equipment in part 
exchange and arrange for 
you to pay the balance in 
easy payments, with in- 
poe MI up to 24 months 
if you wish. Write and let 
us know what outfit you 
would like with details of 
your present apparatus, 
and we will quote you our 
easy payment terms by 
return post. 





IMPORTANT 
NOTICE 


In the limited 
our disposal it i Pp 
sible to list anything like 
all the items we stock 
we can, however, supply 
most of the new appara- 
tus advertised in this 
journal—please forward 
your inquiry to the 
address beiow. 


space at 
s i 











HOLDINGS OF BLACKBURN LTD., 39-41 Mincing Lane, Blackburn 


LARGE STOCKS OF TAPE RECORDERS 


TOGETHER WITH CINE AND 
PHOTOGRAPHIC EQUIPMENT. FREE. 


LISTS 
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LEADER STRIP 


By THE EDITOR 


Shamateurs, Are They? 


“Shamateurs! That’s what they are!”, the 
old hand exploded ‘What with libraries 
hiring out amateur films for a fee, cine clubs 
doing the same thing, and amateurs relinquish- 
ing copyright in their films for a year in the 
hope of getting big money prizes from com- 
mercial TY, it certainly does seem time to call 
a halt”. 

But let us view this matter dispassionately, 
in the right perspective. Whether one deplores 
or approves, the fact remains that this 
expansion of amateur filming activity is inevit- 
able. One can’t put the clock back. The old 
hand may sigh nostalgically for the days when 
return for services rendered had no part in the 
amateur film movement. But then many of 
us also think back regretfully to the time when 
we had such fun with crystal and cat’s whisker. 
The world has moved on 

Of course, any “return for services rendered” 
is entirely alien to amateurism. We hold no 
brief for those who interpret the phrase 
literally, and deliberately set out to try to make 
money by their films. These would-be pro- 
fessionals are certainly not amateurs, but in 
fact there are very few of them. But there are 
an increasing number of movie makers who 
are able to command some recompense, not 
for the work they have put into their films, 
but for the cost involved in their production. 
This return is invariably so limited that it 
cannot be regarded as other than the partial 
recoupment of expenses 

No one can pretend that the amateur film 
movement suffers injury by the inclusion of 
amateur films in commercial libraries. Amateur 
X is at no personal disadvantage because 
Amateur Y succeeds in recouping some of the 
cost of his film by selling the right to make 
and distribute prints of it. Indeed, the wider 
circulation of amateur films will in time 
benefit him, for the more people are persuaded 
to take an interest in amateur cine, the lower 
will be the cost to each 

But right now movie making is expensive, 
and there is no valid reason why the amateur 
skilled enough to turn out a film so good that 
others would like to possess a copy of it 


should be looked at askance for making it 
available. Is he to give it away because he is 
an amateur? Is it reasonable to declare that 
the true amateur should be content with 
receiving the actual cost of making a print, to 
the great benefit of the buyer? And is he to 
be denied the cachet bestowed by commercial 
distribution ? 

The essential thing, of course, is that he 
must not set out to make a film for profit. 
He must embark on it for the love of it, with- 
out thought of reward, though he may well 
hope to gain distinction in competitions which 
will often also bring him a tangible return. 
Intention is everything. So long as he did not 
set out to make a film for profit—for example, 
entering into an agreement with a sponsor 
before production starts, by which he is paid 
not only for stock he uses but for his services, 
too—he remains a bona fide amateur, whatever 
the arrangements he may make for the disposal 
of prints after the film has been completed. 

UNICA has laid it down that the producer of 
a film so disposed of does not forfeit his 
amateur status, but that the film is no longer 
an amateur film, which is plainly absurd. A 
film made in his own time by an amateur with 
amateur resources is not converted into a pro- 
fessional film by the deliberations of a well- 
meaning conclave. UNICA’S intention in 
formulating this odd principle is to bar any 
such film from entry for competitions—and 
that is certainly fair enough. But since it is 
highly unlikely that such films would be made 
available commercially had they not achieved 
popularity through success in competitions, the 
ruling does not get us very far. 

But once again ome gets back to good 
intention. UNICA has done its best to be 
helpful in a complex situation —a_ situation 
which the pessimist might consider could 
rapidly get out of hand. Until, however, the 
supply of really good amateur films is very 
much larger than it is now, there is very little 
danger of the bedevilment of amateurism by 
commercial interests. At the same time, pro- 
blems do arise now, the nature and possible 
solution to which will be discussed next month. 





movie making. 





HAVE YOU GOT YOUR ENTRY 


paesy hog few days left to get your entry form for the 1955 Ten Best Competition. Films, with an entry 
form for each, must be in our hands by 31st Dec. Please send a 2}d. stamp with your application to : 
A.C.W., 46-47 Chancery Lane, London, W.C.2. First performances of the ‘Oscar’-winning films will 
be given at the National Film Theatre. The award of an A.C.W. ‘Oscar’—ten are presented annually — 
is the most coveted distinction in the amateur film world. Will that distinction be yours this year? 
in addition to the silver trophies, there are four grades of commendation—from one to four stars— 
so that entry in the Ten Best Competition provides you with a valuable index to your progress in 


FORM? 








930 














BY L. F. WILLIAMSON 





More and more amateur films are being made 
by teachers. They range from travelogues of 
the school continental visit and newsreels of 
school events to the more purposeful produc- 
tions designed to help in the teaching of film 
appreciation. And many teachers are experi- 
menting in production on their own account. 

The production of a school film, guided by 
a master, is not without its peculiar difficulties, 
and generally it has to be shot on a very small 
budget. However, it can be a rewarding 
experience, and children’s enthusiasms are 
infectious. The script may be naive, the acting 
hammy, the photography (perhaps on out-dated 
film) variable, and continuity may unavoidably 
lapse when, with the film half completed, a 
key character goes down with chicken-pox. 
But the finished film usually has a decided 
character of its own—a quality of freshness 
that reflects the children’s unsophisticated 
attitude during the making of it. 


Consistently Improbable 

The plot is perhaps improbable, but at least 
it will be consistently improbable. Nor are the 
characters likely to be confused. Their 
motives are clear; crooks are always crooks, 
and they get what is coming to them. In 
addition, there is nearly always the virtue of 
plenty of action to keep things moving briskly. 

In my own school (a mixed Secondary 
Modern) there is a film appreciation course for 
each of the three 4th year classes, and it was 
in connection with this that I decided to do 
some practical filming. The experience of 


writing a story, adapting it for the screen 
and then producing it as a film would be 
worth a score of lectures on the same subject. 

The difficulty arose, however, that three 
classes into one film won’t go—far too 
cumbersome. Dozens of extras would be a 
positive hindrance. (I had about 20 pupils in 
each class.) Then why not let each class pro- 
duce its own film, independently of the other 
two? 

The more I thought about this idea, the 
better it seemed. The films could be made 
in a spirit of competition. When finished, they 
could be screened for the whole school to see, 
an incentive that would further stimulate the 
producers.» And why not get the rest of the 
school to vote for the film they liked best? A 
suitable “Oscar” could be presented to the 
winning class. The possibilities seemed end- 
less. Only time and money appeared on the 
debit side. 

Fortunately the Headmaster and the local 
education authority were sympathetic towards 
the idea, and provided me with 600 feet of 
16mm. reversal film. Time was short, but we 
went into production. 

The three _ classes 
enthusiastic over the 


concerned were 
idea. I discussed 


FRAME ENLARGEMENTS ABOVE 


are from April Fool's Day (top row) and What's 

Cooking ? (bottom row) two of low-budget produc- 

tions made by pupils of a Mixed Secondary Modern 

School. Producing their own film was worth a score of 
lectures says our contributor. 





possible scripts with cach in turn, and stressed 
that the story must concern everyday school 
life, and that the only “properties” allowed 
were the natural surroundings, the school itself 
and the school contents. I also ruled that 


teachers must only be introduced into the story 
where absolutely necessary. The film involv- 
ing the largest number of teachers in the 
maximum number of accidents would have 
been sure to win hands down, regardless of 
any other considerations! 


A Script From Each Child 

Following on these “story conferences”, 
every child in each class wrote a script. Even 
the more backward pupils worked with a will 
and produced (for them) an astonishing 
amount of copy. Of course, the majority of 
these scripts suffered from various weaknesses. 
It would have been surprising had it been 
otherwise, in a world where good scripts are 
so hard to come by 

However, I sorted out from each class about 
half-a-dozen which contained the germ of an 
idea. I read these out to the classes concerned 
and allowed them to vote for the script which 
they would finally use. All this was done 
under a heavy cloak of secrecy, for the danger 
of plagiarism by rival classes was a constant 
spur. 

Next came the preparation of the shooting 
script. Here the children had to cease think- 
ing in verbal terms and come to grips with the 
visuals. It was a composite work by the entire 
class. I started them off on the blackboard 
with the first half dozen shots or so, and then 
invited suggestions for each successive shot. 
We kept our technical terms down to a 
minimum, and they soon began to get the idea. 


Casting by Vote 

In this way the shooting script was slowly 
assembled, shot by shot and sequence by 
sequence, until each class finished up with a 
script of roughly 80 shots. This exercise was 
the most difficult part of the whole business, 
but it did give everybody a chance to contribute 
something. Finally, “stars” and supporting 
players were chosen by popular vote, and at 
last we were ready for shooting. 

Now my headache really began. I dis- 
covered that I had only nine weeks left in 


which to shoot, title and edit three films so 
that they would be ready for screening before 
the end of term. And I only had one lesson 
a week with each class. 


Boys v. Girls 

Fortunately my Head was very co-operative. 
I was given some extra time with each group, 
and the children volunteered to stay behind 
after school where necessary. But it was going 
to be a close thing. 

First film to take the floor was the “C” 
class’s April Fools Day, a comedy of practical 
jokes. The boys tell the girls of the class 
that the Senior Mistress wants them to report 
to her. When the girls get there, they find it 
is an April Fool’s joke. In revenge, they steal 
the boys’ trousers from the gym room and 
hide them in the gardening shed, so that when 
the owners return from a football match they 
are forced to attend the next lesson in football 
shorts, much to everybody’s amusement. 
Finally, the boys all turn on their ringleader, 
and duck him under a cold water tap to cool 
off any more bright ideas that he might have. 

Apart from one boy (the ringleader), 
nobody was called upon to do any sustained 
acting, and children in crowds are excellent 
players. We worked through the script pretty 
well in shot sequence (I had an eye on editing 
problems later), and once the stiffness which 
attends any strange form of experience had 
worn off, the class were lively, enthusiastic and 
full of ideas about action and camera position. 


Continuity Problems 


Inseparable from the production of any 
school film over a period of time are certain 
problems of continuity. Although I had 
stressed the need for wearing the same clothes 
as far as possible during the period of filming, 
someone was bound to come out in a different 
jacket or dress half way through the film. 
Again, knew there would be absences. 
Indeed, four girls enter a room in one shot, 
and three sit at their desks in the next. But 
I dared not hold up shooting with a deadline 
to meet. 

In any case, I do not consider that little 
lapses like this are very serious in a school 
film. They provide a good opening for 
critical approach by other children—another 


Three frames from Flat Tyres. The most serious and ‘adult’ of the children’s films, it was also the least successful. 
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form of “find the mistake”. And it would be 
suspicious indeed were a school film perfect. 

April Fools’ Day was shot over a period of 
three weeks. Meanwhile I had already begun 
the “B” class film—What’s Cooking? Again 
the theme was sex warfare—at this age a highly 
popular theme in the mass, although 
individually they have their preferences. 

A group of girls, arriving at school early 
one morning, go into the Domestic Science 
room, and substitute various unpalatable sub- 
stances for cooking ingredients—putty instead 
of margarine, quicklime for flour, paraffin oil 
for milk and gunpowder for brown sugar. 
Later, the boys arrive for a cookery lesson, 
gaily mix these ingredients together, and place 
the result in the lighted oven. 


Poor Light 

There is an explosion; the room is wrecked; 
one boy is blown through the ceiling on to the 
roof, where he yells for help. The girls, who 
have been watching through the window, run 
away—straight into the arms of the Head- 
master, who catches them red-handed. Next 
day the girls arrive with their money boxes 
and purses, and pay up for the cost of repairing 
the stove. 

As this story involved the use of the 
Domestic Science room, the bulk of it was shot 
after school hours, often with poor light, and 
on one occasion, with a rainstorm outside. So 
far I had managed all shooting (including day- 
light interiors) on Gevaert Superpan, but now 
had recourse to Ultrapan. This gives a softer 
picture than the Superpan, but its extra speed 
was essential for filming in a room lit by 
windows down one side only. No filming was 
done by artificial light. It is surprising how 
the light value can vary over a very short 
distance under such circumsiances, and here 
the Weston meter was a great help. 


Tackled with Relish 

Unfortunately, Ultrapan is not very suitable 
for out-door work in good light if one does 
not have a neutral density filter, and the 
shooting schedule was therefore governed to a 
large extent by what film I happened to have 
in the camera at the time. While working in 
a relatively small classroom I found the wide- 
angle lens indispensable, but could have used 
a larger aperture than its f/2.8. 

What’s Cooking? was tackled with relish by 
the class. They had a good script, with many 
inventive little touches, and showed consider- 
able acting ability. The most difficult sequence 
concerned the explosion. I had intended to 
fire off a charge of magnesium powder at a 
safe distance in front of the camera, but second 
consideration pointed to the fact that I might 
miss most or all of the flash, due to non- 
synchronism of the shutter. Eventually I 
decided to fake it. 

The camera was set up facing the closed 


(Continued on next page) 








When A 
Tripod 
Is No 
Use 


and a stable cam- 
mera is still a 
‘must’, you might 
well take a tip 
from the inventor 
of the ingenious 
little gadget il- 
lustrated here. He 
is G. C. Strickland 
of the Malta Ama- 


teur Cine Circle, and his camera stand is, in point of fact, 
the frame of an old loudspeaker from which the case and 
magnet have been removed. A hole, drilled in the centre, 
takes a normal tripod screw to fit a pan-tilt head. 


The stand is 
adaptable to various 
special circumstan- 
ces. For example, 
you may wish to 
take a high-angle 
shot from a balcony 
or terrace, sur- 
rounded by a bal- 
ustrade, when you 
will probably find 
that your tripod 
does not allow you 
to get sufficiently 
close to the edge. 
Then all you have to 


do is to rest the stand on the balustrade, as shown in the 


top picture. 

You can place it 
on the floor for 
extreme low-angle 
shots or on a table 
when there is not 
enough space to 
spread the tripod 
legs. The device is 
not at all heavy and 
it is easy to carry, 
one of the holes in 
the loudspeaker 
frame forming a 
convenient handle. 
Altogether, one of 
the most versatile 
and  easy-to-rmnake 
godgets thot we 
have seen for some 
time. 
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oven door, and a five-second shot made. Four 
frames at the end of this were wound back, 
and then re-exposed, one by one, on a white 
card held close to the lens. The aperture was 
progressively opened with each shot, so that 
the image of the oven door gradually faded 
into clear film, giving the illusion of a flash 
building up to peak 


Plenty of Smoke 

Next, a tray of dried grass was ignited 
between the camera and the oven door, which 
had meanwhile been taken off its hinges. When 
we had a good amount of smoke rising up, 
the camera was re-started, and quickly tilted 
up to the ceiling, where a “hole”, painted in 
black on a white sheet of paper, had been 
pinned above the stove. With plenty of smoke 
still swirling, this shot proved most effective. 

What's Cooking? was a further three weeks 
in the shooting, and in order to meet the dead- 
line I had to start the “A” class film—Flat 
T yres—before the previous one was clear of the 
camera. Of course, this added further com- 
plications, especially during the editing stages. 

Flat Tyres concerns the attempt of a boy to 
get even with a prefect who had reported him 
to a teacher. His method is to steal the tyre 
valves from the prefect’s bicycle, so that the 
owner cannot ride home. However, his 


movements had been noted by two observant 
girl prefects, and he is eventually brought to 


justice. As a punishment, he has to clean all 
the bicycles in the shed before he can go home. 


Worth-While Experience 

This was the one serious film in the group, 
and the most adult in approach. But it was 
also the least successful. The plot is credible, 
but I felt from the start that it was hampered 
by a rather dull script. In addition, it called 
for some real acting ability, especially by the 
principals, and this was not forthcoming. By 
contrast, the lively comedy situations of What’s 
Cooking? kept that film moving throughout. 

Exactly one week remained after the last 
spool came back from processing. Fortunately, 
a week-end intervened, the whole of which I 
spent on editing. I demonstrated to each class 
the elements of splicing, but time permitted 
no more than that. There was still some fine 
cutting to be done when the day of the show 
arrived, but I judged that my audience would 
not be too critical of that. 

It was obvious from the start that What’s 
Cooking? would win by a landslide, and so it 
turned out. The children went back to their 
own teachers after the show, discussed the 
merits of each film, and then voted by paper 
ballot. April Fools’ Day was runner-up. 

That afternoon the whole school assembled 
for the presentation of the trophy. Altogether, 
the project was a well-worth-while experience, 
combining as it did, English, drama, art and 
film appreciation. And I learned something, too. 


BEGINNERS 


If you are a newcomer to movie making, maybe you are 
rather bewildered by its apparent complexity. There 
seems so much to learn, so many peculiar terms of which 
you need to know the meaning. This new series aims 
literally at putting you in the picture. Based as it is on 
the queries handled by our Enquiry Bureau, it gets down 


to cases with practical advice. But personal movie 


Soians If you hold your hands in front of 
you, with fingers vertical and thumbs 
horizontal and just touching, then with elbows 
just comfortably bent you can see between 
your index fingers the field of the standard 
camera lens. Since one of the important aids 
to experience in cinematography is the ability 
quickly to choose appropriate camera set-ups, 
it is well worth practising quite a bit in 
planning imaginary set-ups, using your hands 
in this manner. 

Most people find the field of view em- 
barrassingly small, and indeed there is a 
welcome move towards fitting wider-angled 
lenses as standard. However, our object is to 
become familiar with the field seen by the 
camera, and to get used to grouping action to 
suit. The commonest camera field is 10ft. 
wide at a distance of 25ft. 

Associated with the field of view are camera 
angle and direction of movement. “Angle” 
simply means the direction in which the 
camera is pointed. If it is pointed downwards, 
from an elevated position to get a spread-out 
view of the garden, for example, the arrange- 
ment is known as a high-angle set-up. Low- 
angles, with the camera on the floor looking 
up at the subject, are often associated with 
dramatic and sinister professional film scenes 
but they can also be used for baby’s-eye and 
dog’s-eye views. 

Direction of movement merits attention. 
Nothing should move directly across the field 


Children and animals are sure-fire subjects for films, but few 
cine clubs moke use of them, largely because they draw on their 
own membership for actors. Bristol A.C.S., however, has set 
foot in the lone worker's terri with a film about cubs, called 
The Bird Book. This is a still from it. The lone worker would 
find it difficult to direct a troop of players while at the same 
time being responsible for the camera work and everything else, 
but a film featuring one or two children has attractive possibilities. 
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PLEASE 


making is essentially a highly individual job, 
and there are bound to be occasions when 
things don't go right and you're not sure why. 
if you are faced with a problem, drop us a line. 
We're always pleased to help-—and it may well 
be that the solution will assist your fellow 
amateurs. 


because movement in this direction is least 
effectively portrayed by a cine camera. While 
the camera shutter is open the subject move- 
ment across the screen causes the maximum 
blurring, and while the shutter is closed the 
subject moves quite appreciably, so that there 
may be a distinct gap between the image 
positions on successive frames. This causes 
an unsatisfactory mixture of jerkiness and 
blurring. 

Movement to or from the camera reproduces 
far more effectively, and of course diagonal 
movement comes between the two. So in 
choosing the camera set-up, if there has to be 
some movement across the field, make it in a 
diagonal direction, as much towards or away 
from the camera as possible. 


Moving the Camera 


It will help you to get the matter clear if 
you get a friend to assist you by “walking 
through” an imaginary bit of film action: for 
example, walking a few yards along the road 
and opening and entering your garden gate. 
Watch the action from a number of set-ups. 
You might find that you like best a high-angle 
shot from an upstairs window. 

One problem you are certain to meet almost 
at once is the strong urge to move the camera 
during the shot. Now, it should be stated at 
once that there is nothing wrong in moving 
the camera; it is often done in professional 
production. But the plain facts remain that 


beginners always move their cameras far too 
much and that the resulting shots are dis- 
appointing. As a rough guide, the camera 
should certainly not be moved, except in 
special circumstances, more than once in five 
or six shots. Moreover, such movement, 
whether panning (horizontal) or tilting 
(vertical), should be done very slowly and 
always in the same direction. 

Subject types. Experience enables you to 
weigh up the subject type as you are planning 
the set-up: but when starting, it is better to 
concentrate first on set-up and then, separately, 
appraise the subject you have placed in front 
of your lens. 

The first break-down is by size: L.S. for 
long shot, meaning a general view of the action, 
M.S. for medium or mid shot, which will 
cover a small group of people, and C.S. for 
close shot, often referred to as “close-up”, 
denoting head and shoulders. Of course there 
are limitless variations between these three, 
but they form the basic groups. 

With long shots there is least difficulty. 
They establish the scene and should never last 
less than 5 seconds, usually around 10. It is 
worth taking trouble to include some fore- 
ground object if otherwise the scene looks flat, 
because distant scenes look disappointingly 
dull unless the sun is shining on them and they 
contain a reasonable amount of natural con- 
trast of light and shade. For example, on a 
day of uniform grey cloud all pastoral, moor- 
land and lakeland views look so poor that they 
are hardly worth taking. Owners of 8mm. 
cameras, in particular, should avoid scenes of 
this kind since the greater magnification makes 
distant views very difficult. 

Mid shots are, in general, those with definite 
action, and it is mainly here that the niceties 
of camera set-up have to be applied. There 
is no harm at all in the beginner knowing from 
the start that any film depends for its success 


Membership of a club can be of great benefit to the novice. Not 
only is he initiated into the mysteries of film production but he 
may also have an opportunity of widening his horizons through 
attending talks by notabilities in the film world. In this picture 
the well known actor, David Kossof, is seen addressing the 
Jewish A.F.S. Photograph above shows members of the Grass- 
hopper Group at work on that essential of film production: 
editing. They are far from being beginners—-but good films 
begin with good editing for it is the basis of film craft. 
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on having a narrative value, and it is mainly 
the mid shots that help along this narrative. 

The narrative may amount to nothing more 
than the twins being taken out in their pram 
as a means of showing them off on film. 
Nevertheless the audience reads action and 
narrative, however simple, into the sequence 
of shots that you put on the screen, and so for 
attractive results the narrative must follow 
smoothly along from shot to shot. A mid shot 
should last just so long as it takes the audience 
to follow the action shown. This is usually 


prescribed by the action itself, but in the case 
of establishing shots, such as the first sight of 
a verandah scene with someone seated reading, 
the correct duration would be about 5 to 8 
seconds. 


Close-Ups 

Close-ups, generally of people but of any 
detail that must be brought closer to the atten- 
tion of the audience, may last as little as one 
second, but average length is from 2 to 5 
seconds, They are generally a detail of the 
action seen in the preceding mid-shot, and in 
choosing the camera set-up for them the 
cameraman must make them match. For 
example, a low-angle mid-shot would 

y demand a low-angle for the 
following close-up. Background should also 
roughly match, but the cameraman must 
acquire the knack of shooting close-ups days 
later and against different backgrounds when, 
as inevitably happens, he finds he is short of a 
close-up needed to build up a scene. 

The next break-down of subject types is by 
lighting. We are speaking only of exteriors, 
and these can be grouped thus: — 

(1) Clear sun. 

(2) Hazy sun 

(3) Cloudy, bright. Or, in open shade. 

(4) Cloudy, dull. Or, in closed shade. 
(1) means brilliant and uninterrupted sunlight. 
(2) indicates that no shadows are cast. In (3) 
the sun has gone completely behind a cloud 
or mass of clouds and this category also covers 
filming in open spaces but out of the sun, with 
sun either clear or hazy. In (4) skies are 
distinctly grey, and it may be raining: or, the 


subject may be in closed shade, such as a 
verandah or a narrow street, with sun clear 
or hazy. 

Condition (1) is best for filming both long 
and mid shots, and the sun should preferably 
be to one side of the subject, so that shadows 
are clearly seen by the camera. Condition (2) 
is only less good because the absence of 
shadows reduces the contrast and therefore the 
brilliant appearance of the scene. Condition 
(3) is the best for close-ups, because un- 
pleasantly harsh shadows are avoided. 
Condition (4) is good for close-ups, poor for 
mid shots and bad for long shots. 

While the foregoing is rather obvious, re- 

stating it helps to fix these fundamental 
conditions in one’s mind and helps with 
exposure and matching problems. The four 
groups are separated by one stop in exposure. 
Now if you think about various stock subjects, 
a number of possible pitfalls will occur to 
you. For example, a mid shot of someone 
walking up the drive and then standing on 
the porch is doomed to trouble, because the 
drive is in lighting group (1) and the porch 
shade is group (3), and both cannot be given 
correct exposure in one set-up. 
Exposure. One thing every photographer 
should be able to recognise is the “average 
subject”. This is defined as a typical mid 
shot, with equal light and dark areas, in a 
fairly open position. Technicians will laugh 
heartily at my calling this a definition, but 
judgment cannot be removed from exposure 
problems. To give practical examples, the 
end of the garden, over 40 yards from the 
house, and without trees, is average. Or, the 
corner of an open meadow, with hedges but 
not more than one or two trees. Or a decent 
sized public square. Or, a smaller square if 
the buildings are light-coloured. You see the 
idea—a setting that is well o either to the 
sky or to light reflecting rt el 

This average subject gives a very useful 
“fix” in exposures: when filming it by clear 
sunlight with Kodachrome the exposure at 16 
frames per second is {/8. The only conditions 
are that the sun must: be between about 60 
degrees on either side, and that the camera 





SIMPLE EXPOSURE TABLE, for SUBJECT TYPES and 
LIGHTING CONDITIONS, to suit films of speed 26/27 


degrees Scheiner or BSI 


must give 1/32 of a second exposure. (A 
few cameras give 1/48, in which case the 
exposure needed is f£/6.3.) 








Lighting Groups 


Given this “fix”, one can of course 
make the necessary alterations for the 





Set-up and (1) (2) (3) 
Subject Hazy | Cloudy, 
sun bright 


other lighting groups, and this is how all 
exposure tables are built up. A typical 
exposure table to suit films like Gevapan 





L.S. Brilliant f/1l 


Super and Kodak Super X, whose speed 
is about 26 degrees BSI, is as follows. 





L.S. or M.S. Bright 


Note that close-ups are always allowed 





L.S. or M.S. averace 


about one stop more exposure than mid 
shots of average subjects. Note also that the 





light 
average 
dark 


Close-up 











columns all differ by one stop, but the 
three top rows and the three lines of the 
close-up row all differ by only half a stop. 





(Continued on page 972) 





ADVENTURES in ~~ oun d 


Everyone is getting into the act—even 
the 6mm. enthusiasts. At one time the 
club to which our contributor belongs 
regarded sound as a necessary evil ; 
their equipment was of the clockwork 
variety and they kept it hidden behind 
a curtain. Now all that is changed. 


ae | 


Set-up for syn- 
chronising _pro- 
jector and tape, 
using an ordinary 


by RICHARD HARRISON 


On the right of the projector lens the scanning mirror and mount can be seen in white, and the strobe wheel 
is on the extreme left, driven by the tape which passes round it, after leaving the play-back head. The 
narrow beam from the scanning mirror is deflected across the recorder to the strobe and spills sufficient 


light to keep a check on the tape and controls. 


LIKE NEARLY EVERY OTHER amateur ciné club, 
we soon developed an ambition to break the 
sound barrier. We were—and still are— 
exclusively an 8mm. club, and there was no 
question of sound-on-film. 

We started in the normal way with a 
gramophone and records, mostly borrowed. 
At this stage all our interests lay in the photo- 
graphic side of the work, and we regarded 
musical accompaniment as a necessary evil. 
The instrument was clockwork powered, and 
concealed behind a curtain rigged up at one 
side of the screen. The records were care- 
fully stacked in the right order, and 
manipulated by a member who had a very 
slanting view of the back of the screen. 


Trumpet Involuntary 

The system had obvious disadvantages. The 
gramophone had to be wound up after each 
record, and the noise of its ancient ratchet 
rose above the whirr of the projector. At our 
first public show, a strident trumpet solo in the 
modern style found itself accompanying a 
borrowed film on beekeeping. We suspected 
sabotage on the part of a disgruntled would-be 
leading lady, but could never prove anything. 

We progressed to a radiogram which could 
be operated by the projectionist and his 
assistant. There was an extension speaker 
above the screen, and our electrician fitted a 
switch which cut out the main speaker on the 
*gram. Now we could use suitable mood 
music with only a slight delay between records. 
The more conservative members considered we 
had found the final solution, especially as the 


B.B.C. occasionally obliged with suitable 
music. 

Results were still not precise enough for the 
more musically-minded. Club funds certainly 
wouldn’t run to a playing desk of the type we 
should have liked, but there seemed no reason 
why we should not construct one. We 
acquired a player for 33} r.p.m. records for 45s. 
It was made by a very well-known firm and 
was, presumably, a discontinued model since a 
multiple radio firm was selling at this price, 
new. Incidentally, there are possibly still a 
few to be obtained. 

The player had no fittings, not even an 
on/off switch for the mains, but it suited our 
purpose very well. Of course, we should have 
preferred a three-speed model, but this was 
beyond our purse. We needed also a player 
for 78 r.p.m. records, and this was found, after 
much searching, at a surplus store in Soho— 
price 25s. (after a demonstration had proved 
that it worked). 


Heavy on Discs 

It consisted of turntable, electric motor with 
speed governor, and pick-up. The last named 
put a pressure of nearly a pound on the discs, 
and their owners requested that we employ 
thorn needles. We still use them, although 
the old player has been scrapped. They 
eliminate hiss, scratch—and record wear. Used 
with an IM Pointmaster for sharpening, we 
find we get reproduction quite equal to that 
from steel or sapphire needles. 

The instructions suggest that one sharpening 
will serve for some ten sides, but this seems 
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to be optimistic. Indeed, in the case of some 
records (“Song of the High Seas” for one), it 
is necessary to resharpen after one side only. 
Even at that, thorn needles, though rather 
unfashionable since the advent of the sapphire, 
are a worth-while buy 


Quick Change-over 

Both turntables were mounted on a sheet 
of hardboard, and their pick-up leads con- 
nected to a smal! double-pole-double-throw 
switch to give us quick change-over. The 
switch was bought at another surplus store for 
ls. 3d. For amplification we used a small 
radio set with ’gram pick-up. 

For a start we mounted the set over the 
screen, but we found that the distance between 
pick-ups and set introduced a very undesirable 
mains hum which even screened lead didn’t 
cure. The solution was easy enough: we kept 
the set under the turntables and ran an 
extension speaker to the screen. 

As in the case of the radiogram, we fitted 
a switch on the set to cut out the main speaker. 
This is simple enough. It is only necessary 
to break one of the leads inside the set to the 
main speaker and insert a switch. Warning: 
never turn on the set with no outlet for the 
sound; the valves don’t like it. Either main 


speaker or extension speaker (or both) must 
be in circuit. 

By keeping one man whole time on music, 
we could now be reasonably sure of getting 


what we wanted. The next refinement was a 
means of fading from one turntable to the 
other, and of mixing the two when we wanted 
both music and effects. We devised a circuit 
using small potentiometers across the lead from 
each pick-up. Common leads were taken from 
each pot. to the radio set leads. 


Fading and Mixing 

Here we have to confess failure. At one 
stage in the change-over from either direction 
there was a terrific hum which drowned the 
music and startled the audience. We tried 
reversing leads, altering the values of the 
potentiometers, screening everything screenable 
—all without effect. Indeed, some of the com- 
binations gave al! hum and no music at any 
time! For the time being we abandoned the 
idea of simultaneous play and of mixing, and 
contented ourselves with fading the music (by 
means of the volume control on the radio set) 
between each change 
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Wiring diagram for the fading and mixing unit. 


A small adjustable mount on the 
front of the projector body holds 
a concave dental mirror. This 
catches the narrow beam of 
light from the hole (which is 
normally filled in by a screw) and 
deflects it on to the tape recorder. 


In our final lay-out 
we have managed to 
overcome the difficulty of 
fading and mixing. Two 
half-megohm _potentio- 
rieters have their outside 
terminals connected. 
From each pick-up one 
wire goes to the middle 
terminal of a potentio- 
meter, the other to the wire joining the 
left-hand potentiometer terminals. Leads to 
the amplifier are taken from the two common 
wires. There is no difficulty in determining 
which lead is which: incorrect selection results 
in a loud hum and no music! We find this 
works smoothly, with no mains hum, although 
the long-playing turntable has a crystal 
pick-up. (See diagram at foot of this page.) 

By now ambition was inclined to run ahead 
of ability. Someone suggested a talking film, 
or at least a spoken commentary. When 
pressed for details of how this would be 
possible with the apparatus we possessed, he 
said he had a friend with a disc-cutter, and 
we could have spoken commentary recorded 
for the price of the discs and a packet of 
cigarettes. By a very narrow majority the 
club fell for the idea. 


Synchronisation 

The projector was well warmed to give 
steady speed, the film threaded, the com- 
mentator briefed. The recording—mostly, it 
must be confessed, of projector noise—was 
cut. It was possible to hear the commentary. 
Our original idea had been that we would 
accompany the commentary record with a 
background music record on the other turn- 
table. This just didn’t work. For some 
unexplained reason we could never find a 
setting that enabled both to be heard. 

There was, as you will have realised, another 
snag—synchronisation. We had believed that 
it would be easy to keep disc and film in step 
by varying the speed of the projector as and 
when required. It didn’t work out. Impressed 
by all the old hands that speech should be 
kept to a minimum, we had cut the com- 
mentary down to bare essentials, with long 
periods of silence (except for projector noise) 
on the disc. When speech did start again, it 
was never near the appropriate shot. 


Stroboscope 

Defeated but undismayed, we considered 
several suggestions for regulating projector 
speed. The turntable could be kept steady 
by a stroboscope (3d. from any dealer) and a 
pigmy neon lamp mounted on the playing 
desk. It seemed at last that another strob., 
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mounted on some moving part of the pro- 
jector, would provide the solution. 

The top sprocket wheel of the projector had 
sixteen teeth. At sixteen frames a second, 
therefore, it should revolve once a second. A 
stroboscope with a hundred bars should appear 
stationary by 50 cycles mains light. To fix 
the stroboscope we got a local garage to drill 
the sprocket shaft to take a small screw. The 
strobe itself was made the hard way, by hand, 
and mounted on a stiff circle of card. 

Even cut down to the smallest workable 
diameter, the card was rather a nuisance when 
threading the film. Still, it worked quite well, 
and we could guarantee to keep projector speed 
constant. The final snag, which caused us to 
abandon our commentary disc, was the fact 
that it had been cut at a speed considerably 
in excess of 78 r.p.m., so that synchronisation 
by means of light from the mains was 


The turntables are fitted on a cabinet which was bought cheaply 
second-hand and contains useful storage space for discs. 


Then came the acquisition of a tape recorder. 
This was a model which seemed to offer all 
we should require both for the present and 


future. It had a Lane deck and two inputs, 
one for gram, and one (with a further stage 
of amplification) for microphone. The mike 
supplied with the outfit was a Lustraphone 
X55 which gave excellent reproductions over 
a wide range of conditions. 

With two inputs we had two advantages: 
we could record commentary and music, or 
music and sound effects. In the latter case the 
lay-out allowed us to reproduce the tape 
recording at any volume we desired, and at 
the same time, by plugging the mike into the 
*gram socket and turning it on full, to give a 
live commentary. 

This latter technique was, in fact, adopted 
with success for several of our shows; but it 
had the weakness of depending all the time 
on the :suman element. An error of memory, 
a slip of the tongue, a sudden distraction—all 


could cause ludicrous results. What we needed 
first of all was a completely reliable method 
of synchronising film and tape. 

The strobe on the projector was not 
adequate, and did not allow for variations in 
tape speed caused by slip, creep, stretch, 
shrinkage of the tape itself. Stroboscopic 
(“Tiger”) tape seemed the most obvious 
solution. After some difficulty we were able 
to obtain two reels. Our recorder has a 
horizontal deck, and by placing it in front and 
just below the projector, we were able to obtain 
enough light to operate the strobe. 
Experiment with a Mirror 

We experimented also with a mirror and 
with a small sheet of plate glass mounted just 
in front of the lens to deflect a small portion 
of the beam back on to the tape, but these 
had no advantages and the constant dis- 
advantage that a jolt or an accidental touch 
threw them out of adjustment. The trouble 
we ran into now was that from fades and dark 
shots. When the intensity of the beam fell 
below a certain level, the striped tape became 
invisible. 

To operate stroboscopic tape, it is, of course, 
essential that the light falling upon it should 
come from the projector after it has passed 
the shutter. We examined the projector for a 
source of such light. Being well made, there 
wasn’t any! We consulted the makers (Messrs. 
Dekko) who pointed out a small hole in the 
film-retaining plate of the gate which is 
normally filled in by a screw. (I had often 
tried to discover the purpose of this hole.) 

This, I was informed, was for testing the 
steadiness of the projector before delivery from 
the factory. When the screw is removed and 
the lamp switched on with the motor running, 
a narrow beam is projected through this hole 
and through the lens, so that at four feet it 
strikes the screen some eight inches from the 
top left corner of the frame. 

This beam passes through the film in line 
with the sprocket holes, so that it is constantly 
of great brilliance. We had constructed a 
small adjustable mount on the front of the pro- 
jector body (see diagram). ‘This holds a con- 
cave dental mirror which catches the narrow 
beam and deflects it on to the tape recorder, 
which is now placed to the right of the pro- 
jector, with the controls facing back, so that 
one operator can easily control projector and 
recorder. We are never troubled now with 
lack of light for the strobe. 

Paper Tape Abandoned 

At this stage we decided to abandon the 
Tiger tape. Reasons? Being paper it is less 
robust than plastic; it does not appear to give 
quite such good reproduction as the tape 
(Scotch Boy) recommended by the manufac- 
turers of the recorder; it is difficult to obtain. 
The final reason was the publication in A.C.W. 
of the Australian scheme for standardised 
sync. (See issue for July 1955, page 268.) 
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8mm, sound at last comes into the news. 

The Peterson 6mm. magnetic recorder is 

already available here, and in Germany 

they have the Pantalux 8, made by Bauer, 
a very neat-looking job 


Although this system does 
not give quite such perfect 
synchronisation as Tiger tape, 
it is good enough for any small 
discrepancies to be corrected 
by temporary alteration of pro- 
jector speed. We immediately 
had a wheel made to the given 
specification, and are so 
satisfied that we are unlikely 
to change our method for 
some considerable time. (Any 
club or individual! interested in 
the system will be welcome to 
a demonstration. Application 
per A.C.W. with s.a.c., please.) 

Having achieved, as we believe, the nearest 
to perfection that may be obtained without 
using the very expensive electro-mechanical 
link—we had previously ruled out sound stripe, 
considering musical reproduction on stripe at 
16 f.p.s. very poor, and speech far below the 
standard we get on tape—we are now working 
on methods of recording 

We do not like the Australian suggestion 
that projector should be started before the 
recorder: this makes for complications in 
What we do is to 
music on the tape, and 
mark the tape at the spot where the projector 
is to be started. Our own method is audible, 
not visual. 


Warning 
Five seconds befor« 


playing preliminary music 
record preliminary 


the film is due to start, 
we record a knock (by putting the mike in 
circuit and tapping the table beside it). This 
is for warning: another knock, five seconds 
later, is for “start”. We set the previously- 
warmed projector to run what we estimate to 
be too fast. It is easier to stabilize the speed 
by retarding than by advancing, at least in our 
experience. 

We are trying out various recording 
techniques, most of which have already been 





You and the New Cinematograph Act 

The Cinematograph Act, 1952, which comes into operation 
on 1st jan., 1956, imposes a number of regulations on the 
showing of substandard films which up to now have applied 
only to . Aimed mainly at the commercial exhibitor, 
the Act should not inconvenience amateurs, providing local 
authorities interpret it correctly. Specifically exempt ore all 
shows given in privote houses and shows to which the public 
are not admitted or are admitted without payment. 

in cases where the audience pays for admission, the club 
holding the show con obtain clearance by obtaining a Cus- 
toms and Excise certificote to the effect that they are not 
conducted for profit and most clubs do this anyway in order 
to claim exemption from entertainment tax. One snag is that 
the show premises must not have been used in the seven 
preceding days for three or more exempted shows by the 
club or a similar non-profit-making organisation. 

Those in doubt about their legal position can obtain the 
full text of the regulations from H.M. Stationery Office, 
{ rice 9d. (S.1. 1129 of 1955 for England and Wales and $.1. 
1125 ef 1955 for Scotland.) 











described by Mr. D. M. Neale in A.C.W. at 
various times. At present we favour the split 
track method. Briefly it is as follows: the 
whole of the music is recorded on the tape, 
which is then marked with white ink at the 
places where speech or effects occur. The tape 
is then played back, stopped at each mark, and 
raised so that only half the track passes the 
slits in erase and playback heads. 

We raise the tape by removing the covers 
of the heads and placing a small piece of metal 
(actually a halfpenny for 1915 which happens 
to be exactly the right thickness!). Now the 
speech or sound effect is recorded, the tape 
pushed up, and the motor stopped, then turned 
back to playback until the next mark is reached. 
On final playback the second recording 
occupies half the track, and there is adequate 
music background. 

Inexplicable 

Tape recording for synchronisation with 
films requires infinite care, whatever method 
you use. Bumps, clicks, whistles and howls 
creep in, however careful you are. They can 
sometimes be erased by inching the offending 
portion of tape carefully by hand over the 
erase head. All too often one erases too much, 
and vital speech is erased when the recording 
star is hundreds of miles away. 

Quite inexplicable things occur. Our 
recorder is twin track, which accounts for, but 
does not fully explain, the following incident. 
We were having a “trade show” of our 1955 
entry for the Ten Best. Half-way through, a 
strange voice broke in on the sound, speaking, 
apparently, in the purest Persian. (Or so our 
club linguist declared.) 

By some mysterious means speech, recorded 
by the twin track method, on the reverse of the 
tape, had wandered into the track we were 
using and was, of course, being reproduced 
backwards. As a novelty it was intriguing, but 
it meant that we had to re-record a large 


stretch of our prize track! 
Note : Idler wheels for the Australian system are now 
manufactured in England to order. Price about 45s. 
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Full Supporting Programme 


A BOOKING GUIDE FOR SHOWMAN AND FILM MAKER 


Hiring fees marked with an asterisk are reduced for film hire members of the organisation concerned. 








“We've agreed about the feature, but we 
can’t think of any shorts”. The cry can be 
heard from almost any programme committee 
at this time of year. The usual solution is a 
last minute scamper through the catalogues of 
films available for free loan, and the ultimate 
infliction om members of a series of dreary 
travelogues and tedious advertisements. 

Of course, there are difficulties. Features 
are usually known by name and reputation, but 
booking shorts is often as risky as backing 
horses—dark horses. Few catalogues bother to 
give many details about their short films. 
Directors are hardly ever named, the subject 
is merely hinted at, and the running time is 
frequently the only definite information given. 
And unlike a feature, which can sometimes be 
tracked down at an out-of-the-way cinema 
before it is booked, there’s seldom any chance 
of seeing a short in advance. 

All the same, it’s a pity that many cine club 
programmes are spoilt by indifferent or down- 
right bad supporting films. For there are 
plenty of shorts which not only provide first 
class entertainment, but also offer members 


important object lessons in technique. 
In this series we shall review 16mm. shorts 


which serve this double purpose. Films 
selected will be chosen for their entertainment 
quality as much as for their value as examples 
which can be followed or, better still, 
developed. This means that, unless specifically 
stated to the contrary, every short described 
should prove as entertaining to a non-cine- 
minded guest as to the club’s top technician. 
But the latter should get an extra pleasure from 
each film—the pleasure of studying the work 
of a major craftsman in his own sphere. 


Noft Safid oil fire : placing explosive charge in position. 
(From Rig 20). 


RIG 20 (Britain). 16 mins. Free. Petroleum 
Films Bureau. (29 New Bond St., W.1). 

The subject of Rig 20 merits that misused 
word, sensational. A fire breaks out at an 
oil-well in Persia. Flames shoot high into 
the air with a roaring which makes conversa- 
tion impossible for several miles around. 
Eventually an American oil fire expert is flown 
in and, protected by asbestos sprayed with 
heavy hoses, he goes to the very mouth of the 
boring from which the flames are shooting. 

The fire is actually raging several hundred 
feet below the surface. The expert decides to 
blow up the entire boring, together with the 
long pipe which goes right down to the spot 
where the fire broke out. Finally—weeks after 
the fire started—a charge is exploded far below 
the surface; and hundreds of feet of pipe snake 
into the sky, writhing and coiling before they 
fall over a vast area. 

Rig 20 is one of the most thrilling documen- 
taries ever made. With such a subject it could 
hardly fail; or could it? Here the treatment 
is straightforward. But imagine what would 
have happened had the director, cameraman 
and editor tried to improve on their subject by 
stylistic technique. 

The more sensational your subject, the more 
matter-of-fact your treatment needs to be. 
This, of course, is not to say that flat, 
unimaginative technique could ever help any 
film; but when you’re lucky enough to get a 
chance to cover an event which is naturally 
exciting, remember that frills and fancy-work 
can be maddening distractions. 


JEUX DES MAINS (France, 1948-9), 20 mins. 
14s.,* Central Booking Agency. (4 Gt. Russell St.,W.1.) 

feux des Mains has a French commentary 
and no sub-titles, but that needn’t bother any- 
one in your audience. Apart from the first few 
moments, the firm is quite self-explanatory, 
and the commentary is sparingly used. The 
rather poor quality of the track on the print 
screened was, therefore, only a minor irritation. 

Its subject is the making of glove puppets 
and a puppet theatre. Incidentally, be careful 
to mention this fact when booking the film, 
as there are two of the same title in the library. 
(The other, an ingenious production which 
tells the story of a man’s life solely through 
pictures of his hands, will be reviewed later 
in this series). 

Amateur documentaries are, unfortunately, 
notorious for their dullness, and instructional 
shorts tend to be the dreariest of all. Here is 
a professional example of a “how-to-do-it” 
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LOONY TOM (1.5.4 1951). 


7s8.,* 
Avenue, 


12 mins. 
British Film Instituw 64 Shaftesbury 
W.C.2.) 

Several cine clubs which have shown James 
Broughton’s Mother's Day have been wary 
about booking his other films. But Mother’s 
Day was the first film Broughton made on his 
own. Its intensely personal references tend to 
make it obscure to the outsider. All the films 
he has made since share a simplicity and an 
uninhibited, romantic outlook. 

Loony Tom (The Happy Lover) is an 
oddly-dressed tramp who skips around the 
countryside making violent love to every girl 
who crosses his pat! The film is based on 
one of Broughton’s poems, spoken by him at 
the beginning and end of the film in honeyed 
Californian tones brilliant piano accom- 
paniment and one sound effect—a cock crow— 
make up the rest of the track. 

The visuals are almost entirely confined to 
long shots. There little camera movement, 
and the editing breaks several rules. Why, 
then, is Loony Tom so widely admired? 

Kermit Sheets’s performance in the title role 
is undoubtedly a n reason. So, too, is the 
score. But the film’s real appeal lies in its 
freshness. ‘This i omedy which defies the 
conventions. 

Broughton turned down a commission by 
an American TV company to make a Loony 


Tom series simply because he did not want 
to repeat his work and be confined to one 
character. Every film he makes has to be 
something quite new to satisfy him. A 
pertinent point for every amateur to consider! 
Notice Broughton’s choice of locations. A 
hedge, a bush, a verandah and, in the last 
delightful shot, a Gothic tower have each been 
selected with obvious care. The film’s 
suggestions of influences are interesting, too. 
A profound love of the early silent cinema is 
apparent in every shot, and there are several 
unexpected mock-Wagnerian touches — the 
return of the husband, Loony Tom’s dramatic 
persistence through a hail of teacups. 


ALL THINGS FLOW (PANTA RHEI) (Holland, 1952). 
10 mins. 5s.,* Film Library of the Educational 
Foundation for Visual Aids (Brooklands House, 
Weybridge, Surrey.) 


If you find it difficult to think of a subject 
for your next film, take a look at All Things 
Flow. To Hanstraa, the director, the problem 
is obviously not what to film but what to leave 
out. Here he takes as a subject the ever- 
changing face of nature. He presents swirling 
clouds and running water as if seen through 
the eyes of a new-born child. 

The monochrome camerawork has rarely 
been equalled. A variety of speeds helps to 
maintain the flow of the title, and adds to the 
constant effect of a new eye on familiar sub- 
jects. This is a difficult film to describe, but 
an easy one to enjoy; and it proves that any 
amateur who can see need never be short of 
ideas for his next production. 


MUSCLE BEACH (U.S.A., 1947-8). 10 mins. 
1s.,* Central Booking Agency, £1 1s., Connoisseur 
Films Lid. (166 Overhill Road, S.E.22.) 

Somewhere there must be a cine club which 
has never shown Muscle Beach. As everyone 
who has seen it will agree, such a deplorable 
situation should be remedied at once. This must 
be the most popular amateur film ever made. 

Joseph Strick and Irving Lerner, the 
directors, visited America’s famous Muscle 
Beach, where bodybuilders and weight-lifters 
snort and sweat in the blazing sun. They 
were so amused by what they saw that they 
produced this gaily satirical patchwork of 
straining muscles and flying bodies to accom- 
panying guitar music and songs. 

“A little meditation, a little relaxation; for 
down at Muscle Beach, they practise what they 
preach, they take it easy”, drawls the singer, 
Earl Robinson as sinews stretch and backs 
bend. Now and again he adds an idle word 
of comment, or becomes a little flustered at a 
display of feminine pulchritude. This sound 
track, which any amateur could have managed 
on non-sync. tape, touches perfection. Here 
is a brilliant example of the two and two of 
visuals and track adding together to make five. 

Notice the editing of the shots of the caper- 
ing gymnasts. Gulls are intercut with flying 
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acrobats. Figures bounce and whirl in 
dazzling patterns. And in the quieter sequences 
of paddling children, the film reaches the 
heights of seaside nostalgia which we all aim 
for in our holiday films, but very rarely 
achieve. 


LE MANS, 1952 (Britain, 1952). 32 mins. Free. 
Petroleum Films Bureau. 

This is one of the best of the celebrated 
documentaries on international car races made 
by Shell Petroleum Company and _ allied 
groups. The others—Grand Prix, Royal 
Silverstone, 21st Monte-Carlo Rally, 1951, 
Mille Miglia, 1953 and Mediterranean-Cape 
Rally, 1952—can also be obtained from 
P.F.B. on free loan, and two motor cycling 
films—Isle of Man T.T., 1950 and The Dutch 
T.T.—are available. 

Most of these series are models of factual 
reporting, and they possess an additional 
quality which is difficult to define. In covering 
these races, the cameraman and editor have 
never overlooked that these machines are built, 
nursed, driven, studied and applauded by 
people. The result is that the human element 
is far stronger than the films’ subjects might 
lead one to expect. 

Tests, practice runs, and preparations are 
recorded by inquiring cameras which contrive 
to peer between shoulders and elbows to get 
same outstanding close-ups. Often these shots 
appear so natural that it seems as if con- 
cealed cameras must have been used. But 
drivers and mechanics who have been subjected 


to reporters, photographers and newsreel and 
TV cameras for several days aren’t likely to 
be put off their work — which in any case 


absorbs all their attention—by one 
cameraman. 

This is a tip worth remembering when you 
cover a big sporting occasion. Pick a time 
when contestants and officials are engrossed in 
preparations, and they won’t take much notice 
of you or your cine camera—except to curse 
you if you get in the way. Nor are enthusiasts 
who come from miles to watch these events 
so likely to stare into the lens if their sporting 
idols are anywhere about. 

Notice how the spectators are never for- 
gotten in Le Mans, 1952. These shots of 


stray 


Le Mans, 1952. The winning Mercedes. 


The Elephant Will Never Forget. 


peuple arriving, sleeping, eating and waiting 
are not mere continuity cutaways. They some- 
times serve a useful purpose in this direction, 
true; but for the most part they are used to 
provide a human background to the roaring, 
writhing sequences that make up the major 
part of the film. 

The commentary is deceptively straight- 
forward. It never states the visually obvious; 
it gives the names of drivers and the state of 
the race at exactly the right moments; it pro- 
vides a great deal of informative background 
detail; and, above all, it knows when to stop. 

The roar of the engines and the chatter of 
the crowd are frequently the only sounds on 
the track, helping the first-rate camerawork 
and imaginative editing to transmit the 
atmosphere of the event with compelling 
reality. Even to anyone who knows little about 
motor racing, Le Mans, 1952 should prove a 
fascinating film. 

THE ELEPHANT WILL NEVER FORGET (Britain, 
1953). 11 mins. Free. British Transport Films. 
(25 Savile Row, W.1.) 

This beautifully made film records the 
closing of London’s tramway, and the journey 
of the last tram. Almost all the tram interiors 
were taken without artificial lighting, and most 
of the exteriors are straightforward street 
scenes. These shots are ingeniously edited to 
a commentary which, though sentimental, 
achieves its effect. The best sequence is set 
to an old music hall song about the pleasures 
of “riding on top of the car”. Almost 
identical results could have been obtained with 
a non-sync. track. 

During its brief running time, the film 
covers the place of the tram in London 
(particularly South London—the Elephant of 
the title is the one that goes with the Castle), 
the technique of the terminus change-round, 
the joys of tram riding, the rigours of tram 
driving, the reasons for the trams’ disappear- 
ance, their eventual destruction by fire, 
London’s “last tram week” and the final fare- 
well ceremony. And all this is achieved in a 
manner which is original, concise and, above 
all, entertaining. 
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HUSBAND AND WIFE TEAM’S SUCCESS 


The Players Shot 


Themselves! 


By L. A. PETTS 


I was stripping a recorder piece by piece, watched in perplexed 
silence by a friend of my wife’s. Then “It’s a wonder he doesn’t 
film it coming apart”, she said. We all laughed. But when, 
later on, my wife and I were chatting abour our friends, I 
suddenly remembered that remark, and I saw myself—as I so 
often am—surrounded by bits and pieces, odd screws and frag- 
ments of wire. I began to chuckle to myself. 

“You know”, I said, “it really would be an idea to make that 
film”. Of course, the come-back ought to have been “What 
film?” Instead, it was an elaborately casual “Why not?”, for 
all the world as though 100ft. spools of Kodachrome were things 
of little consequence. I pictured myself tearing the recorder 
apart, in an increasing frenzy of despair, as I searched for an 
elusive fault. And yet at first I should have been in seventh 
heaven, enchanted with the performance of the new tape 
recorder. Enchanted? Intoxicated, rather, for I would gaily 
smash my little store of records. No need for them now. It 
was the tape recorder that had become my pride and joy. 

And then the thing would suddenly stop. At first there would 
be a delicate prising into its innards, then the “servicing” would 
become more and more reckless. It would go on far into the 
night. My wife would long since have retired to bed. Then, 
waking to find that I was not there, she would come down— 
and find me trying to stick the broken records together again. 
From, it seemed, a long distance away, a voice broke into my 
thoughts. “Well, why don’t we?” said my wife. So we did. 


Simple and Reliable 

My camera is a Kodak B, the only 16mm. camera I have used. 
I chose it because of its simplicity and because of what I had 
read about its reliability. It is true that the first time I got it 
into my hands I wondered if I would be granted the strength 
to hold it steady, and I thought it looked slightly ridiculous 
perched aggressively on a dwarf ball socket head. But I had 
resolutely set my face against a pan tilt because I had once 
nearly poked my eye out with one; and I have frequently all but 
knocked over camera and tripod when rising elaborately from 
elaborate scrutiny of the field of view. 

In the event, the camera behaved in an exemplary manner 
on its miniature head, but I had to make sure that the ball was 
firmly locked. The tripod legs did not slip on the lino (which 
is now slightly pock-marked in places), the camera purred like 
a = Haarge cat on its spindly perch, and there were no retakes 
at all. 

No retakes! I was lucky about that because I had decided 
to shoot in the order in which the shots would appear in the 
finished film, so that editing would be limited to joining them 
together and trimming their tops and tails where necessary. 
Such a practice is doubtless tempting fortune, the more so since 
only my wife and myself would appear jn the film and we 
should have to share the camerawork between us. 

The scenes featuring me would have to be taken by her, and 
those of her by me; at the same time the camerawork would 
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have to be such as to give the impression that we were in the 
same scene together, or at least the cutting from one to another 
should not appear strained. For some scenes we could start the 
camera running and then walk into picture, but in such cases 
we would have to devise the action so that one of us walked out 
again in a natural way, for the camera had. to be stopped some- 
time! 

Even so, the camera set-up would have to be changed 
frequently. For one shot it would be directed at me. Then it 
would have to be swivelled around and the lights rearranged 
for reaction shots of my wife. Then would come further dis- 
mantling and re-erection for shots of myself. Obviously the 
physical problems would have been much reduced had we shot 
according to scene content, taking all those of her in one or 
more sessions, whatever their order in the script. But I liked 
the idea of the film building up in correct sequence as we went 
along. I felt I could get into the mood of it much better that 


way. 


Horrible Fears 

Of course, with so much shifting of furniture, lights and 
camera in a small room, it would doubtless have been highly 
desirable to have been able to work to a detailed script, but 
with the story only half written we could contain ourselves no 
longer, so gaily we made a start. As I waited for each 100ft. 
spool to come back from processing, I was plagued with horrible 
fears that I had overlooked some important detail, that con- 
tinuity would be wrong, that the continual changing around of 
the lights might result in faulty colour balance. 

Yet we did take great care. We were careful to rehearse each 
scene, after which I would begin shooting or give my wife 
instructions on how long to keep the camera running on me. 
We were careful to measure distances accurately. We were 


careful in arranging the two No. 2 and four No. 1 photofloods 


(My wife had normal make-up, but neither of us 


in reflectors. 
Mostly we 


attempted make-up specifically for colour filming.) 
worked at f/2.5. 

It seems to me that filming indoors with Kodachrome is 
easier than filming with black and white for, provided you have 
enough of it, lighting does not present so many problems. You 
push as much concentrated light as you can on to the subject 
and fire away. My only previous experience has been with 
9.5mm. monochrome, and I found that if you adopted the same 
tactics with this, a thin, washy image resulted. All detail, for 
example, would be burned away in close shots of light- 
complexioned folk. 

The film completed—no retakes!—it only remained to create 
a suitable musical accompaniment for it. Apart from its value 
in keeping the audience in tune with the mood, I hoped it would 
help to lull them into a not too critical state of mind! Two 
light, jolly pieces give place to the frenzied Den of Vice music 
from “The Rake’s Progress”, and we end with the heart-rending 
strains of “Spellbound”. But there was certainly no heart-break 
about the making of A Technical Hitch: it was enjoyment all 
the way. 


COMMENT 


“One could reasonably have expected the technical side of A Technical Hitch co be 
the least successful aspect of the production, In fact it is the best and far outshines the 
treatment, which is as good as the story permits it to be. Over-acting there certainly is, 
but if the plot of a film is over-infloted, it is far better to inflate the acting to suit, than 
to underplay and so expose the more the poverty of the material. Basically the plot is 
good, but the single joke is too long in the telling. Told in half the length it could be 
twice as good. But the assurance of the camerawork, the admirable technical quality 
and a theme which, though it takes too long, does not go too far in that most treacherous 
of grounds for the amoteur-—farcical comedy —help to give the film distinction. 
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Frame enlargements of shots in 
sequence from A Technical Hitch, one 
of the 1954 Ten Best. Enchanted by his 
new recorder, the proud owner im- 
prudently destroys the small stock of 
records he believes he will no longer 
need. But the recorder goes wrong, and 
it is beyond anyone's capacity to stick 
broken records together. In the making 
of the film, both players took turns at 
the camera, 





Norman McLaren specialises in making films 
without a camera, drawing his visuals directly 
on the celluloid. In Fiddle-de-Dee in 1947 he 
conceived the idea of painting lengths of film 
without regard for frame divisions. Two 
years later he produced Begone, Dull Care 
(900ft., B.F.I. and C.F.L.) by a similar method. 
Evelyn Lambert, Mclaren’s assistant on the 
film, told me that much of it was made on a 
running moviola A little pad was inserted 
in the gate of the moviola’’, she said, “in order 
to make the film by-pass the intermittent 
mechanics and run at a constant rate. We put 
the paint on a cellulose sponge and applied it 
to the running film at the point where the pad 
was placed in the moviola. 

“This gives a fairly even coat of paint side 
by side on the origina! sponge; the stripes can 
be made to swing from side to side on the 
film by moving the sponge from side to side 
over the running film. In fact, you can turn 
the sponge right around; you can cut a piece 
out of the sponge and get a clear stripe on the 
film; you can cut lots of little nicks out of the 
sponge. You can the pressure, or any- 
think you can think 

“We painted about 1,200ft. when doing 
Begone, Dull Car: As we did not want the 
wet paint to wind up into the top reel of the 
moviola (though this actually gives a certain 
effect, and we used for the opening shot) 
we passed the film around a reel on another 
moviola placed at a distance before letting it 
wind up cn the ree! of the moviola being used 
to paint on’”’. 

When dust settled in McLaren’s freshly 
painted Fiddle-de-Dee, he noted the way the 
paint withdrew from around each particle and 


Frame by frame, McLaren works his way 
through the credit titles of a short film 
sponsored by Unesco. His pictures are 
shown in fifty different countries and he 
often titles them in a dozen or so languages. 


Eight 
New 
Techniques 


have been developed by Norman 
McLaren (the amateur who graduated 
to the professional film world) during 
his extraordinarily productive period 
of employment with the National 
Film Board of Canada. This ac- 
count of them and the story of a film 
engraved with a pen-knife conclude 
the doodling movie maker’s career 
story which began in last month’s 


By LYNX 


utilised the texture created. Similarly, he 
deliberately scratched his film for Begone, Dull 
Care. 

Evelyn Lambert described to me how some 
of the etching for the film was done on black 
leader, with a pin set in a handle or a small 
knife. “The whole centre sequence was done 
with black leader mounted on a moviola in 
the ordinary way. A line was scratched out 
of the leader at the gate with the moviola 
running. We had to run through once for 
each line that we wanted. The moviola had 
the interlock connected and the sound track 
was on the sound side. This enabled us to 
sync. the picture we were making with the 
sound, 


One Frame Credit 

“Sometimes an elaborate image was etched 
out of one frame and a little paint added; this 
was followed by about ten or twelve frames 
of plain black. The audience saw that one 
image clearly for that period, until it was dis- 
placed by whatever came on the film next. 
An example of this is Norman’s credit title on 
the end of the film. His name is scratched 
on one frame only. 

“We also used an ordinary fly spray, spray- 
ing on to the film through netting of different 
kinds, chicken wire, hair nets, veils, dish 
cloths — anything which would give an 
interesting texture. The netting acted as a 
stencil. A comb can be manipulated in paint 
that is not quite dry and produce texture. 
You can sand-paper film lightly before you 
apply the paint, and you get a smoked effect. 

“We got a little roller, the circumference 
of which equalled the height of a frame of film, 
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hollowed the centre of the roller for about the 
width of a frame, and put bits of angora wool 
or cloth or thread or anything which held 
paint around the hollowed section. Then we 
stretched out our film on the edge of a 2in. 
plank and ran the roller down the film. This 
repeated a pattern exactly once a frame. 

“If the circumference of the roller is a little 
larger or smaller, the image will travel up or 
down the frame. As the paint runs out of the 
stuff in the roller on to the film it gets a little 
thinner and the stuff changes position slightly, 
all of which gives a constantly changing screen 
image, quite apart from the general up or down 
movement”. 

Few who attended the programmes at the 
Telekinema (now the National Film Theatre) 
during the Festival of Britain will have for- 
gotten McLaren’s Now is the Time (To Put 
on Your Spectacles) or Around is Around, the 
first 3-D cartoons ever made. His matchstick 
men seemed to run among the audience, while 
his stereophonic animated “music” bounced 
up and down the walls. Around is Around 
used a cathode-ray oscillograph to generate 
mobile patterns, whirling loops which spun 
and danced into the auditorium. 


Dream Landscape 


By 1952 McLaren’s synthetic tracks had 
become so flexible that Maurice Blackburn was 
able to compose “music for saxophones and 
synthetic sound” as an accompaniment to A 
Phantasy (700ft., C.F.L.). In a dream-like 
landscape a series of strange objects grow and 
develop, shooting  half-a-dozen gleaming 
spheres into the sky, where they form rhythmic 
patterns against the passing clouds. The pastel 
method is combined with cut-out animation 
to produce a restful series of semi-abstract 
moving pictures. 

When McLaren began his experiments in 
pixilation with Two Bagatelles (200ft., N.F.B.), 
synthetic sound was the obvious accompani- 
ment for his animated live action shots. (This 


is the technique which has since been 
exploited in the Ten Best winner, Two's 
Company, and is currently being used in the 
same producer’s Kodachrome s.o.f. Bride and 
Groom, made with B.F.I. backing.) 

One “bagatelle”, In the Yard, uses old- 
fashioned caliope music to which a man races 
up and down a ladder, changes hats and shirts, 
appears, disappears and hurtles in and out in 
a matter of seconds; but the other, On the 
Lawn, has an accompaniment of animated 
sounds to its startling shots of a man skating 
and gliding on grass. 


Pixilated Visuals 


Then came Neighbours (800ft., Film 
Traders). McLaren’s work had already won 
top awards at practically every international 
film festival; Neighbours won him his first 
Oscar. Its pixilated visuals and synthetic 
music were used to point a simple moral—love 
thy neighbour—with devastating effectiveness. 

Incidentally, many people don’t realise that 
McLaren’s habit of printing credits and end 
titles in a dozen or so languages is not just a 
personal whim. As these are the only words 
in each film, his productions can be screened 
to audiences practically anywhere in the world. 
They are, in fact, shown in about fifty 
countries. 

UNESCO sent McLaren to China in 1949 
to discover whether films, film strips and 
diagrammatic posters could teach rules of 
health to illiterates. McLaren’s findings (made 
without camera or labs.) have been published 
in “The Healthy Village”, a book which gave 
him a leading place in visual education. 
McLaren-trained artists are now working on 
similar projects for UNESCO in Haiti and 
Thailand. 

McLaren has turned down offers from the 
B.B.C.’s school television service and from 
Hollywood’s leading animation departments, 
and resigned from his position as director of 
animation at the N.F.B. in order to return to 

individual production. He 
appreciates his freedom at 
the Film Board, the free- 
dom which has given him 
the chance to introduce or 
develop at least’ cight 
new techniques — synthetic 
sound, frame - by - frame 
drawing on to film, pastel 
animation, pixilation, paint- 
ing film lengths regardless 
of frame divisions, the zoom 


A professional set-up? No, it is the 
animation table used by John 
Daborn and his colleagues in the 
Grasshopper Group who are now 
putting the final touches to their 
ambitious cartoon production, The 
Battie of Wangapore. Daborn 
was the first amateur to exploit the 
new animation techniques suggested 
by McLaren's work 





stand stereoscopic effect (which later proved 
invaluable for a prize-winning N.F.B. film on 
cancer) and three dimensional cartooning. 

Eight new techniques? “Yes, his latest is 
used in Blinkity Blank, which won the Golden 
Palm award at this year’s Cannes Festival. 
Remember how McLaren scratched his name 
on a single frame at the end of Begone, Dull 
Care, following it with several black frames? 
This is the idea he has developed in Blinkity 
Blank. (Incidentally, as the film has not yet 
had a commercial showing in this country, it 
may not be available on l6mm. for some 
months; but the N.F.B. hope to have news of 
its availability shortly 

The film took McLaren nine months to 
make. Its images were engraved on black 
emulsion-coated film with a pen-knife, sewing 
needle and razor blade, and hand-coloured 
with cellulose dyes and a sable-hair brush. 


like landscape were accompanied 
supled with synthetic sound in this 
A Phantasy. 


Animated spheres in a dreor 
by music for saxaphones « 


scene frorr 


But McLaren says: “Optically, most of the 
film consists of nothing at all!” 

In fact, more than three minutes of its seven 
minutes’ running time are simply blank, black 
film.‘ McLaren explains: “Animating directly 
frame by frame on opaque black film poses 
the problem of how to position and register 
accurately the engraved image from one frame 
to the next. To by-pass this problem Blinkity 
Blank intentionally set out to investigate the 
possibilities of intermittent animation and 
spasmodic imagery 

“This meant that the film was not made in 
the usual way, one frame of picture following 
inexorably after the next, each second of time 
crying out for its pound of visual flesh—its full 
quota of twenty-four frames. Instead, on the 
blackness and blankness of the outstretched 
strip of celluloid on my table top I would 
engrave a frame here and a frame there, leay- 
ing many frames untouched and blank — 
sprinkling as it were the images on the empty 
band of time; but sprinkling carefully, in 
relation to each other, to the spaces between, 
to the music, and to the idea that emerged as 


I drew. 


“When the movie is projected at normal 
speed, the image on a solitary frame is 
received by the eye for one forty-eighth of a 
second but, due to after-image and the 
persistence of vision, the image lingers con- 
siderably longer than this on the retina, and 
in the brain itself it may persist until inter- 
rupted by the appearance of a new image. 

“To make play with these factors was one 
of the technical interests of producing Blinkity 
Blank. Sometimes, for greater emphasis, I 
would engrave two adjacent frames, or a frame- 
cluster (that is, a group of three, four or more 
frames). Sometimes a frame-cluster would 
have related and continuous images within it 
and would thus solidify some action and 
movement; at other times the frame-cluster 
would consist only of a swarm of disconnected, 
dicontinuous images, calculated to build up an 
overall visual impression. Here and there, to 
provide much-needed relief from the staccato 
action of single-frame images and frame- 
clusters, I introduced longer sections of con- 
tiguous frames with a flow of motion in the 
traditional manner. 

After-image 

“During the process of making the film, 
tests and experiments revealed a number of 
definite laws relating to persistence of vision, 
after-image effects and intermittent imagery as 
it affects both the retina and the mind, 
especially when organised in sequences and 
with continuity. If the film does not succeed, 
it is because I have not yet fully understood 
these laws”. 

After seeing Blinkity Blank projected, I went 
through it on the rewind. I am still not quite 
sure which was the most fascinating experience. 
Two intertwined hearts, quite clearly seen on 
the screen, turned out to be only on a single 
frame of film. Here and there a coloured out- 
line of a figure on one frame is followed by a 
pin-sharp sketch of the figure in the next, with 
the result that on the screen the latter image 
seems to fit inside the former and make a 
single picture. 

Similarly, much of the montage effect takes 
place inside the spectator’s head. An inquisitive 
chicken pecks at something which repeatedly 
explodes in his face. On the screen, chicken 
and object seem to be always together in the 
same shots; in actual fact, they are frequently 
isolated in consecutive or near consecutive 
frames. 

Synthetic Wallops 

The brilliant credit titles, accompanied by a 
series of squelchy wallops in synthetic sound, 
are preceded by a few frames of firework-like 
blinks and blanks—a kind of visual tuning-up. 
The film itself, originally entitled Night 
Encounter, concerns the battle and eventual 
union of two chickens, culminating in the 
explosive arrival of an egg. The effect of the 
technigue varies almost from shot to shot. 
Often i felt as if I was blinking at constant 
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8mm. VIEWPOINT 
By DOUBLE RUN 





PEOPLE 


are more interesting than 


PLACES 


Edmund O'Brien turns cameraman 
between scenes of 1984, while his 
wife, Olga San Juan, and co-star, 
Jan Sterling turn on the charm for 
him. Judging from the angle, he 
does not seem to want their heads 
in the picture but he moy be 
planning to tilt up, using the hand- 
on-knee method of leverage. 


“The enclosed colour film”, writes Mr. R. G. 
Crawford of Shipley, “is my impression of a 
coach tour through Belgium, Western Germany 
and Holland. I feel the film could be helped 
by editing but I do not know how. Your 
comments would be welcomed even if they 
prove to be to sell the camera and take to 
tiddly-winks. I am the rawest of beginners, 
use a Eumig C8 and cannot join the local Cine 
Club as it meets when I work”. 

Mr. Crawford’s film could indeed be helped 
by editing. He could cut out the under- 
exposed shots and the few marred by edge 
fogging, as well as some titles that have been 
set up too far from the camera and are illegible. 
He could also separate shots in which moving 
objects seem to jump from one position to 
another. 

A glaring example of this occurred in another 
of his films which shows a car being driven 
round a field. He had filmed it in the distance, 
stopped the camera, started it again when the 
car was nearer him, stopped the camera again, 
and started it once more as the car passed him 
—and all this without changing his camera 
position. The result was that the car suddenly 
seemed to take great leaps through space. 
This could have been avoided when editing 
by splicing in short cut-ins of watching 
spectators or other relevant objects to fill in 
the gaps. 

Finding a Framework 

The main difficulty, though, with all travel 
films is finding a framework to hold the whole 
thing together—and it is hardly ever success- 
ful to leave the search for this until the editing 
stage. The filmer must decide on the theme 
he wants to put over before he begins to film 
and then exclude everything that is not 


relevant to his purpose. 
Crawford 


One possible theme that Mr. 


might have concentrated on would have been 
the reactions of individual members of the 
coach party to their new surroundings. He 
could have shown the particular places or 
activities that most appealed to each individual. 
For instance, he included some shots of the 
war memorial at Nymegen and Arnhem War 
Cemetery, but the sequence would have been 
far more significant had he shown, perhaps, 
one of the older members of his party making 
a solitary pilgrimage to these places of sad 
memory. Later on, he has some excellent shots 
of tulip fields (although he missed the chance 
of including some big close-ups of tulips). 
Here he might have concentrated on some of 
the ladies of the party, or whoever it was who 
enjoyed this part of the trip the most. 


Reaction Shots 

On the screen, at least, people are always 
more interesting than places, and to show 
people reacting to places is one of the most 
interesting ways of tackling a travel film. If 
little advance planning is possible, the filmer 
must try to edit the film in his mind as he goes 
along. This will prevent him from shooting 
meaningless and buimpy long shots from mov- 
ing vehicles, or rushing frantically from one 
place to another, doing justice to neither. If a 
subject is to be filmed, it should be given 
proper coverage—not just an odd shot or two 
but a whole sequence of shots. 

Another way of introducing a theme into a 
film of this kind would be to show the various 
ways in which life abroad differs from life at 
home. Again, you might show members of 
the coach party getting into all kinds of 
difficulty—or you could concentrate on the 
most characteristic aspects of the places you 
were visiting. For example, Mr. Crawford had 
a pleasant little sequence devoted to the Chair 
Lift at Dinant and how it worked. After 
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seeing this, you really felt you knew a little 
about the place. 

All this advice was not much use to Mr. 
Crawford, because he had already made the 
film. However, he enclosed a summary of the 
talk he usually gave when showing it and so I 
was able to suggest that he centred the film 
around this, regarding it as a series of 
animated lantern slides to illustrate what he 
had to say. In this way, the film would have 
some point—and even if it didn’t impress other 
amateurs, it would probably give a great deal 
of pleasure. In this case, everything irrelevant 
to the theme of the talk would have to be 
excluded and, of course, it could never be 
shown without the talk. This may not seem 
a very satisfactory arrangement but I could 
think of no better suggestion. After all, a film 
is a means of communicating ideas—and the 
filmer who has no theme to put over, no point 
of view to express, cannot hope to achieve 


anything. 
ONE WITH A MESSAGE 


Another of Mr. Crawford’s films, Your 
Parish Church, was much more successful 
because he had an immediate and obvious aim 
in making it: “I had set my mind on the 
absent people who seemed to have forgotten 
when the church functioned and what 
happened inside”. This aim gave point to the 
film, although I do not think Mr. Crawford 


altogether succeeded in doing what he wanted. 
He concentrated rather too much on the more 
obvious services and ceremonies and did not 
attempt to trace the influence of the Church 
on individual church-goers’ lives, or on the life 


of the community. Instead of, or as well as, 
shots of a preacher and inserts of texts, I would 
like to have seen Mothers’ Meetings and 
Sunday Schools, church cleaners and the clergy 
visting homes. But the film’s obvious 
sincerity largely compensated for the under- 
exposure and excessive camera movement and 
I am delighted to hear that Mr. Crawford is 
to attempt a more ambitious film on the lines 
I have suggested. Incidentally I think “Our 
Parish Church” a more persuasive title than 
“Your Parish Church” 


BLACK TITLE BACKGROUNDS 


Dr. H. A. Reid of Penang, Malaya, is in 
difficulty over black title backgrounds: “I 
superimpose white letters on black back- 
grounds. I used to cut the letters out myself 
and mount them on a black cloth. Since then 
I have ordered a Movitex titling set, but I have 
found it most unsatisfactory. Reflection was 
gross even in dul! daylight (in which I do most 
of my titling). On a London dealer’s advice, 
I rubbed and scrubbed it (and even painted 
several coats of Border Black on) with only 
limited success. Either the lettering was not 
sufficiently bright, or the perforations (for hold- 
ing the letters on) showed in the background. 


I wrote to the dealer expressing my dissatis- 
faction and asked them to send me a titling set 
with a matt black background. They replied 
saying they did not know of one. This seems 
difficult to believe. . . .” 

Black backgrounds have always presented 
something of a problem. The only really matt 
black ones that I have met with have been 
made either of black cloth to which felt letters 
will adhere (but which also attracts small hairs 
and other oddments) or of black card on which 
the lettering has been hand-written. If a 
capable artist does the job, the latter arrange- 
ment is, in my view, by far the best. What do 
you think? 


I COULD HARDLY BELIEVE MY EYES 


A few weeks ago, I was invited along to see 
some colour film exposed in India by a com- 
plete novice. I went a little apprehensively, 
but had two very pleasant surprises: First, 
the camera had been held absolutely steady 
for every single shot. I could hardly believe 
my eyes, but the filmer ‘told me he had time 
to read the instruction book in the ’plane going 
over, and that was what it had told him to do. 
So he had never panned the camera, and the 
result was really pleasing. 

Secondly, he had allowed the camera to 
come really close to his subjects and had con- 
centrated on people rather than places, 
although he had included quite enough of the 
latter to make a fine travel picture. Talking 
with him afterwards, it was obvious how 
interested he was in people—and I think that 
this was the secret of his film’s success. Now 
that he knows how to work the camera, he is 
going to attempt something more ambitious 
and I am looking forward to seeing what he 
does. Certainly he has produced the best first 
film I can remember seeing. 


BY THE RIGHT, NUMBER! 


A rather plaintive little letter from Leslie 
Froude, the Hon. Sec. of the LA.C., recently 
appeared in the local Press: “We observe that 
a film was described as one of the successful 
productions in ‘the ten best amateur films of 
1954’. 

“The competition in which the film was 
placed was the Amateur Cine World ten best 
films of 1954. That is but one of the major 
amateur film competitions of this country; 
those held under the auspices of the Scottish 
Film Council, the Scottish Association of 
Amateur Cinematographers and of this Institute 
being at least of equal status”. 

I wonder if there is anyone outside the 
1.A.C. Council who would agree with the last 
part of his claim. 





FREE COPIES 
Mr. K. L. Holland generously offers copies of A.C.W. from 
Dec. 1951, for cost of postage only. Write him at 2 Prospect 
Place, Ashton, Preston, Lancs, First come, first served ! 
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RUNNING COMMENTARY 
By SOUND TRACK 


Undoubtedly many amateurs are worried 
about titles for colour films. They rightly feel 
that plain black-and-white titles are inadequate. 
Tinting is an answer but not always a satis- 
factory one due to the difficulties of choosing 
a matching over-all tint. The same objection 
applies to toning which also raises the point 
that comparatively few cinematographers enjoy 
messing with chemicals. Such compromises 
as coloured titling letters have been introduced 
more, I feel, so that colour film can be used 
without “wasting” its colours than in an 
earnest hope that a mixture of red, green, blue 
and yellow letters will really add to the 
aesthetic value of the film in question. I think 
Hollywood has propounded and proved the 
theorem that really fancy titles indicate that 
the film needs a shot in the arm. 

There is a very great deal to be said for 
superimposing the titles in colour film. This, 
besides making full use of existing white titling 
letters, removes the tonal problem because you 
can choose a coloured background to suit the 
sequence which follows. Moreover, there is 
in practice, no need to under-expose the back- 
ground by more than the odd third or half 
of a stop. 


Relation to Background 


The only other important point to watch is 
that the title lettering must occupy portions of 
the frame where the background is compara- 
tively dark. For example, sky, flesh tones and 


light buildings should be avoided. For this 
reason, I always shoot the background first, 
composing as I wish, then make a rough sketch 
of the dark areas, and finally lay out the title 
letters to suit these dark areas. Of course it is 
easier to do this if your camera winds back, 


SUPERIMPOSING 


TITLES IN 
COLOUR FILMS 


but if it does not, you can make one superim- 
position on the beginning of each reel (or two 
on each 8mm. reel), by opening the camera 
in the complete dark, removing the film and 
winding the first shot back on to its supply 
spool. The reloading, of course, can be done 
in daylight. 

If you are using type A Kodachrome the 
normal rules apply: you shoot your back- 
ground as usual, using the Wratten 85 if it is 
a daylight shot. Titling with two 100 watt 
pearl lamps in reflectors at 12 inches from title 
centre requires f/4 at the normal speed of 16 
frames per second. 


Exposure 
In practice, however, you may wish to use 
daylight Kodachrome, simply because it is 
better for normal daylight use. Now if this 
is used in the titler with 100 watt pearl lamps, 
more exposure is needed and the white letters 
give a faintly yellowish image—varying from 
warm white at f/2.8, which I use as basic 
correct exposure, through orange-yellow to 
quite a rich brown at f£/5.6 
Daylight Kodachrome can also be used 
without a filter for filming fires at night. A 
garden bonfire, built of dry, woody material, 
when it is really blazing, with comparatively 
little smoke and some flames leaping clear and 
the centre fiery red, calls for an exposure 
between f/1.9 and f/2.8. At f/2.8 the 
brightest parts are correctly 
exposed but the leaping flames 
lack brilliance: at f/1.9 these 
flames are of full brilliance 
but the brightest parts will be 
rather burned out. 

When filming fires during 
daylight, give the normal day- 
light exposure and they will 
look fine, both as to flames and 
smoke. In fact, on a day of 
fitful wind quite a bit of filmic 
action can be built around a 


Filming superimposed credit titles” or the 
first amateur pixilated comedy, Two's 
Company (a Ten Best winner of 1953) 
This being a monochrome film, white 
letters were pasted on the glass against 
the black background of the actor's coot, 





bonfire, from the starts (and false starts), 
through the adding of spuds, to their reclama- 
tion from the dying embers at dusk. But if 
you want reaction shots, of watchers lit only 
by the light of the fire, then with daylight 
Kodachrome and the subject as near as he can 
stand without being scorched exposure at 16 
f.p.s. is about f£/1.4. 


Sign Language 

Although the words mime and mimic are 
nowadays rather loosely used and are certainly 
invested with quite different shades of meaning 
by different amateur film directors, I think all 
will agree that in a silent film it is important 
that the actions and gestures of the players 
should be crisp, clear, and easy to understand. 
Some actions are very clear in one context 
but less so in another, and it is an interesting 
part of the film director’s job to see how far he 
can go in using gestures to replace speech with- 
out becoming obscure or falsifying character. 

The director who is uncertain about such 
matters can easily gain confidence by simple 
experiments, because in everyday life numerous 
situations arise or can be made to arise wherein 
speech is not convenient and gesture is there- 
fore acceptable. For example, people often 
make signs to each other when they are in 
noisy surroundings or while they are eating. 
Experiment in the Dining Car 

A short time ago, I wanted to discover 
whether the gesture, common among children, 


of rubbing thé little-finger edge of one hand 
at right angles along the centre of the other 


hand, to denote “half”, could be used to say 
“half-and-half” in reply to an offer of coffee. 
Accordingly, at the approach of coffee on a 
dining-car I made sure my mouth was unmis- 
takeably full when the attendant came along, 
and instead of speaking I made this gesture. 
His eyes may have flickered for an instant but 
almost immediately he started pouring milk 
and coffee simultaneously, so I rate this gesture 
as understandable in varied contexts. 


EIGHT NEW TECHNIQUES 

(Continued from page 948 
images, instead of actually sitting in the dark 
with intermittent bursts of visuals going off 
like machine-gun fire 

Blinkity Blank is one of McLaren’s most 
fascinating films to date. As an N.F.B. hand- 
out says, “it opens an interesting speculation: 
perhaps one day the artist may be able to 
actually mix images within the brain of the 
recipient rather than upon the film; and each 
frame might in effect be a component of a 
mixing process which would reach completion 
within the subject” 

All the same, for 
polish, I am not certain that I would call 
Blinkity Blank Mclaren’s best film. There 
seems to be a danger that his continual 
attempts at further simplification of his 


all its assurance and 


Brooding further on the matter, I came to 
the conclusion that only the rector or someone 
in mourning could unmistakeably order black 
coffee by mime: and that in either case there 
would be so many trains of thought set up 
that the gesture would be interesting, but not 
explicit. 


Peuting-In Titles 


conventient method of fading-in titles is 
by uncovering the lights: but the precise drill 
is rather important if good results are to be 
ensured, so it may be worth a brief examina- 
tion of the technique. It is important that a 
fade-in should start from blank, image-free 
film, and progressively lighten until the correct 
exposure level is reached. It is worth stressing 
that there should be no lingering on the dim 
remains of the image: particularly in fading- 
out it is imperative that, as soon as the darkest 
stage of the image has been reached, an 
immediate cut to blank film should be made. 

Assuming, then, a normal titler with two 
equal lights, a drill is necessary which will 
achieve the above fade conditions. I find the 
simplest is to decide the duration of the fade, 
and then devote half this time to uncovering 
each lamp. Thus, suppose a 2-second fade-in 
is to be made, I start with the lens and both 
lights covered with black card. On starting 
the camera, I first uncover the lens; then slide 
the card clear from one lamp at a time, devot- 
ing a second to each so that in two seconds 
the title starts receiving full exposure. Halfway 
through it receives half exposure, incidentally, 
so that if a mix is being made by this method, 
the exposure will remain constant during the 
mix. 

One point about fading-in titles. Normally 
they are visible for reading quite a second 
before full expd8ure is reached, and since the 
audience starts reading as soon as it can, this 
second should be subtracted from the planned 
a time for the title. Most titles stay on 


dia: may end, paradoxically, in an 
esoteric obscurity. But Blinkity Blank does 
no more than hint at this. To any cine 
enthusiast, it is a joy; to any unprejudiced 
layman, a wonder 

McLaren’s current production is called 
Rhythmetic, and is described as an experiment 
in visual education for young children. The 
only still to reach this country so far shows 
the producer surrounded by cut-out numbers 
stooping over a design which reads “2—1=1”. 
The whole thing looks remarkably straight- 
forward. 

But Norman McLaren, artist, pioneer and 
experimental has never yet dis- 
appointed those of us ‘who look forward to his 
next production with eager anticipation of yet 
another new idea or technique; and I doubt if 
he ever will. 
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A MOVIE 
MAKER’S 
DIARY 


The big drum roll 
does not have to be 
overloud and raucous. 
Bristol A.C.S. beat a 
pleasantly dignified 
tattoo for their Ten 
Best presentation. 
Here Mrs. Fuller (wife 
of the Chairman) 
conducts the Lady 
Mayoress through the 
decorated foyer. On 
the walls are pro- 
duction stills from the 
Society's ‘“Oscar’-win- 
ning film, You Call 
Yourselves Scouts 
(the ‘Oscar’ is seen 
on the right), with 
judges’ comments 
(mostly contradictory). 


Let’s Beat the Big Drum! 


says DENYS DAVIS 


Ist November. Turning out an old drawer this 
evening, I came across a real find. It was a 
35mm. film can packed tight with some of my 
early 9.5mm. attempts. These I had unspooled 
and joined into two gigantic rolls of film so 
that there must be well over 2,000ft. of film 
in the tin. 

But how to show it is the problem! The 
first twenty or so feet of film pulled out con- 
tained six splices, all of which will have to be 
remade. When Ilford sent me a new cement 
to test out, I replied that you can’t test a 
cement under twenty years, but these films 
have been rolled up in their can since about 
1940, so perhaps I was over-optimistic and 
should have said “fifteen years”! 

It is only a few days ago since I listened to 
a very experienced amateur movie maker— 
Peter Bowen—tell a newcomer to this hobby 
in no uncertain terms that anything less than 
16mm. was a waste of money. 8mm. equip- 
ment, he reasoned, must be absolutely perfect 
if it is to do its job efficiently—which all but 
rules out second-hand equipment in the 
smallest gauge, while on 9.5mm. it is purely 
a matter of luck. Good pre-war 16mm. 
cameras and projectors are comparatively 
cheap, mostly built like battleships and have 
years of life left in them. 


Cheaper Running Costs? 

But running costs are so much cheaper in 
the smaller gauges, aren’t they? Peter had the 
answer for this as well, and neatly put the 
point that, with more expensive film, you will 
stop, plan and fen shoot, rather than 
haphazardly film this, that and t’other, so 
having little of value to show in the years to 
come. 

Of course, I agree wholeheartedly with him, 
and think that most other film makers who 
have made scripted films for the major com- 
petitions would agree. Yet, when I visit other 
clubs and start to put forward such views, half 


the audience start frowning and looking at me 
as if I were the villain of the piece. So it was 
rather nice the other evening to sit back and 
watch Peter’s own club reacting to his 
remarks. 

6th November, At the cinema tonight watch- 
ing Love Me or Leave Me when the sound 
breaks down. Not that it mattered very much 
because when Cagney is on the screen, he 
acts with every inch of his body and rivets 
attention on himself. Short of babies or 
animals, I can’t think of a better scene stealer. 
Unless, perhaps, it would be Bette Davis. 


If you make story films which are mostly 
silent for a hobby, it is worth while studying 
acting. Cagney provides an excellent model. 
Start by watching his eyes, which convey his 
thoughts far better than his dialogue. Watch 
his shoulders, see how he gives at least one 
definitive gesture in every shot and see, too, 
how many shots you can find of him just 
listening, standing quiet and still. Not many, 
I'll bet. 

If you hire films from the libraries, take a 
Cagney reel at random and run it through 
silent before you see the rest of the film. You’ll 
get the story and, what is more, you will learn 
a great deal about film acting into the bargain. 
8th November. Echo of that glass beaded 
screen problem which may have puzzled as 
many readers as it did me, or was I the only 
one not to know the answer, for I received only 
one letter in explanation of the mystery? 

Leslie J. Freeman wrote because he suspected 
that I might be perpetrating an elaborate leg- 
pull, but reminded me that a human eye, a 
real cat’s eye, the cat’s eye along the roads, 
rear reflectors on cars and cycles and the glass 
bead backed by white on a beaded screen all 
have the same property: they reflect back 
incident light in the direction from whence it 
came. He backs up the point with a couple 
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of diagrams to prove that the light reflection 
from the front surface of the bead wouldn’t 
amount to very much. End of problem, next 
slide please. 

9th November. Have just finished an extensive 
series of “interview” articles for a weekly 
paper, most of which had to be written after 
long trunk calls all over Britain. Unfortunately, 
I cannot do shorthand so have to rely upon 
a fairly good memory, supported by a few 
direct quotes jotted down in longhand during 
the conversation. 


Horse Sense 


After a phone call to a member of a rival 
cine club, I had quite unconsciously jotted 
down some of his remarks even though I had 
had no intention of using them for an article. 
And then, quite suddenly, I realised that he 
had been talking plain horse sense and had put 
his finger directly on what ails you so far as 
the clubs are concerned to-day. So here are 
his remarks, exactly in the order I took them 
down. You might well ask yourself if they 
don’t apply equally well to your own club. 

“I’m the sand in the oyster, but nobody 
listens”. “The ladies knit and natter”. “They 
need a cold draught of common sense”. “Sick 
and tired of ‘We'll show the professionals’ type 
of nonsense”. “Glamour has gone out of film 
making”. “It’s so expensive now”. “We've a 
dictator—but he’s busy”. “Dance—just about 

“Same old three or four 


It wouldn’t be fair to name this particular 
club so let’s just say that it was one of the 


leading clubs in the past. They made several 
first rate films but I understand that there is 
little likelihood of their doing so again in the 
immediate future. Which is a great pity 
because it is the work of the larger clubs that 
indirectly influences the creative talents of even 
the most remotely placed lone worker. I 
rather doubt whether lone workers could by 
themselves provide sufficient films to make up 
programmes that would attract the general 
public year after year. Yet without such pro- 
grammes, and the competitions that precede 
them, they would have little incentive to 
improve their persona! films—and that would 
be disastrous. To think we might become a 
nation of “baby-on-the-lawners”! 


Quickly, Now! 

So quickly, now, before it is too late. Let’s 
have one or two new big clubs, clubs making 
films with ballyhoo, whoop-de-doo and beat- 
ing the big drum. Let us, in fact, be a little 
more flamboyant and a shade less grey, a trifle 
less 


dull. 
i4th November. Two men left a famous 
factory with a pair of their new sound pro- 
jectors to give the neighbouring cine oh nay a 
practical demonstration. They arrived and set 
up the gear. 


The first projector wouldn’t work, so they 
produced screwdrivers, pliers, and they fiddled 
and they twiddled. reversed wires, they 
tightened this and loosened that. Burt still it 
wouldn’t work. So they tried the second 
machine, which was identical except that it 
was for 9.5mm. and not 16mm. That wouldn’t 
work either, so they produced screwdrivers, 
pliers and they fiddled and they twiddled. They 
reversed wires, tightened this and 
loosened that. But still it wouldn’t work. 


Just As Well 


In a way, perhaps this was just as well, 
because they hadn’t even taken the trouble to 
make a demonstration film but relied on a 
couple of aged loops, on to which obedient 
members of the club were expected to record 
a few pithy, wa remarks. So the even- 
ing wasn’t terribl successful, and the parting 
crack that “we're salesmen not demon- 
strators!” produced a series of reactions that 
would have fitted i neatly on to several 
quite short loops of 

But now I would a how casual can you 
get? Because last summer there was an early 
demonstration of this same gear by one of 
their staff. It wouldn’t work, so he produced 
screwdrivers, pliers and he fiddled and he 
twi. .. . Well, you know the rest. 
16th November. The first film Jimmy Wood 
ever made he sent to me to criticise, which I 
did. It was all about the sea. The second 
fiiin he made was a Ten Best winner and was 
about a canal. The third film he is making 
now is about his local pond. The next film 
he will make will be a sequence for their 
club’s film on the theme, “A Morning Cup of 
Tea”. That about narrows the field down to 
a nature film on dewdrops for his fifth. 
17th November. You can always tell a good 
club member by his telephone. If you get the 
engaged signal nine times out of ten, he’s 

een! 

20th November. You shouldn’t really carve 
your projector about because it lowers the 
resale value, but as most of us are inveterate 
gadgeteers, sooner or later a couple of holes 
seem to appear somewhere on the casing. I 
wonder if you know this tip for accurately 
positioning the holes? Put your drill length- 
ways through a bottle cork first and then leave 
this around the drill. Put the point of the 
drill on the projector casing, lower the cork 
down and hold it firmly in place. This both 
centres the hole accurately and minimises the 
risk of the paint flaking away around the hole. 
29th November. Now bégins the spurt to get 
the summer films edited in time for the Ten 
Best competition. And my phone starts to 
ring with the usual requests to “have a look 
at it first”. This is something that I normally 
enjoy doing but, just this year, I shall have to 
refuse any such requests that may be made 
because I’m too busy on other things. 

Viewing other people’s films in order to help 
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them improve their work is extremely interest- 
ing and frequently sparks a good discussion on 
their film and film making as a whole. But 
the chap I can’t help, and few can, is the chap 
who won’t take criticism. If my friends think 
they are bringing their films to a mutual 
admiration society, they have another think 
coming because I apply the same “hell-for- 
leather” tactics to their films that I try to apply 





At Home With 
the Directors 


This is the second instalment of our directory of 
directors. The first, in which the work of Alex- 
androv, Asquith and Autant-Lara was briefly 
discussed, appeared last month. 


By David Gunston 











BECKER 
Born in Paris in 1906, 
Jacques Becker had an 
admirable training for 
his subsequent brilliant 
directorial career by 
working as assistant 
with Jean Renoir, 
1932-39. He _ estab- 
lished his reputation 
' during the war with 
Le Dernier Atout and 
two detective films, 
Goupi Mains Rouges, 
followed by Falbalas 
(1944), but his fame in Britain rests mainly 
on Antoine et Antoinette and Edouard et 
Caroline, these studies of young French 
couples being presented with subtlety, wit, 
charm and penetrating humanity. Becker has 
a gently ironic style, realistic, sharp, minutely 
detailed, usually carefree, critical perhaps, but 
never cruel. Latest films in the cinemas: 
Rendezvous de Fuillet (made 1949) and Rue 
de l’Estrapade (Francoise Steps Out). 

EDOUARD ET CAROLINE (France, 1950). With 
Anne Vernon and Daniel Gélin. (16MM. 
SOUND: 89 mins. (Films de France). The 
charming young couple in this film (which 
launched both players into wide success) are 
tenderly drawn and their brief quarrel and 
happy reconciliation make a highly civilised 
film scarcely equalled in its light but moving 
genre. The whole action takes place in one 
day and Becker gives to what is again a slight 

theme a quality of genuine enchantment. 
CASQUE D'OR (GOLDEN MARIE) (France, 1951). 
With Simone Signoret, Claude Dauphin, Serge 
Reggiani. 16MM. SOUND: 97 mins. Available 
with French or English dialogue, no sub-titles 
(Films de France). The tragic, colourful story 
of Marie, Casque d’Or, famous Paris courtesan 


As impartially as I know how, I tear their 
films and my own to pieces, trying to polish 
and improve both. As an amateur, I have a 
lot to learn, and constantly find new faults in 
my earlier films each time they are projected. 
That’s what makes the hobby so interesting, 
so challenging. But to sit down smugly, run 
the films through and then wait for me to go 
into ecstasies afterwards, shows they don’t 
know their Davis. 


of the early 1900s, set in the Apache under- 
world is most brilliantly, unfolded against a 
wonderfully authentic background reminiscent 
of a painting by Renoir or Monet. This is 
Becker at his most inspired, and certainly at 
his most efficient. 


BENOIT-LEVY 

Jean Benoit-Lévy’s main work in the cinema 
has been in the field of educational and docu- 
mentary shorts, of which he has made over 
400. Now in his late sixties, he was Director 
of Cinema at UNESCO from 1946-49, but he 
is most widely known as the maker (with 
Marie Epstein) of La Maternelle. 

LA MATERNELLE (France, 1933). With 
Madeleine Renaud, Mady Berry, Paulette 
Flambert. 9.5MM. SILENT: 4 reels. This is 
one of the most delightful films about children 
ever made. Behind the documentary treat- 
ment of a fictional story of a rejected woman 
who finds happiness working in a children’s 
home, there is freshness, warmth and deep 
humanity. Even the film’s occasional faults 
are overshadowed by the extraordinary near- 
ness to reality. Little Paulette Flambert, a 
delightful actress, is backed by a hundred or 
so unself-conscious children, while Madeleine 
Renaud gives a fine performance as Rose. 
Although a reduced and muted version of a 
sound film, the 9.5mm. issue manages to con- 
vey much of the charm of the original produc- 
tion. 

All films listed in this series are currently available on one or 
more of the three substandard gauges for hire by home users. 
You can therefore plan your programmes as a survey of con- 
trasting styles, or as illustrating the work of a particular director, 


in the comfortable knowledge that you can obtain the films. 
Next month ; Ludwig Berger and Robert Bresson. 


La Maternelie, 
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The 9.5mm. REEL 
By CENTRE SPROCKET 


W henever I give a film show, I normally 
check the projector to make sure everything 
is working correctly. I conscientiously clean 
it and oil it and check the lamp and belts. 
Came the night for a special show. I take 
out the projector for its routine inspection, and 
just as I start on it, there’s a knock at the 


door—a friend whom I haven’t seen for years. 

As a result the projector is left untouched 
and too late I realise that there just isn’t time 
for a proper inspection. Oh well, I shrug, it 
wasn’t so long ago since I last looked it over 


and it ran perfectly sweetly the last time I used 
it. So all is set up ready for the show to 


ce. 

The first film is threaded, lights out and pro- 
jector on. What on earth is that horrible 
noise? The machine gives off a terrible whine 
and then proceeds to race faster and faster until 


the film is running through at a tremendous 
rate. I grab for the speed control, and the 
moment I touch the film stops dead! 


Hastily I switch off before the film burns to a 
crisp, and with horror examine the projector. 

Nothing looks adrift, so I switch on again— 
and off we go at a cracking pace once more. 
Fortunately, the film is composed of fairly 


static scenic shots with very few people in 
them, so the high speed of projection goes 
partly unnoticed by the audience, though the 


high pitched whine from the projector most 
certainly does not 

However, the show must go on, and finally 
we come to the end of the film. On go the 
lights and, lo and behold, the most amazing 


The audience gets 
settled in for a very 
special show —the first 
presentation by Hex- 
ham and District ACS 
of the Ten Best. Stills 
and a small display of 
equipment were ar- 
ranged at the back of 
the hall, and the filrns 
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| hadn’t overhauled the 
projector — and it was 


The Night of 
the Special 
Show 


sight greets our eyes. The take-up reel—a 
metal one—had the cheeks very slightly bent 
and, after a few turns, the film pinched 
between them and ran out, not on to the floor, 
but on to the rim of the spool, where it 
balanced precariously, finishing up with the 
whole 400 feet wound on the outside of the 
spool! The slightest touch and it all collapsed, 
leaving us with a very awkward rewinding 
problem. 

We couldn’t help laughing. The audience 
was a gathering of Cine Circle friends, so we 
all enjoyed the joke. After that, I switched to 
an old hand-cranked Home Movie projector to 
give a special show of early notched films. 
This time, I had checked the projector before- 
hand and everything worked perfectly. 

There’s obviously a moral to this somewhere. 
If you can’t be bothered to check your pro- 
jector properly, keep a spare one handy! 

On examining my machine afterwards, I 
discovered that the slide of the motor control 
resistance had worn a small patch, causing the 
wire to break. If the control was set at high 





speed, the motor received current. At normal 
speed settings, however, it was open circuit— 
a very simple fault that could occur to any 
machine in time. Mine is a few years old now, 
but the thought that something like that might 
happen had never occurred to me. Had I 
examined the projector earlier, I would no 
doubt have been able to remedy the trouble, 
even if only by means of a temporary repair. 

So now I have a New Year Resolution—long 
lost friends regardless, from now on I shall 
always check my projector regularly before a 
show. 


Supplementary Lenses 


Kenneth Easlea of Palmers Green has a 
query about supplementary lenses. The 4 metre 
lenses marketed by Pathescope are marked 
lft. 6in. and this is short of 4 metre by nearly 
two inches. At small apertures, the depth of 
field is sufficient to make very little difference 
whether 18in. or 20in. is used, but at large 
apertures, correct focusing is more important. 

However, 18in. will be more correct than 
20in. if you have a fixed focus camera lens, 
as this will not be focused on infinity, but on 
approximately 17 feet. This is the hyperfocal 
distance for the largest aperture (generally 
f/3.5) and gives the maximum depth of field 
for all apertures. With a lens focused at 17 
feet, adding a 4 metre supplementary refocuses 
it at almost exactly 18 inches. 


Chargers for Lap-dissolves 


Mr. Easlea also asks if a rewindable charger 
could be made to enable lap-dissolves and 
superimpositions to be made easily. There is 
no charger, to my knowledge, made with this 
idea in view, but at least one charger exists in 
which the film can be rewound with little 
difficulty. This is the pre-war Gevaert 
“Link” Charger, which was made in two 
identical halves, both containing take-up cores. 
These clipped together to make a complete 
charger roughly the same size as the Pathe “P” 
Charger. 

If film is attached to the core in both halves, 
the charger can be removed from the camera, 
reversed and replaced, the lens capped and a 
length rewound for second exposure. The 
length can only be approximately estimated, 
using the camera frame counter as a guide. 
But it does simplify the procedure, which is 
almost impossible to carry out with the usual 
“P” or “H” Chargers. 

These Gevaert “Link” Chargers are not very 
easy to find nowadays, unfortunately, but those 
who use the new Duplex film will find that the 
Duplex chargers are reversible and can be used 
in the same way. 


Rewinding in the Camera 


Geoff Langford of Newport, Mon., has 
another method of rewinding film in the 
camera. He owns a Dekko-de-Luxe and says 


Might have been made for the job: an ingenious perch for 

projection and sound accompaniment crew for Kingston and 

District A.C.S. Ten Best show. Picture below shows how neatly 

they arranged matters. If you have an eye on the clock, it should 

be added that this photograph was taken immediately after the 
first night's showing. 


that by rotating the inching knob backwards 
whilst the trigger is depressed and the lens 
capped, the film can be rewound a few frames. 
He says he only hopes it does no mechanical 
damage to the camera. Providing the spring 
is not too tightly wound, there seems to be no 
obvious objection to the idea, except that it 
may cause the film to concertina above the gate 
instead of sliding back inside the top chamber 
of the charger. At least it has one advantage 
in that an exact number of frames can be 
rewound easily. 


Any News from Libya? 


Michael Budden of Blandford asks for 
information regarding 9.5mm. in Libya, to 
which he will be going shortly. So, if there 
is a nine-fiver who either lives in Libya or who 
has been there recently, will he please let me 
know, as I haven’t the foggiest idea what the 
9.5mm. situation is in that part of the world. 


e 


957 






















EPILOGUE TO SEMI-STRIPE 

Sir,—I had a mild attack of hysteria when 
I read Keith Brooke’s article (Nov.), on a new 
sound sync. system, since I had just completed 
an article on substantially the same theme, 
which I intended submitting to A.C.W. Since, 
however, our two systems differ in detail, I 
make no apology for suggesting a few varia- 
tions. 
The photograph shows my set-up, and as 
can be seen, the projector stands on the tape 
recorder. If you are not using a blimp, this 
seems a more practical arrangement than 
suspending the recorder above the projector.. 

Secondly, although it is very satisfactory to 
have a completely automatic system, with some 
projectors this will not be possible. I use a 
semi-automatic arrangement and find this 
works very well. 


Normal Threading 

When the tape and film have been wound 
on one reel as described by K.W.B., the film 
is threaded through the projector and onto a 
take-up reel in the normal way. The tape is 
taken down through the recorder via the loop 
absorbing arm. This arm consists of an 8mm. 
50ft. reel with a light strip of metal (or card- 
board) attached. Ar the end of this is some 
form of roller to guide the tape. The 8mm. 
reel is slipped on to the supply reel spindle 
of the recorder. The tape is then threaded so 
that the loop absorbing arm rests in the sync. 
position. This can be any convenient point 
marked by sticking a small piece of white paper 
behind the arm of the recorder. 

In operation, the projector and recorder are 
switched on together, and the projector speed 
adjusted so that the loop absorbing arm 
returns to the sync. position. If the projector 
begins to run too fast, the loop absorbing arm 
will slowly begin to move to the right, or if 
it runs slow, the arm will move to the left. 
In either case, the projector speed is adjusted 
manually, to bring the arm back to the sync. 
Little Attention Required 


I find that once the projector motor has 
warmed up, very little attention is required. 
If you do find that, after watching the screen 
for some time, the arm is well out of position, 
adjusting the projector to bring it back will 
automatically bring the sound into sync. again. 
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By nO 


Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address: ‘‘Amateur Cine World,"’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 











Tape path is offset from film path, thus avoiding projection 
beam. Note loop absorbing arm. The corner of the tape recorder 
case is used as a synchronising point. 


In the event of the tape stretching in 
relation to the film (as Mr. Brookes points out, 
this will be indicated by a variation in the 
sync. marks at the beginning of the film and 
tape), it is a simple matter to operate with the 
loop absorbing arm out of the sync. position 
to compensate. In the case of my tape 
recorder, the capstans are interchangeable, so 
it was a simple matter to have one turned up 
that would give me a tape speed of 4.8 inches 
per second (the speed of 16mm. at 16 f.p.s.). 
Some modern two-speed recorders are now 
using 4.8 and 7.5 inches per second as 
standard, instead of the old 3jin. and 7}in. per 
second. 

When first testing this system, I recorded 
a sound track to an existing film, and the 
synchronisation seemed to be perfect each 
ume. However, I wanted to see just how close 
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one could get, so I filmed someone mouthing 
a couple of sentences, and then dubbed the 
sound in, post sync. Results so far have been 
spot-on each time. Keith Brookes calls this 
system semi-stripe. I was going to call it 
Tape Interlace, but then, what’s in a name? 

DAGENHAM. NaT CrRosBy. 

ONE MORE IDEA 

Sir,—May I offer congratulations to Mr. 
K. W. Brookes for his development of what 
appears to be a foolproof system for keeping 
tape and film in synchronisation. 

Perhaps I might be allowed to put forward 
one more idea on this subject. Adaptation of 
the system used in speedometers should be 
considered, the revolving flexible drive being 
attached to the recorder capstan head, and the 
mechanism for the needle or pointer being 
attached to control the projector motor resis- 
tance. In this system, any combination of film 
and tape speeds would be possible, but stretch- 
ing of the tape would not, of course, be 
overcome. 

Carry on the excellent work, A.C.W.! 
SUNBURY-ON- THAMES. CLIVE A. BRown. 


F.P.S. AND CAMERA DESIGN 
Sir,—My guess is that thousands of folks 
will echo Mr. Taylor’s protest (Nov. issue) 
about cameras which give only speeds above 
16 f.p.s. and nothing below this. With the 


present price of film whio is going to shoot at 
64 to show Fanny’s graceful dive? And even 


if one could afford it, the range from 8 or even 
12 to 24 is much more useful for getting more 
light on static shots, increasing movement (so 
often needed in screen time), and especiaily 
for titling. 

On becoming the happy owner of a 603T 
Autoload some months ago I wrote Messrs. 
G.B. Equipments before delivery asking if they 
could alter the governor to give speeds from 
say 12 to 24 or 32 f.p.s. instead of the 16 to 64. 
They said it would need an entirely new 
governor for the shutter, but they noted my 
suggestion with interest. I am sure if enough 
buyers told firms what they want they would 
get it in the end. 

I have shot many hundreds of feet of film 
in Kodak magazines this summer and never 
had the slightest trouble, jam or jitter, and 
though I consider this mag. a beautiful pre- 
cision mechanism very cleverly designed, I 
would give a little extra for one which could 
be turned back a foot or so with a key for 
mixes and double exposures—another sugges- 
tion for designers! With the old, obsolescent 
Simplex mag. one could do this by going into 
the dark room and turning back by hand (or 
in a changing bag), but this magazine had its 
defects in giving jitter without any indication 
of it, so that film was spoilt. This does not 
happen with the Kodak mag. and I consider 
it well worth the extra money. 
St. AUBIN, 

Jersey, C.I. 


S. JEPSON. 


VISTAVISION KEY GUIDES 

Sir—May I suggest a reason for the 
mysterious change-over spots that Denys 
Davis noticed while viewing a recent Vista- 
Vision film in Brussels? When VistaVision 
was first described in A.C.W. it was stated 
that the film was made for projection in three 
aspect ratios. 

At that time the main circuit cinemas were 
projecting on the large wide screens that 
chopped off a considerable amount of the ; 
picture at the top and bottom, but the smaller 
cinemas had not changed from the 4 x 3 format. 
VistaVision films were made to match the wide 
screen format so that no essential action was 
lost by the cut-off. At the same time they 
could be shown at the smaller cinemas since 
there was enough background action to fill the 
additional space. 

The mark on the picture is, in fact, not a 
change-over cue at all; indeed it occurs at the 
beginning of the new reel and not the end of 
the old one. A few seconds after the change- 
over has been accomplished this mark appears 
in the top right hand corner of the picture. 
It lasts for a few frames only and allows the 
projectionist to frame up or down to get the 
picture exactly in the centre of the screen. It 
occurs again after a few seconds as a check. 
The horizontal lines represent various aspect 
ratios in use. 

I look forward to receiving my favourite 
magazine. More power to your elbow, Sit! 
BUSHEY. P. J. WALKER. 


NO MYSTERY 

Sir,—Surely, there is no “mystery” about 
the newly introduced horizontal VistaVision? 
To fill a SOft. wide screen in a normal cinema, 
using ordinary film and spherical projection 
optics, the 35mm. projectionist would need a 
lens with a focal length of 24 inches or less. 
The aberrations of such a lens when used with 
35mm. film would show up so badly that any 
of the potential advantages of the VistaVision 
process would be lost and, indeed, viewing 
conditions from the front stalls would be quite 
intolerable. 

By increasing the size of the print, Para- 
mount can now project VistaVision with 
lenses of 4 or more inches focal length, which 
can be corrected for aberrations very satis- 
factorily, even taking into consideration the 
extended film size. 

The new process certainly gives the clearest 
pictures so far, but it seems a very expensive 
alternative to CinemaScope, and I would con- 
sider it unlikely that many of the provincial 
cinemas would contemplate installing two 
extra machines, even if there was room for 
them in their boxes. 

The markings on the “vertical” VistaVision 
prints, which so puzzled Mr. Denys Davis, are 
not change-over cues. They appear at the 
first few feet of each part, and enable the 
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projectionist to rack the picture to the correct 
position for wide-screen. 
READING. 

TEE UP 


Sir—I wonder if the other readers, at any 
rate the 9.5mm., realise how useful wooden 
golf ball tees can be to the cineaste who has 
to do a little editing at odd moments. 

Stand two tees on their heads and put the 
take-off reel on one and the take-up reel on 
the other. Grasp the point of the take-up reel 
tee between the forefinger and thumb of the left 
hand and rest the arm on the point of the 
other tee. You can then spin film merrily 
from one to the other. Before someone says 
that if you haven't the time to get out the 
proper equipment you can be in no mood to 
edit your precious film, let me say that I 
believe that any editing is better than none at 


all 


ROBERT STUBBS. 


Best wishes to A.C.W. and please don’t get 
too involved in masses of sound technique, 
which is about twenty years away for many of 
us. 


SHEFFIELD. A. WOLSTENHOLME. 


PLEA FOR SOUND 
Sir,—The other night I went to the show- 
ing of the Ten Best, in Liverpool, and found 
it a thoroughly well-put-on and enjoyable 


show. I have seen many, though not quite all, 
of these shows and I think that this was the 
only one I could possibly have sat through 


again, if I had to 

The work you have so devotedly been doing 
all these years to raise standards is certainly 
bearing fruit in the eradication of all the more 
obvious crudities. For the first time I left 
the hall without thinking “Pity the poor 
judges! What must the unsuccessful entries 
have been like?” 

Of course, we never see another 
Paper Boat, I suppose, but even one was 
something very astonishing, under the circum- 
stances. The extraordinary acceptance of the 
most grotesque incompetence in the average 
family film seems to continue, but I would 
suggest that it is now time for you to lead 
the faithful into a new promised land—that of 
sound. 

I do not think 


shall 


that much more can be 
expected of silent film. Even the great classics 
got their effect by being, in the main, 
dramatically interpretative of great themes 
(Battleship, for instance). Now the pictures 
which we might expect from the amateur 
should not be dramatic; in fact, I think that 
all the difficulties of the movement arise from 
attempts at this without the equipment, the 
artists, or the talent 

Efforts to emulate the great works are 
doomed to failure, and worse, they have dis- 
torted the “movement” (if one can use so 
portentous a word), by luring the best and 
keenest workers in a direction which can 
only end in disappointment. 


We should abandon the point of view that 
there is something to be regretted about 
sound, and recognise the fact that the com- 
plete unity is picture plus sound, not 
picture alone. In my opinion this has already 
been tacitly conceded as no one seems to think 
of putting on a show nowadays without a 
recorded accompaniment of some kind. But 
the “official” view is still that there is some- 
thing “not quite nice” about sound, rather the 
attitude of the yachtsman towards engines. 

Surely this is rather out-of-date, for tape 
is now commonplace, and the hardiest of all 
annuals is some new method of obtaining 
synchronisation. I suggest that what is now 
needed is a lead from you, through the medium 
of the Ten Best, to get rid of what remains 
of an attitude which the passage of events has 
rendered obsolete. 
BARNSTON, WIRRAL, D. W. O’KELLy. 
CHES. 

REDUCED BRILLIANCE 

Sir,—“Double Run”, in his article on 
“Changing to 8mm.”, mentions the Specto 
Popular and says the user might appreciate 
the reduced brilliance switch. This very use- 
ful item is not fitted to the popular models as 
they are all mains and use mains voltage lamps. 
The Bell & Howell machine does likewise, but 
it may not be generally appreciated that it is 
not always necessary to use a 500 watt lamp. 
One can choose any wattage from 100 to 500 so 
long as the local voltage is correct. I found a 
100 watt lamp in the 625 ideal for editing, 
using the reverse of the lacing chart in the 
cover, which serves as a hood. 

I found your review of the 625 very good 
indeed and it induced me to go out and buy 
one. I had previously used a 200 watt machine 
which was very dull by comparison, in more 
ways than one. One improvement I would 
like to see, however, is the provision of a 
mains socket on the machine with a plug-in 
lead. I find it very difficult to pack the lead 
away neatly as it is now arranged. 
BEXLEYHEATH. F. W. HoimeEs. 


ADAPTING THE M8R: DON’T! 

Sir,—Mr. H. J. Turpin’s record of how he 
tackled the unsteady 8mm. Kodachrome pro- 
blem (Oct.) sounds like curing symptoms and 
is certainly not a satisfactory solution. The 
editorial comment quite rightly advises that 
the matter should be taken up with the makers 
of the faulty film. As far as the M8R 
projector is concerned, we adopt an altogether 
negative attitude towards the alterations 
carried out by Mr. Turpin because: 

(1) A 3-frame claw-to-gate separation is 
standard (according to ASA norms) and is 
found on most modern cameras and projectors 
(particularly Bolex H8, B8, C8, L8 cameras 
and M8R projectors). (2) Mr. Turpin ignores 
the fact that the tension of leaf spring D must 
be adjusted to a determinate value (which is 
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checked with factory-supplied instruments) 
unless unsatisfactory operation and/or pre- 
mature wear of slipper S is likely to take place. 

We are therefore not prepared to carry out 
such modifications and would warn readers 
who own M8R projectors that alterations of 
this kind will only give rise to trouble in the 
long run. 

Lonpon, W.1. A. C. E. Fer, 
Cinex Ltd. 
SLOWING DOWN THE ACE 

Sir—“Centre Sprocket” suggests slowing 
the Pathe Ace from 20 to 16 f.p.s. by increas- 
ing the diameter of the driving pulley. I have 
reduced the speed of my Ace to 16 f.p.s. by 
a much simpler method. I simply allow the 
belt to run on the motor spindle. To prevent 
the belt from riding off the spindle, I have 
removed the motor driving pulley, and placed 
first a loose washer on the spindle, followed 
by a collar about 4 inch wide to serve as a 
distance piece, then the belt, followed by 
another washer and finally the pulley, which 
now serves only to keep all in place. 

I admit that this method is very crude from 
the engineering point of view but, strange as 
it may seem, it works quite well. There is no 
belt slip and after several years I am still using 
the original belt. 


HENDON. R. G. GRUNDON. 


1 ASK MYSELF... 

Sir,—I have read with interest letters from 
your readers concerning the lack of service 
given by some dealers. 

As manager of a small West End photo- 
graphic shop I have got into the habit each 
time a customer leaves my shop of asking 
myself “Could any other dealer have given 
better service?” I started doing this about two 
years ago and believe me, I was quite shocked 
at some of the answers I had to give myself. 
If only people would stop to think instead of 
acting on impulse, I am sure the standard of 
service would improve. 

I would like to add that in the last eighteen 
months I have not received a single letter of 
complaint, and hardly a week goes by without 
someone saying “Thank you for service 
received”. We spend the best part of our lives 
working, so why not let us enjoy our work and 


do it properly? 
Lonpon, W.1. K. J. Howarp, 
Burlington Cameras Lti. 

8mm. LIBRARY FILMS 

Sir,—In previous letters to A.C.W. I have 
bemoaned the shocking state of 8mm. libraries 
and lack of new 8mm. feature films. The 
features (what few there are), in the libraries 
now, are all about 1925-30 vintage and to-day 
the only new issues are one-reel “snapshot” 
travelogues, westerns, cartoons and some 
comedy films which are seldom funny 
because, being extracts from longer originals, 
the sense of the theme is lost. Another point: 
if only one-reel subjects are being made, why 
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make 8mm. projectors with 800ft. spool arms? 

Not since before the war have we seen 
newsreels on 8mm. of the type and quality of 
the early Kodagraphs—many of those early 
monochrome prints excel some of to-day’s 
films, in quality and definition. True, we’ve 
had news items like the Coronatiorf, Royal 
Tour and even the “Flying Enterprise” on 
8mm. but I believe it is time some enter- 
prising firm produced an annual newsreel 
every January, depicting the events of the 
previous year. Such films are not only of great 
historical interest and value but are guaranteed 
to be popular at any adult show. One does not 
tire of them as quickly as one does of one- 
reel westerns, farces or cartoons. 

44 Harding Avenue, Howarp G. WILSON. 
Eastbourne, Sussex. 

Mr. Wilson tells us that he would be glad to hear from any 
A.C.W. readers willing to assist him in compiling a petition 
advocating the production of modern 8mm. feature films and 
annual newsreels. When complete, he will undertake to send it 
to leading firms. 

FALLS FOR ALL 

Sir,—I have moved some 600 miles north of 
the Victoria Falls, and unfortunately am unable 
to complete all the films for A.C.W. readers 
who asked for them, but I have sent my best 
effort on the Falls to a friend in Glasgow, and 
he is making arrangements to have dupes made 
for me. 

I am still receiving requests for films on 
the Falls from folks in different parts of the 
world, and will be able to let them have dupes, 
which will probably be despatched straight 
from the laboratories. 

Our film on the life of Dr. Livingstone is 
now completed, and will be entered in the Ten 
Best. I still look forward as keenly as ever 
to receiving my copy of A.C.W.,; it is the finest 
value in the world for the money. 

P.O, Box 418, B. W. JANSON. 
itwe, 


Northern Rhodesia, 
Central African Federation. 


OXFORD STREET BARGAIN 

Sir,—I bought a copy of A.C.W. in Oxford 
Street and intend taking the magazine in future 
—it is intensely interesting and wonderful 
value for money. I am especially interested 
in the 8mm. articles, and hope to see this 
gauge catered for more and more. Nevertheless, 
I find much of interest in all the pages of this 
very attractive and pleasing magazine. 
HARPENDEN. A. P. 

Sir,—I send my sincere thanks for the 
trouble you took in finding out details about 
the projector I enquired about. I must say 
they will come in very useful. 
TOTNES. J. Pures. 

Sir,—I would be grateful to hear from any- 
one who took l6mm. b./w. shots (preferably 
at 24 f.p.s.) of the first Soho Fair last summer, 
as I am planning a documentary film about 
that colourful district. 


11 Burgess Hill, 
Hampstead, N.W.2. 


A. KAuULins. 





This Western street, whict 
for a sequence in The Second 
Brothers—including the sorne t 


Greatest Sex 


o permanent feature of the Universal-international ‘lot’ in Hollywood, comes to life again as the setting 
The film has all the assets which contributed to the success of Seven Brides for Seven 
Notice the pile of balancing weights in foreground which moke it possible to operate the heavy 


camera crane by hand. 


AT YOUR CINEMA 


Which Were the Year’s Best? 


are meaningless!” cries 
time of year as he chooses 


“Order of merit | 
every critic at thi 
his Big Twelve or Lucky Five from the films 


through in the preceding 
ourse they’re meaning- 
ike a pleasant and fairly 


he has sat or slept 
twelve months. Of 
less; but they still no 
innocent diversion 
The films I have reviewed in and since the 
Feb. °55 A.C.W. have included several that 
surpassed anything that appeared in 1954, 
although the genera! level has not been any 
higher. There was one startling period at the 
beginning of the when every cinema in 
the West End was showing an enjoyable film. 
But it didn’t last k and as I write 1955 is 
seeping out in a kind of cinematic drizzle. 
The film of the year was, surely, de Sica’s 
Umberto D., a mo compassionate produc- 
tion of extraordi: integrity. To me, at 
least, nothing else seemed to reach the heights 
attained by this masterpiece, despite my 
delight in four other outstanding works—the 
dazzling Seven mura, the unexpected 
Marty, the evocat French Can-Can and 
Sucksdorff’s enchanting The Great Adventure. 
To these should be added two films which 


By DEREK HILL 


time and space made it impossible for me to 
review: Lindsay Anderson’s Academy Award 
winning short, Thursday’s Children; and the 
curiously neglected Trois Femmes. 

A professional Ten Best? ZThe Dam Busters 
deserves a place and so does East of Eden, if 
only for Kazan’s ingenuity. There’s still one 
vacancy. The Prisoner? Rififi? Bad Day at 
Black Rock? Summer Madness? I leave it to 
you—but I insist on an honourable mention 
for Children of Hiroshima. 

How many of the first nine films I’ve listed 
have you had a chance of seeing? Only three 
were given a normal feature release. Of the 
others, The Great Adventure went out on 
circuit as a support to an indifferent British 
film, and Thursday’s Children got a limited 
release after the major circuits refused to show 
it. 

Trois Femmes was inexplicably banned by 
the Censor, and then shown in London with 
an L.C.C, “A” certificate. (The L.C.C. Board 
thought—quite rightly in my opinion—that it 
didn’t even need an “X”. In fact, they gave 
it a “U” until the subtitles were added!) The 
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rest may—with luck—still be tracked down at 
specialist cinemas; Seven Samurai and 
Umberto D. are already available on 16mm. 
from Films de France and Curzon respec- 
tively. 

Disappointments during the year from 
established directors, including Ford, Reed, 
Hamer, Welles, Hitchcock and Kelly have been 
partly forgotten in the discovery of several 
major new talents, particularly — in this 
country — Michael Anderson and Peter 
Glenville. 

The National Film Theatre has been main- 
taining an astonishingly high standard, with 

ye, ee, Phi ie Yaa ee ME 


While the canoe carrying two of the Cockleshell Heroes rocks 
at freedom, the camera crew's boat is stabilised by planks and 


ropes, lashing it to the pier. Disagreement between the pro- 
ducer and director during production results in a rather wobbly 
treatment of the war-time theme. 
seasons devoted to John Ford, United Artists, 
W. C. Fields and Luis Bunuel—who told me 
during his recent visit that he couldn’t stand 
the sight of blood. Shades of L’Age d’Or and 
Los Olvidados! 

Even more irresistible than choosing the 
best of the year is selecting the worst. The 
Eternal Sea? Battie Cry? No, I think A 
Woman for Foe deserves the wooden spoon. 
And the year’s most splendid freak? Female 
on the Beach and foe Macbeth bow before 
The Silver Chalice. 

Showmanship has declined even further 
during the past twelve months. Variations on 
CinemaScope range from letter-box slots to 


near VistaVision proportions. And pre-wide- 
screen pictures are still being presented in 
wide-screen ratios. M.G.M. happily sliced off 
heads and feet in Camille, Everybody’s Cheer- 
ing and The Wizard of Oz revivals and called 
the result Metroscope. 


Cropped Images 

Gene Kelly told me that his long-awaited 
Invitation to the Dance was shot for 4x3 
projection and would suffer terribly if lopped 
in this way; but M.G.M. still seem reluctant 
to screen it in the ratio for which it was meant. 
Meanwhile Kine Weekly boasts “Answer to 
Complaints of Cropped Screen Images” above 
an article explaining that a standard of 1.75: 1 
(tolerable for both 1.65:1 and 1.85:1) has 
been adopted by producers! 

In other words there is still not the slightest 
attempt at projection standardisation. Camera- 
men have been told to compose pictures 
loosely enough to avoid constant racking in 
wide-screen projection! (The same issue of 
K.W. carries a report of a complacent “show- 
manship is better than ever” speech and the 
usual fierce controversies on the sale of salted 
nuts.) 

And the future? Well, films are on their 
way to us in 55mm., 65mm., and 70mm. 
Cinepanorama and Cinemiracle are coming. 
But the most exciting new technique, Dynamic 
Frame, is being developed in this country 
It’s a system in which the screen ratio changes 
between or during shots to suit the scene. 
(Before Kevin Brownlow bursts a blood vessel, 
let me add that Glenn Alvey, inventor of 
Dynamic Frame and director of the first D.F. 
production, The Door in the Wall, admits that 
the technique is similar in theory to Abel 
Gance’s Polyvision.) 

Production Squabbles 

After that appropriately Janus-like glance 
backwards and forwards, let’s examine the 
present. The production of The Cockleshell 
Heroes was troubled by frequent script 
revisions, and producer-director squabbles 
which reached a climax when José Ferrer, the 
director was shooting one version of the film 
while the producer, Irving Allen, was working 
on another! The result, as might be expected, 
is a rather untidy piece of work, despite the 
competence of the playing and handling of 
individual scenes. 

This story of the ten Marines who paddled 
their canoes up the river to Bordeaux Harbour 
to stick limpet mines on blockade-running 
Nazi ships is, of course, true. But the film 
lacks authenticity, partly because the hostility 
between the Major commanding the unit and 
his adjutant seems more appropriate to 
fictitious drama, and partly because of a kind 
of theatrical hangover in the dialogue, camera 
set-ups and CinemaScope interiors. 

The long and awkward sequence of the 
Marines attempting to get back to their unit 
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Mitsuko Kimura, a japanese actress, gives a charming per- 

formance in The Gentie Sergeant, a minor but honest and 

likeable film which has appeared without ballyhoo. Aldo Ray 
(centre) ploys the title role. 


after being dropped by parachute in a practice 
exercise is the most obvious example of the 
uncertainty which mars The Cockleshell 
Heroes. Nevertheless, for much of its length 
this is a workmanlike production, with notable 
performances from José Ferrer, Trevor 
Howard, Victor Maddern (getting the sub- 
stantial role he has so long deserved), Anthony 
Newley and David Lodge. 

If you enjoyed Seven 
Brothers, try and atch 
Marshall’s The Second Greatest Sex—a 
shameless copy Substitute  Aristotle’s 
Lysistrata for Plutarch’s Sabine women, and 
there’s the plot There’s also a_ similar 
acrobatic barn dance, a similar woodchopping 
scene, similar sets, similar costumes, similar 
charm and zest and, all! in all, a similar success. 
In fact, though it never quite equals the peaks 
of Seven Brides, The Second Greatest Sex is 
a much more even production. 

It opens with a bang, and avoids the 
padding that eked our the best sequences of 
the earlier film. Moreover George Nader and 
Jeanne Crain make a stronger and more like- 
able hero and heroine. And the brilliant 
dancing of Tommy Rall (one of the Seven 
Brothers) and the high spirits of Paul Gilbert 
help to make the film irresistible. 

The Gentle Sergeant appeared with even 


Brides for Seven 
up with George 


Auditorium of the Paris /Puliman, London's latest continental 
cinema, built on the site of the old Boltons Theatre in Kensington. 


less ballyhoo. It is a minor film, but a quietly 
agreeable one. Sergeant Hugh O'Reilly (played 
by Aldo Ray with his usual competence) went 
to Japan with the occupation force with a deep 
hatred of the Japanese. Yet before he left the 
country he had built an orphanage; and he 
took a Japanese girl (a charming performance 
by Mitsuko Kimura) back to America as his 
wife. This is a true story, and it has been 
turned into an honest and likeable film. 
Several of the officers and N.C.O.s involved 
take their own parts, and the whole film was 
shot in Japan. 

Richard Murphy, who wrote and directed 
The Gentle Sergeant, has committed one or 
two conventional blunders. The Colonel (Phil 
Carey) is an amateur psychologist; the light 
relief (Dick York) jars occasionally. But 
though this is not a particularly well-made 
film, it has two rare virtues—humanity and 
sincerity. 


What You Don’t See 

This month’s lesson from the professionals 
can be found in a single sequence of The 
Tender Trap, an enjoyable, though overlong, 
comedy in the Moon is Blue—Seven Year Itch 
tradition. Frank Sinatra, Celeste Holm, David 
Wayne and Debbie Reynolds make the most 
of some slick and witty asides, despite being 
confined almost entirely to one set. 

But notice what happens when Sinatra 
decides to throw the party to end all parties. 
We see a few guests arrive in boisterous mood, 
but nothing of the party itself. Instead 
Charles Walters, the director, shows us the 
morning after. The sequence is played prac- 
tically silent. Sinatra and Wayne lurch about 
the room, retrieving bottles, wincing at the 
light, and discovering a trombonist under a 
folding bed. 

The party is left to our imagination, with 
the result that we conjure up a picture of 
something far wilder than the director could 
ever have staged. It’s an effective — and 
economical—way of story telling. 


Sensational Affair 

A new first-run continental cinema has 
opened in London—the tiny Paris/Pullman on 
the site of the old Boltons Theatre in 
Kensington. Despite a rather overdone star 
motif, it is generally tastefully decorated, well 
planned and comfortable, with a seating 
capacity of 252. 

Its first presentation, Les Fruits Sauvages 
(director Hervé Bromberger) is a_ rather 
sensational affair about a girl who kills her 
father and flees to a deserted village with her 
brothers and sister and a couple of other 
youngsters. There is some _ agreeable 
monochrome camerawork, and several good 
performances, especially from young Roger 
Dumas. Burt the film’s attractive sequences 
never quite compensate for the general air of 
contrivance, 
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Once upon time, when jockeys were more 
usually associated with horses than gramophone 
discs, sophisticated dance orchestras played a 
large part in the radio and gramophone 
entertainment of this country. At the end of 
the war, however, the popularity of many of 
these orchestras had waned and public interest 
switched to the full scale concert orchestras 
with which we are familiar to-day. 

The subsequent issue of discs by light 
orchestras under the baton of Sidney Torch, 
Charles Williams, George Melachrino and 
many others was a development of enormous 
interest to everyone associated with radio, 
television and films. 

Here was first class music composed by 
musicians of the calibre of Robert Farnon, 
Hans May, Mischa Spoliansky and others, that 
was ideal for the sound and visual mediums. 
And thank heaven, they were without vocals! 
Most of those early recordings will be familiar 
to everybody: “Coronation Scot”, “Portrait of 
a Flirt”, “Jumping Bean” and so on. 
Incidentally, have you noticed how the titles 
of these pieces exactly convey the mood of 
the composition? 


Professional Use 

Mainly for econom‘c reasons (there is a 
parallel here somewhere!) this type of disc is 
used a lot by the smaller film companies who 
specialise in the production of “fill-ups” such 
as documentary shorts. The B.B.C. of course, 
make great use of them for accompanying 
opening titles in TV features and almost 
exclusively for linking sequences in such pro- 
grammes as “In Town Tonight”. 

The principal orchestras which specialise in 
this field and the catalogues in which their 
recordings can be found are as follows: — 

George Melachrino, Henri Rene—H.M.V.; 
Ray Martin, Queen’s Hall Light Orchestra, 


Sound equipment r used by Southal! 

C.C. for their Ten show. The sound 

accompaniment was a feature of the 

presentation, considerable care having 

been taken in the selection of suitable 
records. 


Record 
Rendezvous 


By FREDERICK RAWLINGS 


Sidney Torch, Charles Williams, Norrie 
Paramour — Columbia; Philip Green, Ron 
Goodwin—Parlophone; Robert Farnon, Frank 
Chacksfield — Decca; Leroy Holmes, David 
Rose—M.G.M. 

Almost coinciding with the revival of interest 
in the light orchestra there has developed the 
current fashion for including a “theme” in the 
score of even the most unpretentious of films. 
It was perhaps inevitable that much of this 
music should find its way into the repertoire 
of the new-style orchestras and on to discs. 

Unfortunately film themes are being used 
in a manner that is highly reminiscent of the 
way in which “theme songs” were plugged in 
the early days of sound. Instead of un- 
obtrusively contributing towards a film’s 
development as background music should da, 
many of these over-played tunes have become 
“hits” long before the film is even released. 
Clearly, this is background music that is not 
backward in coming forward! 

Luckily, not all film themes become so 
hackneyed and I hope that at least some of 
the following may be suitable for accompany- 
ing your film sequences. They need not be 
restricted to the role of there music, of course, 
and the moods under which I have classified 
them may suggest other possible uses. The 
classification “Romantic” is an elastic one and 
titles under that heading may also be suitable 
for documentaries, travelogues and some 
neutral situations. All titles are recorded at 
78 r.p.m. 

ROMANTIC 

Dark Secret (Theme) (Waltz) 
Front Page Story (Theme) 

Sword and the Rose (Theme) 
Bridges at Toko-Ri (Theme) 

Last Holiday (Theme) 

WATER SCENES 

Ha'penny Breeze (Theme) 
MAJESTIC, IMPRESSIVE 

Welcome the Queen ( Bliss) 
Odette—Saga of Odette .. 
SOPHISTICATED COMEDY 

Seven Year Iteh—Girl Upstairs . . 
SORDID 

Face the Music 


H.M.V. B9805 
H.M.V. B10616 
H.M.V. B1I0519 
M.G.M. 801 
Col. DB2702 


Col, DX1724 


Col. DX 1912 
Col. DX 1688 


Bruns. 05463 


Melancholy Baby Par. R3798 
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If you are looking for a bumper bag of film 
music, try long-player (Brunswick LA8672). 
Here are love themes from Spellbound, A 
Place in the Sun, Gone with the Wind, 
Elizabeth and Essex, The Best Years of our 
Lives, Invitation, My Foolish Heart and 
78 
FOREBODING 
Hamlet Overture (1 chaikousky) (Opening) 
Four Chinese Landscapes ( Bantock) 
Ste over the Village . 
Song of a Great City (Delius) 
n(Opeaine) 
Pines of Rome (Respighi) 
In the Catacombs 
RELIGIOUS 
Evening Hymn and Last Post (Band) 
Scenes Pittoresques (Vl assenet) 


Decca F928 1 


Wuthering Heights, all worth hearing. 
The following list of titles is a selection of 
old and new friends from other sections of the 
catalogues. In all cases, unless stated other- 
wise, the versions quoted are orchestral. 
Needless to add, there are no vocals. 


45 334 
Decca LX 12696 


Paxton GT R119 


Decca LX T2899 
H.M.V. ALP1101 


Decea LF 1013 


Air de Ballet H.M.V. DB9782 
Angels Guard Thee ( Herceuse) (Godard) H.M.V. B9898 H.M.V. 7hGS8002 
SPARKLING, VIVACIOUS, EFFERVESCENT 
Classical Symphony ( /’rolcor if ) (Last 
movement) ; Decca AK1756 Decca LW5096 


Gaite Parisienne (Offenbac | a 

Italian Symphony (Vi ende — 
(First movement) 

SCENIC 

Mediterranean Serenade 

Four Chinese Landscapes ( Bantock) 
Distant Mountains 


Song of Canterbury ; Decea F' 10255 
PURSUIT, RUSHING, EXCITEMENT 
Jet Journey Par. R3649 


Dance of the Hours ( Ponchielli) ve 
Thunder ard Lightning Polka (Strauss) 
The Chase (Band with Post Horn Solo) 
TRIUMPHANT 
Dream Pantomime (//umperdinck) . 
BRIGHT, GAY, LIGHT-HEARTED 

le Waltz (Khatchaturian) . 


Bavarian Wedding March 


Among the miscellaneous reer recently 
issued, there is a lovely recording of two 
traditional tunes, “Cherry Ripe” and “Sally 
in our Alley”. This tiny forty-fiver should be 
useful for period or rural settings (Decca 45— 
71071). 

From America there is an oddity entitled 
“U.S.A. Garden Fete”. On one side is “In 
the Good Old Summertime” and on the 
reverse, “The Band Played On”. Recorded 
in bandstand style it has an effective atmos- 
phere of the open air complete with crowd 
noises (Capitol CL 14323). 

The continent is represented by “Tyrolean 
Dances” on H.M.V. 7ER5043. “Holiday in 
Rome”, a collection of Italian and Neapolitan 
melodies is on an L.P. Philips BBL7848. If 
you want some German marches played with 
gusto, try Decca DFE6264. 


H.M.V. 


Decca AK1974/5 


M.G.M.446 


H.M.V. C3627 
H.M.V. B8488 
B9014 


Decca X414 


Phil, NBL5019 


Mercury MG59010 


. 


Pax. GT R119 


Decca DF E6280 


Decea DF E6066 H.M.V. AL P1235 


H.M.V. 7 EGS8016 


Decca LW5025 


Decca LW5088 


Col. DB3658 


Years ago, there was a popular organ disc 
called “Storm at Sea”. Many an amateur film 
with a sea background made use of that record 
and possibly its successor will serve a similar 
purpose. The titles contained on this 78 disc 
and played by Reginald Dixon are: —“A Life 
on the Ocean wave”; “Jack’s the Lad”; “Billy 
Boy”; “Blow the Man Down”; “Anchor’s 
Aweigh”; “Skye Boat Song”; “Fingal’s Cave 
Overture”; “Rule Britannia”; Finale—Hymn: 
“Eternal Father, Strong to Save” (Columbia 
FB3741). 

And finally, to end this record review on a 
travelogue note, Decca have issued a selection 
of South Sea melodies, “Goodbye Hawaii”, 
played by Roland Peachey and his Royal 
Hawaiians (DFE6162). But Hawaiian music 
as film accompaniment should be carefully 
chosen. Too much can cloy. 





records or tape to be sent with entries. 
and for which accurate cueing is not called for. 





An increasing number of Ten Best entrants plan musical accompaniments for their films, but only where the visuals are 
closely linked to the sound (as, for example, in the case of films shot to illustrate a piece of music) is it essential for 
It is unnecessary to send records which are only loosely matched 


to the picture 
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Watched by the scriptwriter, 
the director gets the camera 
ready for a shot for Future 
Imperfect (see story below). 


Newsreel 


presenting news and 
views from club and 
lone worker 


As announced last month, we are 
extending the scope of our News 
from the Societies pages. Reports 
and pictures are welcomed from 
lone worker as well as club. 
Address on page 929 


When it comes to promoting initiative and persuading all the 
members of a cine club to forget their egos and knuckle down to 
some really hard team work, there is nothing like the inspiration 
of a worthwhile subject. Proof of this is contained in the 88 Film 
Group’s account of the remarkable production effort that went 
into Future Imperfect, their recently completed documentary 
about the Ravenswood Home and School for Children in need of 
special care. 

The film, which runs for 26 minutes and has a sound-on-tape 
commentary, was completed in just over 9 weeks from the 
conception of the idea to the delivery of the finished print. It 
cost the School authorities nothing, all materials and services 
being donated by well-wishers, and has so far helped to raise 
more than £2,000 for the good of the cause. The premiere was 
held in November at the Kingsmill Charity Committee's annual 
dinner and ball at the Trocadero restaurant in London 

The 88 Group, incidentally, was formed only a year ago, but 
it has already several 8mm. productions to its credit. Member- 
ship which is limited to fifteen, embraces both technicians and 
amateur drama enthusiasts. The club's headquarters is in North 
London. David Beck, the director of Future Imperfect, writes 


The school, which forms the setting of the 
film, is situated in Berkshire, some 35 miles 
from London. There are about 30 resident 
children and 10 staff. We realised that a great 
deal of work would be involved if we were to 
do the subject justice. Fortunately right from 
the start the wheel of fortune began to turn 
in our favour—a kind benefactor loaned us a 
Bolex H.16 camera, while W. B. Hubble, a 
chemist in Kingsway, as a gesture towards the 
charity donated a weekly quota of 16mm. 
Kodak Super X film on which the whole pro- 
duction was filmed. The Committee and 
myself now got down to discussing the broader 
outlines of the film. 

It was decided at the outset to make a 25- 
minute film with a commentary recorded on 
tape. We were assisted in this by the kindness 
of the National Spastic Society and the British 
Council for the Welfare of Spastics who loaned 
us two of their appeal films to enable us to 
gain some idea of how to bring a subject of 
this nature to the screen. So, in the mind of 
Alan Sapper, the 88 Film Group’s resident 
scriptwriter, the initial story for the film was 
born. After about three meetings a shooting 
script was finally agreed upon. 


The Headmaster and Matron worked closely 
with us at every stage of production. The 
Group visited the Home on four Sundays in 
succession armed with 8mm. equipment and 
still cameras to record scenes, angle-shots and 
child studies which were taken back to London 
for analysis and discussion. 

At the same time talks were held with the 
staff directly concerned with the filming, to 
decide upon the best plan of campaign for 
filming on the various “sets” at the school 
without interfering with the normal routine of 
the children. It was pointed out that too much 
excitement would have a bad effect on them. 
This was made very evident during the shoot- 
ing, when bright studio lights and the noise 
of the 16mm. camera, running at 64 f.p.s., 
were at close range for slow motion studies 
during the remedial exercises of the spastic 
children. However, shooting continued with- 
out a hitch. 


Express Service 

It must have been puzzling, if not annoying, 
for some of the younger ones who had to 
return to bed after having just got up, to 
enable us to film the “putting-to-bed” 
sequence! 

Every Wednesday for about four weeks, a 
car with cameraman, director and continuity 
left London for a full day’s shooting at the 
Home—thanks must be given here to the 
various authorities who kindly permitted us 
time off. We kept vigorously to a routine. On 
arrival at the Home, the previous week’s 
“rushes” were shown to the staff (and in the 
last stages to the children)—in a cinema set 
up in the School hall for the purpose of dis- 
cussion and criticism. Kodak put on a special 
express service for us—48 hours in one 
instance. This was followed by re-shooting 
faulty scenes. 

After about 40 hours actual work in the 
School and its grounds, 1,600 feet of film had 
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been shot — sufficient material to compose a 
rough-cut of the film. This took over 12 hours 
concentrated work on the part of the 
director and editor ' 
Then the sound team got together for their 
part in the operation. Simon Recorders very 
generously supplied suitable recording equip- 
ment. The music, too, was donated in part 
by an interested firm, while the B.B.C. 
announcer, Andrew Timothy, kindly donated 
his services as commentator. 

Certain recordings were actually made at the 
School—the children singing and playing their 
musical instruments—and were then mixed 
with the commentary to another tape as pre- 
scribed by a prepared sound script. 


Achievement 


The edited film and sound track were now 
matched—but not synchronised. As time was 
running very short, the commentary was 
phrased to give background information rather 
than direct description which was, of course, 
the function of the visual. Next a dupe 
negative and print were made—we had decided 
not to shoot on negative stock because of the 
necessity for showing rushes quickly. 

At last the film was ready and, on looking 
back, we all felt a sense of achievement which 
was not diminished when we read the statistics 


which the production secretary had compiled 
relating to the film: over 700 miles had been 
travelled per man of the production unit, 70 
gallons of petro! consumed by the use of 3 cars, 
nearly 1,800 feet of 16mm. Super X film and 


100 feet of 8mm. Super X film, over 60 pro- 
duction stills, over 40 hours actual work at 
the Home, about 14 hours editing, over 30 
hours sound recording and editing, 30 hours 
discussion; not to mention over 70 phone calls, 


6 toll calls, 500 lbs. of sound and lighting 


equipment moved to the Home and back, and 
about 80 cups of coffee consumed. 





Just for the Fun of It 


ae seneeet to 0 Sie Bie Punwe ngpafon, comes news 


ofa ¢ been entered upon in 
a spirit of fun. These mainly internal club 
contests their j from the ity 


filmmaking “¢ for example, tell us that “ ‘a rather novel 
competition was held at a club ev 


a room, with ts and a tri 
for on wee on ged. nef ag dy 


poy te 
period of ten minutes only”. 

The only provided were, a chair, a table with 
a lener on Land Egoews eens © ae Gane 
Sanibel Gaus, tenn 

Reggie was only sx actions, namely, sit down 
at the table; look at the letter Fa OK Deg pick 
fo Se hae @ and wed 81 one ly, react to wi hat he 


Each member provided his own camera, film, and ideas, 
st many or a few sho in any manner he wished, and with 
as or as shots as he 4-1, but he was not 

actions or St Prope, and he had to 
have his po completed within ten minutes. Dur- 
ing the course of the evening Reggie was called upon to 
run the whole gamut of emotion, from hysterical lau md 
to heart clutching despair, and thoroughly enjoyed 
self doing it. At a later session it is planned to screen ihe 
completed films for members. 

Streatham C.C. decided, not long ago, that each of 
their eight camera-owning members should be given a 
chance to show his ability. So the club was split into two 
groups—9.5mm. and 16mm.—and it was agreed that each 
unit, with four cameras, should shoot a complete film in a 
sing’ was no restriction on subject matter 
but only 50 feet of film was allowed to each camera, and 


processing editing had to be completed within a 
month. 

The 16mm. p decided to cover the everyday 
activities in around the Pool of London. 


visualised dawn over the spent poe oy? Fish Market 
—office —- pccpating < over London Bridge to work— 
loading and ing the “Roya alongside the wharves— 
trippers boarding the am Bene Sovereign” for a day by the 
sea—the of Tower Bridge—sightseers in the 
Tower gar Children’s Beach—gradually leading 
to the deserted market and the close of of day, with a fade-out 
of sunset over London Bridge. a y for shooting was 
fixed; even if it rained they woul ~ eee on regardless 
last of the 200 feet was used wu: 

Luckily the weather was fine and unit went into 
action at 7.0 a.m. They filmed the fish market together, 
and then split to cover their separate assignments. By 
6.30 p.m. the shots were in the can, and the four 
cameramen went home, glowing with a sense of achieve- 
ment. 

Their own verdict on 
the result: “We haven’t 
got an Oscar winner—we 
never expected to—but it 
was an instructive ex- 
and, we feel, 
well worth repeating.” 

From India comes yet 
another “‘test- ~skill” 
exercise. Members of the 
High Range A.C.S. are 
working nomen ws 4 on 


of water. Results will be 
screened in January. 


Filming and recording the 

children’s orchestra at the 

Ravenswood Home for 88 

Group's film, Future im- 
perfect. 





NOW- the‘Sportster’ 


TAYLOR-HOBSON lIens 


Here comes the G.B.-Bell & Howell ‘Sportster’ with 

brilliant new f/1-7 Taylor-Hobson coated lens to give 

you more—and better—movies, even in the poorest 5 operating speeds for every 

light. More speed—more scope—there’s no end to the opportunity 

wonderful action shots the extra-versatile ‘Sportster’ = viewfinder—shoot what 

will give you. In glorious colour too! See your Drop-in spool loading—quick and 

G.B.-Bell & Howell dealer—now. easy re-loading 
Precision-built—superb finish 


£62.1 1 0 inc. Tax 


"6. B- Bell é Howell sos ‘SPORTSTER’ 8mm cine camera 





... Make the most of your movies 
Show them on the new, better-than-ever 


606H ‘SCREENMASTER’ Projector 


500 watt lamp 

Independent motor and lamp switches 
Operates on 200-250 volt AC/DC supplies 
All-gear drive—variable speeds 

Standard 1” f/1°6 projector lens 

Automatic power rewind—still picture clutch 


£57.0.0 





Dept. ACW/1/56 Mortimer House, 4 nS PR eto EI OTOEE ES OKOUP 
37-41 Mortimer Street, London, W.1 Within the Rank Organisation 
MUSeum 5432 





Where to See the 1954 Ten Best 


. 4th and Sth Jan. at 
7.30 p.m. Presented by the Notting- 
ham x Cine Society at the 
Schoolroom, Park Hill Church, 
Derby Dey mee, Nottingham Invited 


ts tree from club 
Hon. Secretary, Mr. S. 
ound, 14 Doveridge Avenue, Ariton, 


a Sth Jan. at 7.30 p.m. 
Presented by the Shropshire Photo- 
Society at the Music Hall, 


Shrewsbury Tickets is. 6d. from 
Mr. H. Eldred, 23 Wyle Cop, 
Shrewsbury 


wood. Sth and 6th Jan. 


at the Victoria Hall, Selkirk.. Tickets 
ls. 6d. from Mr. J. A. Kerr, 
Inchgarth, Selkirk. 


Road, “Chosalion Blackpool. 

Cheltenham. 12th Jan. Details 
from the M. Luck, 

47 Barbridge , Cheltenham. 
Leicester. 16th, 17th and 18th Jan. 
- ’ Presented by the 
Leicester and Leics. Cine Society at 
é Theatre, Street, 
Tickets 2s. from R. Hill, 


67 Forfar Avenue, Glasgow S.W.2. 
Brentwood. Zin tee at 4 : 
Presented by the id-Essex Film 
Sos all, Brentwood School Mem- 
orial Ingrave Road, Brentwood, 
Essex. Admission 4 yd 

2s. 6d. Hon. Sec., Mr. ravett, 
24 Kilworth Avenue, Shenfield, 
Brentwood, Essex. 

Prestwich. 20th and 2iIst Jan. at 
7.30 p.m. Presented by the Brythondy 
Cinette Group at St. Margarets 
Church House, St. Margarets Road, 
Prestwich, Lancs. Tickets 2s. from 
Mr. A. S. yon Fe Mary’s Road, 
Prestwich, 


Boreham 
at 7.30 p.m. Presented by Elstree 
Amateur Cine Society at Boreham- 
wood. Tickets 1s. 6d. and 2s. from 
Mr. A. J. Barton, 120a Manor Way, 
Borehamwood, Hertfordshire 

7th Jan. at 7.30 p.m. 
Presented by the Selkirk Cine Society 


Glasgow. 


Institute, 
Tickets 1s. 


43 New Way Road, Leicester. 

2ist Jan. at 7.30 p.m. 
Presented by the 
Amateur Cine Club at the Pearce 


Govon Cross, Glasgow. 
3d. from Mr. D. Jenkins, 


mise 30th Jan. at 7.15 
p.m. Presented by the Northallerton 
Club at the Russell Cafe, 

6d. from 

133 High Street, 


Pearce Institute 





The Body 
Snatchers 


Grosvenor Film Produc- 
tions of Bath are the first amateur 
» so far as we know, to 
emp the services of a com- 
missionaire as guide and sandwich 
man (see picture). Secretary R. 
B. te ane says that they 
poe up the idea when they 
that their annua! film show 
clashed with an amateur dramatic 
stage tation in an adjacent 
the Pump Room Suite. Dressed in a peaked cap, 
the club’s badge, and a navy blue blouse, with two 
A.C.W. badges on the collar, the commissionaire paraded 
up and down outside the entrance and directed potential 
patrons to the show 

Mr. Brinkworth does not say whether any would-be 
drama supporters were diverted from their rightful 
course. But the dodge seems to have been a great success 
for the committee are now talking about adapting it for 
future use. “Possibly some of our members could don 
the ‘uniform’ in turn and take Sunday morning duties in 
rota at the Abbey churchyard, a Mecca for visitors. We 
could then welcome anyone who might care to approach 
us and invite those who are interested to attend the next 
club meeting. Perhaps you would let me have A.C.W.’s 
view ?”’ 

Well, we can think of more restful ways of spending a 
pane Saoeing, and the uniform might not fit everyone, 
but ise the proposal seems to be entirely admirable. 
The commissionaire gets our salute. 


Biggest of All 


One of the most welcome visitors to A.C.W.’s offices 
for many a month was Mrs. Alison MacGibbon, a promi- 
nent member of the Christchurch Movie Club in New 
Zealand, which must surely be the largest amateur film 
group in the world. It has more than 350 members, about 
a of whom make their own films while the others 
form the nucleus of an appreciative audience. 

Rather surprisingly, by British standards, the club does 
not go in much for group productions. Individuals prefer 
to work on their own, turning out everything from modest 
— chronicles to quite ambitious documentaries and 

» with the emphasis, of course, on colour. A 
po ‘acted’ a eeey films have been made on 8mm. But in 
general N ealanders seem to regard ion as an 
exclusively professional! medium. 

Mrs. ibbon, herself, is a follower of the docu- 
mentary school—she entered a film about bird life for the 
LA.C. ition last year—and has twice held the 
Chris club’s cup for the best colour film. Her 
cine ces while on holiday in this country have 
been rather frustrating, however ; she complains that her 
husband will never stop the car long enough for her to 
build up a coherent sequence 


A cutting from the Christchurch Star-Sun, which she 
showed us, gives further news of Salute to a Centennial, 
the film of t London to Christchurch Air Race. The 
re-edited version, which includes shots of the take-off at 
London Airport supplied by British amateurs, was the 
highlight of a recent film festival in New Zealand. Hume 
D. Christie, president of the Air Race Council, described 
it as “‘a record up to the best professional standards.” 


The TV Threat 


Not so long ago the threat of television competition was 
causing commercial cinema managers to cry havoc and 
send out for bulk supplies of red ink. Now it seems that 
certain sections of the amateur film movement are stricken 
with the same blight. 

“We rather suspect that the counter attraction of 
television is proving too = for our former supporters,” 
writes J. Rob wey Rage retary of Southall Cine Club. 

“Our My Winter show was such a flop that we have 
cancelled all advertised shows until further notice. With 
. bill for nearly thirty shilli an audience of seven was 

© return for all our wo: In these days we cannot 
. ord to stand such a set-back.” 

The very next post brought an even more despondent 
note from Ernest W. Murrell, publicity office: of the 
Norwich Cine ry and we began to think that the 
situation must be ge really desperate. “The impact 
of TV has made Feelf oA . the city of Norwich,” he 
declares, “and, —— won't admit it, this 
club has to do some ms ‘thinking to overcome the effects 
of the new medium, which outstrips any of the best 
productions by the cleverest amateur cine club’s efforts. 
[Pause here and get your breath back—Ed.} 

“We also find that to put on a show of the Ten Best in 
this area is a sheer waste of time and mon Any om 
doubting this aie invited to come to Norwich and t 

We would not be surprised were Mr. Murrell’ s chal 
accepted, at that. For—fortunately for one’s peace of 
mind—the month’s mail has brought a far greater number 
of encouraging reports from clubs who still feel themselves 
one tol A.C.B. for example, reports the most 

stol A.C.S., for example, reports the most success- 
ful’ Ten Best show ever. A capacity audience of 500, 
incl me Lord Mayor, packed the hall. A G.B. -Bell 
& Howell arc peaporee threw a brilliant picture on to a 
10ft. screen, the colour films com: spring oe particularly well. 
The most popular film seemed to be Coming Shortly, but 
Low Tide, ry m7 a and Timothy wete also greatly 
enjoyed and the cided the went down very wel 
Advance eablicity ie incl minute broadcast by 
Philip Grossett but the real hero of 
the evening was Seeammnoes ios aoaaber who personally 
-~ os a hundred tickets 
ulfrun C.C. are  Gelighted with the increase in mem- 
bers which has resulted from their screening of the 
it, and Ray A.C.G., of Altrincham, fear that they 
me have to refuse some applications as they are “almost 
at the limit”. audiences attended the two shows 
staged by Hereford C-S. at the local Town Hall and 
‘ax C.C. report that the films were exceptionally 
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Over a Quarter Million Feet of 
16mm. Sound Film for Hire! 








New coloured, illustrated catalogue ready, post free 2/6. 


More than 40 features available for home users at rentals of 30/- and less. 


— 


F. H. Co. 66 Streatham Hill, London, $.W.2 


Telephone: Tulse Hill 3584 


London’s Leading Independent i6mm. Sound Library 
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well received—‘‘we thought the pr was techni- 
cally much improved, the colour cently superior to that of 
last year, and as a show to the general lic it was of 

eater entertainment \ alue, a point which we feel should 


Sutton C.S. report a very successful presentation, 
while Dundee C.S. describe the programme generally as 
“first class—the best we've seen” 

There was Fs house in Bournemouth for the 
New Forest C.C.’s presentation and in the secretary 

the entertainment value of the 1984 award winners. 

has a complaint, however, the final title in 
Coming Shortly. ‘Having, for a change, planned to 
serve teas in the interval instead of ices, the Committee 
were nonplussed when the words ‘Ice cream now on P 
flashed on to the screen ! 

Liverpool A.P.A. Cine Group say that “after a 
moderate house on the first night, the word seems to have 
got around that this year’s show provided good entertain- 
ment and subsequent screenings were packed. 

“The general opinion on this year’s Ten Best was that 

they were a pleasant set of films and certainly much better 

last year. But the Group noted with interest that for 

the first time for some years the usual animated discussion 

(nearer a free fight on occasions !) was absent and decided 

that this was because no film was considered outstandingly 
good or bad. 

“Two grumbles were raised and it would be interesting 
to hear A.C.W.’s comments on them, First, that the 
Clubs were expected to buy each year far too many speci 
recordings if they were conscientious in their musical 
accompaniments. Second, cue sheets should be ti 
not merely a rough indication given.” 

Answer: clubs are not expected to buy special record- 
ings, Cue sheets, which are —— om as a gis, _ 
recordings suggested by the producers ves or by 
the club which staged the premiere (this year it was 

Walthamstow). If these particular recordings are available, 
well and good, if not the titles should at least indicate the 
mood which the music is required to evoke and thus ease 
the job of finding alternative discs. We feel that the 
majority of clubs would prefer to be given the maximum 

in arranging their own mus accompaniment 


freedom 
and that a precisely timed cue sheet would prove an irk- 
some restriction, without improving the finished result. 


But we welcome other views. 
The Mayor and Mayoress of Swindon attended 
Swindon Film Unit's Ten Best presentation. The 
Unit report a great success with an excellent programme 
which was thoroughly enjoyed b A entire audience. 
The show went off without a and—thoughtful 
touch—the secretary was aE to express the 
poy +8 "s sepncaton of the opportunity of presenting 
ec 


BEGINNERS PLEASE (from page 936) 


Set stops like f/13, which are never marked, 
between the two nearest stops marked, that is 
halfway between [{/16 and f/1l. Every 
marked stop, except sometimes the largest, is 
such that the next smaller number doubles 
the exposure and the next larger number 
halves it. For example, f/11 gives double the 
exposure of f/16. 

Here are some useful tips about some of the 

matters discussed above: 
ABOUT SET-UPS :—Keep the top boundary 
of the picture as low as you can without 
cutting off heads. Some cameramen place 
heads at frame centre, but shots composed in 
this way do not look very pleasing. 

Try to exclude large areas of sky. 

Arrange a point of interest somewhere 
beside you, to prevent the subject from look- 
ing at the camera. 

Decide on a distance for mid-shots that suits 
your style, and in general stick to it. It should 
be a distance which permits facial expressions 
to be seen clearly 


Club Round-Up 


Members of Potters "Bar C.S. are very pleased 
the results of their first festival of Amateur Films and 
hope to make it an annual event. A number of showman- 


like touches helped the evening to go with a swing. 
Contact between jecti and sound tecmmidane Wes 


projection 

maintained by field telephone, resulting in spot-on-sync. 

The proscenium was draped with dove curtains and 

indirect lighting of the auditorium was ee ae 
patrons 

Week-end 


a 1,000 watt spot on to the ceiling so that 
consult their pi ‘een films. 

The films Pinchuded William S. Dobson’s 
Wycombe’s Nothing to Fear and Coming 
ord’s ust the Ticket. The programme 

with a preview of two members’ uctions which 

are likely to ard among this year’s Ten Best entries, 

Enchanted Lake by James (Narrow B Boats) Wood and Fust 
Leave Them To Me y Frank G 

Centre F.U. are scripting > ro advertising film— 

shades of Jack Berton’s Peppo! They intend to have a 

commentary but have not yet decided on the method of 


recording. 
Warriagton C.S. find that ‘Hat Night’ is developing 
into a popular feature of the Society programme. A hat 
ied ont several controversial cine questions is passed 

each member in turn takes one and expresses 
his opinion on the subject. The other members then 
discuss it. 

Tunbridge Wells A.F.U. present the month’s most 
convincing excuse for delay in production. Shooting has 
been postponed until the New Year due to the fact that 
the director is about to eee 5 into matrimony with the 
continuity girl. Meanwhile, other members are filling in 
time with a short parody of 1 a serial. 

Planet F.S. are working on a film about the Wolf Cubs, 


called Two Eyes 
Hammersmi C.C. were impressed by a demon- 


stration of the roe Recorder, given by one of the 
at Redruth in Counatt has found a 
The Carn A 

rts F.P.’s new film, Escape a The Jackboot, 
broke all rw he for attendances when shown locally in 

Jersey and the unit is now in a strong financial position. 
Pinner C.S. are tting the finishing touch to no 
fewer than six Le b. films in preparation for their annual 
show. Three of these will have synchronised sound on 


tape or stripe. 

A group of 9.5mm. enthusiasts in South London at Pan 
to form a cine club with no annual subscription. Premises 
are already available. Anyone interested should write to 
E, W. Scowen, 104 Larkhall , Clapham, S.W.4 or 
phone MACauley 2852. 


ABOUT SUBJECT TYPES :—Avoid dark 
subjects against dark backgrounds and pale 
subjects against pale backgrounds. 

Don’t swing the camera from a light to a 
shaded scene. 

With patterned subjects, try to furnish plain 
backgrounds. 

When some definite action has to be followed 
by the audience, be careful to include no dis- 
tractions in the same shot, and to end the shot 
as soon as the particular action is completed. 
ABOUT EXPOSURE :—When opportunities 
arise, shoot just three or four test frames on 
subjects about which you are uncertain: 
repeat with one stop more and then one stop 
less than the exposure you estimate to be 
correct. Examination of these few frames will 
show how good your judgment is and the 
exact effects of one stop. exposure differences. 

Such test frames are particularly useful in 
the case of colour film, which alone gets 
absolutely constant processing. With black 
and white films you can never be certain how 
much compensation has been applied in pro- 
cessing. 
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IF YOU USE THE 
FINEST 


SCREEN IN THE WORLD 


However good your apparatus or your 
films, your show can only be first 


class if 
screen 


it is shown on a first class 


Patent Numbers : 
345, 925; 


416, 403; 
376, 385 ; 
456, 133 


See HUNTER SCREENS at your dealers 


The purchase of a Celfix is a worth-while investment—it 
can be relied upon to give years of brilliant service. The 
outcome of over 20 years’ experience in screen designing 
and manufacture has made it the screen par excellence for 
film users all over the world. 

In 4 popular sizes, with the incomparable Hunter Crystal 
Glass Beaded or Blankana White surfaces. From £11 5 0 


Q@ UIC K—There is still time to get one for your Christmas 
and New Year shows. 


or send 3d. stamp to the Manufacturers 
below, for the new Screen leaflet which 
iMustrates and describes the full Hunter 


=| jul 
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R. F. HUNTER 
“Colfix House,” $1 /5$3 Gray’sinn Rd.,London,W.Ci 


LIMITED 


Prone Hothern THI /2 


FACTORIES AT LONDON AND LEIGHTON BUTZARD, BEDS 





16mm. FILM HIRE SERVICE 


Whether your requirements be SOUND or SILENT come to 
us for we have two large libraries crammed with films, hired out 
at low rentals. Write mow and send for our catalogues, silent or 
sound at 2/— each. 
XMAS BOOKINGS STILL OPEN 
CONCESSIONAL TERMS FOR SEVEN-DAY HIRE PERIOD 
Write in for details 


We have a variety of 16mm. films for sale. Send S.A.E. for lists. 


MOBILE CINE UNIT 


For your party at home or club our mobile service will put on a good 
show at reasonable cost. ¥& Silent from 3 gns. y& Sound from 5 gns. 
TAKE ADVANTAGE OF THIS OFFER 


VAUXHALL FILM HIRE LIMITED 


36 VAUXHALL BRIDGE ROAD LONDON 8.W.1 
TELEPHONE—-———VICTORIA 5743 
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. ~ H : Appx. Over- Picture 
The novel construction of the lightweight oe tien Sion 


enables erection to be carried out in a few seconds. ov aa 
4" x 26" 30" x 224 
The screen stands on its own feet on a table or 34x36" 32" x32 
flat surface or may be suspended from a picture 42° x 32" 40" x 30° 
rail or hook. For those especially interested in {9 40. 38 x oe 
the projection of colour transparencies, the new 50” x50” 48° x 48° 
Matt White surface screens are ideal. Lumaplak 60° x 45" 57" x 43° 
- . 60° x60" 57" x 57 
White screens ensure excellent colour reproduc- 


tion and their whiteness is lasting. 
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@ FROM ALL GOOD CINE & PHOTO DEALERS 


Sole Wholesale Distributors 
NEVILLE BROWN & COMPANY LTD., LONDON W.1. 
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you WONT BELIEVE IT 
TILL YOU HEARIT/ 





The 8in. detachable speaker can be placed 
behind cine-screen to give sound com- 
mentary to film with controls operated 
from the Recorder. Twin track, two 
speeds, 74in. and 3jin. with simple 
automatic change. 

Mixing controls enables a commentary 
with music background as_ desired. 
Amplifier position enables a good 
reproduction from a recorder-player or 
microphone without pre-recording. 

Up to 120 minutes playing time. 

British Standard Tape Transit. 
Compartment on left side houses spare 
reels and accessories. 


Write for name of nearest stockist 


Price 48 gns. (including 1,200 foot tape 


vere f Se" MAGNETIC RECORDING CO. 


99 SHACKLEWELL LANE: LONDON -E8  Clissold 6427/8 








PROFFITTS of BOLTO 
Ue) i eo 
|Full details on | 


SPECTO = 
POPULAR 86mm. 


Available ex stock in the 8mm. gauge 
this machine has a 500 watt lamp and is 
suitable for A.C./D.C. mains. 800ft 
arms, powerful cooling, powered re- 
wind. The Popular projects an ex- 
tremely brilliant and clear picture 
LEE: Price £33 or £11 deposit, balance up to 
24 months. 
ONLY 35 GNS! 


PLAYTIME PLUS RECORDER 
An exceptionally neat and compact twin 
track recorder having fast forward, 


MICRON témm. SOUND G.B.-B. & H. 


A unique single case, compact pro- 





jector with 10 watts sound output, 
750 watt lighting, 2,000ft. film capacity 
built-in power rewind, special base 
reflex speaker cabinet results in ex- 
ceptionally pleasing sound. Price 
4165 or £55 deposit, balance up to 
24 months. No transformer or 
resistance is required. 


R. W. PROFFITT LTD. 


21 MARKET STREET, BOLTON 
Phone ; Bolton 100 


MODEL 
reverse, play /record positions and inputs 606H 
for gram, radio and mike Magic eye 
tuning, built-in speaker, amazing fre- 
quency response. The outfit is only 35 
guineas complete with mike and tape or 
£7 7 @ deposit, balance up to 24 mths. 


8mm. 


Operating direct from the mains, thus dispensing 
with the need for a built-in or external resistance, 
etc. 500 watt lamp, still picture device, separate 
lamp and mocor switches, all gear driven. The 
606H is the outfit for the connoisseur. Price £57 
or £411 8 0 deposit, 24 months to pay 
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GET IT TAPED- 


em ae ae om WIth Bae _——_—- 
Grundig Magnetic | 
Tape Recorder! 


AVAILABLE ON EASY TERMS AT ONLY 
3/- IN THE £ DEPOSIT 


For sound effects, background music, commentaries and 
all sorts of fascinating effects—a Grundig is the perfect 
machine to run in “double harness’ with your projector. 
Push-button controls—2 speeds for Voice or Music— 
clock timing indicator for easy, rapid selection and editing 
~—~Magic Eye recording level device—twin-tracks, with 
automatic changeover, to give 2,400ft. of sound track 
per these are some of the many exclusive features 
ich have made the name of Grundig supreme. 


THE 820/3-D SPECIALIST MODEL 


Three speakers (1 bass and 2 treble) with compensated 
bass and treble control really do give a 3-dimensional 
effect from this superb, high fidelity machine. Every 
instrument and overtone of an orchestra, every intonation 
and mannerism of speech emerges with sharp clarity. 


With Condensor Microphone 104 GNS. 
DEPOSIT £16 14 0 


Balance over 12 or 18 months 


MODEL TK12 


A compact machine, ideal for home use and capable of 
doing efficient double duty as a dictating machine in the 


With Dynamic Microphone 764 GNS. 
DEPOSIT £12 6 6 


Balance over 12 or 18 months. 
Fully illustrated literature or demonstrations 


on request, 


USED EQUIPMENT 
Kodascope mode! 40, 8mm. projector 


Noris 8mm. projector, and case £30 

Paillard Bolex H16 camera, with f/1 4 T.T H. 
Ivotal, 16 and 75mm. Y var lenses. . ‘ 

Bell Howell 8mm. films, {/2.5 Mytal, case 

Cine Kodak K, |6mm., f/1.9 Kodak ma, and 

Siemens 8mm. projector, and case .. 

Paillard Bolex 916 Dual 9.5 /l6mm. projector, 
with case 

Paillard Bolex G3 Tri-film projector, with case 

Zeiss 16mm. pepremer, and case 

Grundig TK$19 tape recorder, with mike, as 


new .. 
Grundig 500L tape recorder, with mike 


104 Baker St., London W.1 


WELbeck 9682/3 


~_ 
ec ccs ec Se co 


ec ecoc cs SS Sco 


ACW /1 /56 





SAMPLE FROM BARGAIN LIST 


VICTOR 


16mm. 
SOUND PROJECTOR 


WITH THE NEW 


EKCO-SOUND 
MAGNETIC 


STRIPE ADAPTER 


L225 


STOCK SOILED 


P. HEATHCOTE LTD. 


THE CAMERA SHOP 


300/302 RADFORD ROAD 
Phone 75851 NOTTINGHAM 




















THEODORE PYKE 


8mm. Cine Kodak 20,f/3.5 lens... -. £18 
8mm, Cine Kodak 55,//2.7 lens... .. 29 Po 
8mm. Cine Kodak 20,{/1.9 focusing lens ... £28 0 
&mm. Eumig C3, f/1.9 Xenopian lens, built- 

in P.E. exposure meter... 452 0 
9.5mm. Dekko de luxe, f/1.9 Dalimeyer len, 

variable speeds sat £19 10 
16mm. Cine Kodak Special, 2 ‘fens turret, 3 

speeds, shutter fade, 6 lenses, two 1 

magazines, 5 filters, leather carrying ey "£285 
8mm. Keystone projector, 500w. ... -. €25 
16mm. Victor model 40, sound projector ... £89 
1émm. Victor Greyline sound projector ... £145 
6mm. Paillard Bolex M8R, 500 watts oa 


NEW EQUIPMENT 


Pathescope Aurator magnetic sound head, 
with amplifier, model A, for Son and Gem £57 


8mm. G.B.-Bell & Howell 625, 500w. --. 438 
8mm. Eumig PB, 12v. 100w. ... ns -- 2 
8mm. Kodascope Eight-500, 500w. ... + 
8mm. Specto Popular, 500w. bie sone 


HIRE PURCHASE * PART EXCHANGES 


89a CLARENCE STREET 
KINGSTON-ON-THAMES 


(Entrance Castile Street) 
Phone : KIN. 0723 

















SIEMENS Combination 8/l6mm. Splicer 
Rewind Benches for 800ft. and 1800ft. Reels 


Film Reels 
available 
for 


capacity 


W. F. Dormer LiMiTED 
Parsons & Florence Streets, Hendon, London, N.W.4 


SUNnyhill 0221 HENdon 8894 








Two cases for the 
Danton I?O 





i. LIGHT, COMPACT, SIMPLE: 


This projector is housed in two cases measuring 11 in. x 11 in. x 6 in. which weigh 
32 Ibs. and 14 Ibs. each, complete with all cables. The illumination is provided by 
either a 500 watt lamp (via internal transformer) or a 750 watt lamp (direct mains 
Operation), and the sound is reproduced by an 11 watt push-pull quality amplifier. 


2. PLUS TWO YEARS’ GUARANTEE: 


Only the finest materials and workmanship go into the Danson 540 and this has 
enabled us to extend the guarantee period to 2 years. 


At only £155, the Danson 540 represents the finest value in 16mm. sound film equip- 
ment obtainable anywhere. A magnetic/optical sound version—540M—is also 
available at £225. 


BEAM-ECHO LIMITED 


Telephone : Witham 2266. WITHAM - ESSEX Cables : Parion, Witham. 
: 977 
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' “THE GREAT CARUSO” 
ON THE BOUNTY” 


best films Vi “KIM 

“AN AMERICAN IN PARIS’”’ 
bed “LAU te 
In your an 


PHILADELPHIA STORY” 
home! “EDWARD MY SON” 
“SHOW BOAT”’ 


*« “EASTER PARADE”’ 


16mm. prints also ready for ee OF Iwo — 
hire by clubs, societies, MADAME BOVARY 
. “FATHER OF THE BRIDE’ 


institutions, ete., from: 
M:-G-™M Pictures “THE ASPHALT JUNGLE”’ 


(16mm. Division) 


x “REMAINS TO BE SEEN” 


Metro House, 58 St. James’s St. 4 “FRA DIAVOLO”’ 
London, S.W.1. * te (te denotes Republic Production) 
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é @) AYA {Ole D for afl yennt 
CAMERA CO. CINE 


SPECTO Bell & Howell | HAYNORETTE SCREENS 
‘500’ | SPORTSTER yim Viewer Sore 


ee ae Tem Silver. Beaded. 


Range of Silent | 8mm. Camera White. 
with €/2.5 T.T.H. lens “2 6 2.3.0 2.11.0 £3.16.0 


Cine Projectors | 40 x 30 
| 4 x Win. 
8mm. a9 15 0 | paca 42.8.0 £2.16.0 £4. 8.0 


acing oh a DEKKO 410 65. 9.6 £6176 


tM | BYMIG | ont Rowing are | Sidra ods 
Ld m ° n ° 
Popular with mains 8mm. Projector 8, 9.5 one 
itag 433 0 (0 A remarkable instru- 
7 pane ment of outstanding 
| performance 
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M.P.P. USED 


FILM 
me EXCHANGE | paniapn Cine Tripod EQUIPMENT 





1émm. Pathe Gem 





8 /95 
comemacedite emenbed BOLEX WESTON 9 ge wot 


r eee eee 
a 6s | 8, 9.5, 16mm. yn Dekko camera, 
sold, purchased or ex- Film Splicer Master Cine Meter 1/1.9 Ross lens, excep- 
changed. Write for list. és io 6 £10 8 0 tional -- £1910 0 


iE Ra COLWOOD CAMERA C°® (1953) L” 


HERRYWOOD 
: 126 MERTON HIGH STREET, LONDON, S.W.19 

















Jack Emeralds 


PHOTOGRAPHIC 


MAKE-UP 


Ts amateur cine-maker needs this book. Photographic make- 
up is something he must study if his films are to be of the 
highest polish and excellence, and here — within the covers of one 
book — is all he needs to know. Basic make-up technique, 
cotrective technique, character make-up and make-up for colour 
photography are fully described and the text is supported by photo- 
graphs showing the techniques in stages. Jack Emerald knows 
his subject and describes it in vivid and simple terms. The result 
is a book to which the amateur movie fan will always refer when 
it’s a question of photographic make-up. 2nd Edit. 18/6 (post 8d.) 


FOUNTAIN PRESS - 46-47 CHANCERY LANE - LONDON W.C.2 








HATHERLEY Company ‘umiren Serr", t: 
134 UXBRIDGE ROAD SHEPHERDS BUSH LONDON W.12 


THE SPECIAL CINE SERVICE FOR THE 
CINK SPECIALIST 











LOOK AT THE LOW DEPOSITS 
CAMERAS PROJECTORS 


8mm. Cash Price. Deposit. 8mm. Cash Price. Deposit. 
Eumig C8, electric operation, {/2.6 Noris, 8mm., 100 watt 473 2 «0 #714 


lens ... 427716 6 @& §& Noris Super, mm a one . 437 16 
88, {/2.5 lens . 437 0 O £12 6 Specto, 500 . £39 15 
G.B. rtster, {/2.5 lens 443 14 6 £14 11 G.B. Bell & Howell 606H, 500 watt £57 
Zeiss Movikon, {/1.9 lens 454 3 3 £418 1 Eumig P26, 500 watt . 1 7 
Paiilard Bolex C8, {/2.5 lens 455 13 © £16 11 Paillard Bolex MB6R, 500 watt --, 8 
G.B. Viceroy, turret head 459 2 7 £1914 9.5mm. 
9.5mm. Snot a Ace, —— a ~- 9 
— athescope Gem, silent... 
pospeocepe zee, — ; - 4 ¢ 4 be Specto, 100 watt, 400ft. arms . £37 10 
tat! ee Specto, 500 watt, 900ft. arms -. £48 10 
16mm. Pathescope Son, sound and silent... £78 © 
G.B. Autoload 603, (/1.9 lens 490 0 0 £30 0 0 f6émm. 
G.B. Autoload, turret head 4107 6 8 £35 15 Specto, 500 watt, silent . £48 10 
Paillard Bolex H16é,{/1.9iens ...4172 5 0 £57 8 Gs. B. ‘elt & Howell 613H, ‘silent ... £75 


S 





ona Gasooo acoseso 





f Hundreds of Cameras, Projectors, Binoculars, Tape 
| Recorders, etc. to choose from. 


| Write for free lists. We can supply any make or model, Cash or Special 
% H.P. Terms. Let us quote you ! No fuss, no bother. Z 
f 


WRITE! CALL! OR PHONE YOUR ENQUIRIES. 
Personal shoppers welcome. Open all day Saturday, Thursday 1 o’c. 
Cash Refund Guaranteed. 














.GREEN when he heard about sound? 


Just think what his reaction would have been 
to VICTOR magnetic/optical projection! 





Simple to operate, yet provides 2 way mixing 

facilities to professional standards. 
s Records and reproduces sound with a fidelity 

are completely ; superior to current 16 mm. optical recordings. 
yA Gives complete freedom to record or dub a picture 
up to date REMOTE from the projector. 

h Sound tracks can be erased and recorded any 
when you number of times and will last as long as the film it- 
have a self. (Safety device to prevent accidental erasure.) 


magnetic/optical 16 mm. 
SOUND PROJECTOR complete 
with Ekco-‘Sound’ recording 
equipment £295 
The Victor 16 mm. Sound Projector is in constant use and has proved invaluable in: 
INDUSTRY ~- RELIG ANISATIONS ~ SCHOOLS - HOSPITALS - ADVERTISING 
AGENCIES - RESEARCH ESTADLISHMENTS ~ WELFARE AND ENTERTAINMENT 
CENTRES and is ever popular with the HOME ENTHUSIAST. 
Ekco d’ Equipment is a'so available for use with existing 


Victor optical sound projectors. Complete equipment 55 gna. 
All enquiries to: &. K. COLE LTD. (British-Vieter Division), 5, VIGO ST., LONDON, W.1. 
980 

















Having a Home Movie Film Party ? 
Then WALTON FILMS witt give YOU a jolly good SHOW! 


Wonderful films you can buy to supplement your personal movies 





COMEDIES 


One-reel silent films (14 mins. approx. each) 





These LAUREL & HARDY fiims will be the HIT of 


YOUR show. Those Army Days, No Flys on Us, 
Melody on the Move, in Olden Times, Caught 
K’ Napping. 

Your audience will roar with laughter at CHARLIE 
CHAPLIN in Charlie at the Races and Charlie at 


the Studio. 
Each of the above: 16mm. £610 0 8mm. £3 10 0 


if you want T-H-R-I-L-L-S | 


Racing Dare-Devils, Water Speed, Motor-Cycle 
Maniacs, Speed Crazy, Stock Car Racing, Aqua 
Thrillers. HOLLYWOOD HELL DRIVERS will 
be YOUR choice. B/W Silent only. (4 mins. each, 
prices see below.) 


FOR THE KIDDIES | 


Circus Thrills, Circus Time, Wild Animals of 
South Africa. (Colour or B/W. 4 mins.each,Silent.) 
16mm. (100ft.) Col. £10 0 B/iw 35/- 
9.5mm. (100ft.) Col. £4 0 0 B/w 30/- 
8mm. (50ft.) Col. 4 6 0 B/W 121/- 

















WALTON FILMS are obtainable from all Cine dealers, or from 


WALTON SOUND AND FILM SERVICES 








SUPERB SOUND FILMS | 


3 Danny Kaye COMEDIES 

Blind Man’s Bluff (1 reel) 16mm. B/W Sound £ 
Ladies Have Charms (1 ree!) 16mm. B/W Sound €7/10 
Running Risks (2 reels) 16mm. B/W Sound 415/10 
MISS BIKINI. A flippant account of how the famous 
swim-suit got its name. It'll put PEP into your show 
(1 reel) 16mm. B/W Sound £7/10. 
Monkey Business (1 reel). A brilliant comedy acted 
and spoken entirely by CHIMPS. 16mm. B/W Sound £8 
The following Cartoons are available 
Owl and the Pussy-Cat £7/10. Animal Bandits 
£7/10. Aladdin and His Lamp £5. Adventures of 
White-Spot (2 reels) £15 /10. 

QUEEN TRAILERS to end Your Show. 
16mm. B/W Sound 20/-. Colour Sound 45/-, 


’ 
| NEW YEAR’S EVE SPECIAL! | 
What will YOU remember 1 ior! The Geneva 
Conference, a HOT SUMMER, or 
SABRINA 
Have you got YOUR copy of this popular movie ? There 
are 16 films in the popular GIRLY series Write today, 
enclosing S.A.E., for the WALTON 1956 Home Movie Cata- 
logue which gives full details of over 150 entertaining films 











282 KENSINGTON HIGH STREET 
LONDON .- W.14, WEStern 9905 

















Amateur Cine Service 
of Bromley 


FOR ALL 
§$. 9.5 and 16mm. 


CINE NEEDS 


Films for Hire and Sale 


Large selection of new and reconditioned 
cine equipment 


Generous Part Exchanges 
Approval Facilities 


Easy payments for 1/- in the £ charges if 
completed within nine months 


AMATEUR CINE SERVICE LTD. 
44 Widmore Road, Bromley, Kent 








Phone : RAVensbourne 0156 





FOR 


CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL KODAK 
SIMPLEX-AMPRO BOLEX 
BRITISH VICTOR SPECTO 
GEBESCOPE PATHESCOPE 


16mm. MOBILE SOUND UNITS 
Available for Hire 


SILENT PROJECTORS FOR HIRE 
(With or without Operator) 


LAMPS SCREENS 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 


RANELAGH 


CINE SERVICES LTD 


BOLD PLACE, LIVERPOOL 1 
ROYVal 32006 

















PETERSON 
mm. 
Magnetic 8mm. FILM LIBRARY 
: “ ~<der in addition to our 16mm. Sound Film 
nari “ihe Library, we are now operating we 
ae eee ‘es with 8mm. Film Library. Send 94. for list 
now become alkie 
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A first-class Tape Recorder, 
; | made by PHILIPS, at a price 
| within reach of everybody. 


OOO Re 
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request, or 


\) 


39 gns. 


i ike, one 
complete with mike, 
reel of tape and take-up 

reel. 
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MURRAYPHOT 





SPECIALISTS in PHOTOGRADHY ano APPARATUS 





Colmore Row Dale End Queen Street Warwick Row 
Tel. : Cen. 6055 Tel. : 1760/9 


Tel. : 26303 Tel. : 40808 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 


The newest and most versatile 
i6mm. Magnetic Optical Sound 
Projector—The B.T.H. 451 


@ High speed flywheel with an increase of twenty times the 
stored energy ensures the highest standard of sound 
steadiness. 

@ The reversible — 


netic head incorporates unique features, 
reducing wear an 


ensuring ‘ong life. 


@ Records and plays on full, half, and edge stripe magnetic 
tracks at 24 or 16 frames. 


@ Replays from optical tracks on 24 and 16 frames. 


@ Records from optical track to magnetic track and mixes 
in new commentary and music. 


@ Plays from optical and magnetic sound tracks simultane- 
ously. 


@ Reversible take-up for editing magnetic recordings, quick 
rewind without disturbing spools. 
Fitted with 750 watt lamp and 30 watt amplifier to meet 
every demand. 


Price complete 4350 0 0 





Demonstrations anywhere in U.K. or in our own Demonstra- 
tion Theatres in Birmingham, Coventry or Wolverhampton. 


982 

















CROYDON 


CINE EXCHANGE 


.- 200 
. 40 0 0 
. 5 00 

4619 6 


EUMIG 6mm. Projector, new... 
KODAK 6/500 Projector, new 
KODAK 8/71A Projector, mint 
PATHE ACE 9.5mm., new 
PATHE SON TALKIE, equal to new £55 0 
KODAK C 1émm., used “as .. £11 10 
KODAK D témm., used sia . £18 0 


HAYNORETTE animated sirciaaate 
8 or 9.5mm. oh £12 17 


SPECTO DUAL 9.5/1émm. ... ». 6 0 0 


STENCIL TITLE carver SETS, re- 
duced from 50 /- 41 15 





4117 6 
4710 0 


New 8mm. Films approx. 200ft. ... 
Tom Mix Westerns, set of 4 











ALL NEW EQUIPMENT IN STOCK 
48 SOUTH END - CROYDON 


Croydon 0236 














NORTHERN BARGAINS 


Second-hand oman —_ days’ approval against 





Pathe Gem 9.5mm., 12v. ee lamp, built-in 

transformer, 900ft. arms, perfect .. £21 
Paillard Bolex ‘G6, 500w. lamp, thin. proj. 

lens, resistance, fitted case, perfect --- £37 10 
Specto 500 watt, 16mm., 2in. T.T.H. proj. 

lens ctd., latest model with inst. book, 

perfect ‘ --. £39 10 
Ampro K.D. 16mm. silent, 750w. lamp, 2in. 

£/1.6 proj. lens, transformer and fitted 

case, perfect ... ae aad ai -.. £48 10 
Paillard Bolex PA, 9.5mm., 200w. lamp, 

400ft. A ests resistance and fitted case, 

perfec £26 10 
Bolex H16, tin. {/1. 5 Cooke Kinic ctd., 50 or 

100ft. spool, Tri-focal finder, variable 

speeds, perfect working order, fair cond., 

fitted case... £80 0 
De-Jur D300 8mm. magazine ‘joading, 13mm. 

£/1.9 Wollensak, 14in. {/3.5 Wollensak, 

both in focus mt., 6. mm. {/1.9 Wollensak 

wide angle, all lenses ctd., Fadomatic 

shutter, 6 speeds, fitted leather case, 

perfect ‘condition ”... £105 0 0 
Miller 9.5mm., {/1.5 Dalimeyer Speed in 

focus mt., variable speeds, leather case ... £18 10 0 


CONFIDENTIAL SELF-FINANCED H.P, SERVICE 


HAYHURST’S 


NORTHERN CAMERA EXCHANGE LTD. 
56 MANCHESTER ROAD, NELSON, LANCS 
Phone : NELSON 1652 
BEST IN THE NORTH WEST 











FILMS FOR SALE 


All films offered are used but in good condition. They 
will be accepted back for exchange at any time in ac- 
cordance with our Conditions of Film Exchange, a copy 
of which will be sent free upon request. All films are 
sent on approval against full cash deposit, and which 
will be refunded, less hire fee for period retained. After 
seven days the transaction will be presumed completed, 
and our normal Film Exchange terms apply. 


fémm. SOUND. Price £5 per reel. 

Beyond Price (4 reels). A sailor is rescued from the sea on 
the North Wales coast: and the film is his story as told 
to the police. Don't Hook Now (2 reels). A golfing 
featurette introtucing Bing Crosby and Bob Hope. 
Bernard Shaw's Village, includes pictures of this well 
known personality. Class in Archery, maestro’s of the 
bow in action. Mines a Terrier, a film for dog lovers. 
Morocco. The Holy Land. Norfolk Broads. lalaysia. 
Britain's Jet Planes. Circus Capers. Chimps, Champs and 
Chumps. Here and There. Crazy Cricket, film and stage 
stars at play. Fancy That, Pathe Picette. Schoolboy 
Muffin (2), Muffin the Mule with Annette Millis. Four 
Legged Lightning (2), Greyhounds training and on the 
track. Country Magazine (2), Magazine film introducing 
George Formby. Early Morn, A musical featurette, 
Gyorgy Sandor, Piano musical. Piano Reflections. Chopin 
Ballet. Les Syiphides. Concert Waltz. Sussex Symphony, 
Music from the Classics. A Radio Hook-up, Variety. Rhythm 
in a Night Court, Variety. Texas Square Dance. Life is 
Nothing Without Music, Jessie Mathews. The Singing 
Barbers. Girl in the Poster. Western Melodies. Theatrical 
Garden Party, Stars of screen and stage. Wonder Dogs in 
Action. Ice Carnival. Golf Magic. Beach Sport. Knockout 
Thrills. Aqua Frolics. Kings of Sport. Swimming and 
Diving Aces. Speeding Skates. Sporting Wings, Sailin 
ships. Past the Post, includes Lincoln, Grand National an 
Boat Race. Chimp's Adventure. Lion-Tiger Fight. Chimp 
the Aviator. A Thrill a Second. Chimp on the Farm. Con- 
jurer’s Party. The Circus Comes to Town, Santa's Funch 
and judy Show, a very seasonable film for kiddies. Wake 
up and Feed, animal film ideal for children. Californian 
Picture Book. American Wonderland. See How They Run. 
Escape to Canada. Winter Sports, The Olympic Games, 
1948. Pet's Corner. Ice Champions. Movies Greatest 
Headlines. 


lémm. SILENT. Price £4 0 0 per reel. 
Horses. Water Sports. Snow Thrills. Egypt. See No. 3, 
magazine. Zoo Friends. Jimmy and Jams, puppets. Good 
Scouts, Our Gang. Kid's Last Fight, Shirley Temple. An 
Angelic Attitude, Tos Mix. Caught in a Cabaret, Chaplin. 
In the Bank, Chaplin. Dough and Dynamite, Chaplin. 
Strange Innertube. Benny from Panama. Hot Spot. Call 
Her Sausage. Roamin’ Vandals. 

8mm. FILMS AT 12/6 per 50ft. 

Visit to a Farm, 75{t. Chartres Cathedral, 100ft. London, 
100ft. Visit to a Farm, 110ft. The Bad Temper, 100ft. 
Festival of Britain, 100ft. Sights and Scenes of Scotland, 
75ft. Eve Figures It Out, 5 Guards on Parade, 50ft. 
Motor Racing in the Swiss Alps, 50ft. Monkeys, 50ft. 
Diving and Swimming Aces, 200ft. Jamaica, 50ft. Scotland, 
75ft. Spot the Stars, 75ft. quiz film. The World of Models, 
200ft. Trooping the Colour, 100ft. Bar 20 Rides Again, 200ft. 
Boxing and Wrestling, 125ft. Handicrafts of Belgium, 
200ft. Also a 400ft. composite film containing The London 
Scene, Danger Men at Play and Festival of Britain, 

All sizes of films exchanged on a type for type basis 
comedy for comedy, travel for travel, etc. Full price list 
free upon application. 

Also 8mm., 9.5mm. sound and silent and 16mm, sound 
and silent film libraries. Catalogue of any one library 
1/- post free. 

SPECIAL SNIP. One SPECTO projector in perfect 
condition. Special 12v. model. Can be operated from 
car battery. Price £15. Plus carriage please if not 
collecting. 


RIRKHAM FILM SERVICE LTD 


I-15 WINWICK ROAD, WARRINGTON 


Specialising in Sales and Service by Mail. 

















GRUNDIG | GruNoDiG 


TK820 104gns.- TK12 230 6 6! 


complete wictt one and tape. | | 

2-speed twir -D sound via! complete with microphone and tape. 

3 speakers. Supe quality 2-speed twin track. Quality with | 
portability GRUNDIG 


H.P. TERMS 
| H.P. TERMS 6 66| TK5 5lgns. 


16 equal mont 
18 equal monthly payments of complete with tape and microphone. 
£4 18 11 Lightweight—the popular model for 
| all-purpose users. 
H.P. TERMS : Deposit 43 11 0 
18 equal monthly payments b 


a9 40 
ents of 


i i| 


Deposit 





SPECIAL—TAPE to DISC | 
TRANSCRIPTION SERVICE 
Micro Groove (334 r.p.m.) and Standard (78 r.p.m.) 
DETAILS ON REQUEST 


THE TAPE AND DISC RECORDING 


FILM HOUSE - EAST STREET - 
Tel. 25918 (2 lines) 


pris ELC Projecting a pleasure! 


NOW ADD‘SOUND’ TO YOUR FILMS ~~ 
with the NORIS 8mm.SUPER ( 
SYNCHRONER PROJECTOR 


Fitted with micro-contro!l for easy 
connection with any well known make 
of Tape Recorder and Synchromat 
Controller (as illustrated below). The 
running of this projector is automatic and the 
illuminated stroboscope ensures complete 
co-ordination between sound and film. 
Features include new means for centering 
lamp two ways (fine micro and lever control). 
Improved cooling and cleaning system. 

Retail price complete with built-in Strobo- 
scope (illuminated) and Micro Control in 


de luxe fibre case ... oa £39 i9 0 
Super 8mm. ordin- 
ary model, 500 watt. 

43119 © 
Case ... 37/6 extra. 
NORIS 8m 





SPECIALISTS 
BRIGHTON 











9.5mm. PROJECTOR 
The established favourite 
film up to 400ft. 100w 
Complete with lamp 
carrying case 


Takes 
lamp. 
de luxe 
19 gns. 


8mm. PROJECTOR wit 

kar {/1.6 25mm. lens, 1¢ 
Complete with case 

fémm. PROJECTOR 
9.5mm. but with 75w : 
Complete in case 21 gns. 


LUMINOS LTD. 


5 BELSIZE 


m. 
SYNCHROMAT CONTROLLER 
An electro mechanical device which achieves 
lip perfect synchronisation at a low cost when Retell orice 
linked up with the NORIS 8mm. SYNCH- "©*#!) P 
RONER PROJECTOR and any well known 19 gns. 
make of Tape Recorder. 


SEE THEM AT YOUR DEALERS 
LANE, HAMPSTEAD, N.W.3. Phone: Primrose 1652 


984 





We Repair... 


CINE CAMERAS 

PROJECTORS 

RECORDING AND 
REPRODUCING APPARATUS 


- in fact anything to do with the making 
or showing of films, both professional and 
amateur. We also do this better and more 


reliably than anyone else. 




















We have to — 
we make a living this way! 


BURGESS LANE & CO 


Thornton Works, Thornton Avenue 
CHISWICK W.4 CHI 5752 








Ask your dealer to show you 


The CINELET self-adhesive 
TITLER SET At Jast - - - professional- 


looking titles in colour ! 
Cinelet letters are so easy to use... . simply place 
in position and press . . . can be used again and 
again. Suitable for use with Cinecraft or any 
other Bin. x 6in. titler. Set of 102 tin. Roman or 
gin. Modern letters (white or in colour, as pre- 
ferred), 2 8in. x 6in. transparent holders, 4 
different backgrounds, boxed with 
- ey pe 


simple instructions 
TRADE ENQUIRIES Also available to supplement the basic 
INVITED set 
Full details and 
free sarnple letters 
may be obtained 
direct from the 
manufacturers : 


Set of 30 numerals (sin. only) 3/- 
Extra fount of 102 letters 11/6 
Single letters per doz. 1/6 
Colours available: White, Red, 
Black, Yellow, Green and Blue 


) |, OSBORNE ROAD, PALMERS GREEN, LONDON, N.13 


Adjustable for use with ANY camera 
* 9.5mm 


BARGAINS FROM 
BATH 





G.B.-Bell & Howell 602 16émm., 750 
watt lamp, case, mint 

Siemens t6émm., 400 watt lamp, in 
case, very good 


Specto témm., 500 watt lamp, latest 
model, in case, mint 


Specto 16/9.5mm. Dual projector, 250 
watt lamp, full maker's guarantee 


Specto 16 /9.5mm. Dual, 100 watt lamp, 
perfect 
Eumig 9.5mm., 250 watt lamp, good 


G.B.-Bell & Howell 606 8mm., 400 watt 
lamp, overhauled by G.B. £40 


Kodascope 8-46 8mm., 200 watt, per- 
fect 422 


G.B. L16 16mm., sound /silent projec- 
tor, 200w., perfect £50 


Write for our ‘Best of Terms'’ leaflet 
TAPE RECORDERS by GRUNDIG, 


G.B., 
VORTEXION, ELIZABETHAN, EDITOR, etc. 





CYRIL HOWE 


SCREEN SERVICES LTD 
St. James’s Parade - Bath 


CINECRAFT’S LATEST 
DE-LUXE 
ALL METAL TITLER 


8mm 
or 16mm New tubular runners 
Improved lighting system using only two 
100 watt pearl or opal household lamps 
Boxed complete with full instructions 


R 
conmere £9 ° 1B *° 6 
COMPLETE 


THE FAMOUS STANDARD MODEL 
primarily of wood construction £5 12 6 


Telephone: Palmers Green 0508 





985 








SALANSON LTD 


‘*‘BEST IN THE WEST’’ 





NEW CAMERAS Ss & 16mm. S/H PROJECTORS 
Eumig Electric, {/2.6 lens ... -. 3116 0 16mm. Spar Howell 613, 750 watt, 
Kodak Brownie, {/2.7 lens. fe 832 com: £65 0 
Bolex 88, twin turret, with 12. 5mm. {/2. 4 16mm. °C" 3. -Bell & Howell ‘602, 750 watt, 

Yvar . 4616 0 complete ... £62 10 
G.B.-Bell & Howell 16mm. Autoload 603T, 16mm. Keystone, 750 watt, complete, 

twin turret, with tir wi; 9 T.T.H 4107 6 8 excellent condition oe --- 42 10 


At the time of going to Press the save available 

at pre-budget prices LENSES 
: 6.5mm. {/1.75 T.T.H. w.a., for Sportster... 
S/H CAMERAS 0.7in. {/2.5 T.T.H. wide angle, for Autoload 


16mm. Kodak Mode! BB, {/1.9 focusing 
lens, solid case 
Cine Kodak Magazine, {/1 9 focusing lens, ACCESSORIES 
excellent conditior 2 Fade glass, including postage 5 
Cine stains ; blue, i a scarlet, ‘includ- 
ing postage ove ‘ ° ins 3064 


Bolex 18, {/2.5 Yvar lens, in zip case nn 
Presgrip Titling Sets and extra letters sold 


Emel 6mm., {/2.5 lens , solid case .. “17 
Agfa Movex 8mm sette loading £12 

separately. Send for complete price list and 
sample 


Amor 6mm., {/4.5 lens, spool aeapset £12 
Dekko 6mm., f/2.5 lens ° > 
Pathe H Motocamera, {/2.5 lens ... -- &15 








19 NARROW WINE STREET, and 17, 18, 19 CASTLE MILL STREET, 
BRISTOL 1. Phone: 26185/6 


and Optic House, 119 QUEEN STREET, CARDIFF. Phone: 26030 
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PROJECTOR LAMPS 


for 


designedtomake yourprojector | 5 A 
show brighter, better pictures. 4 LEC. 
Concentrated filaments which | ’ ; PRODUCT 
operate at a very high tem- 

perature ensure brilliant and 

even screen illumination which 

is maintained throughout a 

long life. 











THE GENERAL ELECT? Oo. LTO., 
MAGNET HOUSE, KIN WAY, LONDON, 

















NOW IN STOCK 


B.T.H. 451 16mm. Sound Magnetic 
Optical Projector ‘ £350 

B.T.H. 450 16mm. Optical Projec- 
tor (convertible to magnetic- 
eptical) ... 

G.B.-Bell & Howell Filmosound 
Model 622 : * 

Eumig 8mm. Projectors ... oo 632 

Specto Popular 8mm., 500w.  ... £33 

G.B.-Bell & Howell 8mm., 500w. £35 


.. £249 


This Month’s Bargains 
Bolex L8, Yvar f/2.8 lens, as new £40 0 
Filmo Autoload Speed- 
ster, T.T.H. f/1.5 lens 
with case... £60 0 0 
Ampro Premier, model 
20 fed 


£115 0 0 
Danson, 500w. .. £95 00 


Full range of Grundig Tape Recor- 
ders from 35 gns. 


unscombes 


CINE DEPARTMENT 





M. W. DUNSCOMBE LTD., 8T. AUGUSTINE'S PARADE 
BRISTOL, 1 Telephone : 22166 





SPECIAL NEWS 
to GREET the 
NEW YEAR 
AT LAST! ON l6mm. 


Richmal Crompton’ s 
much-loved character 


WILLIAM! 


Just William’s oo (91 mins.) 
and 
William at the Circus (89 mins.) 
(Exclusive to Golden Films Ltd.) 
BOOKINGS TAKEN IMMEDIATELY 
WRITE! PHONE! WIRE ! 
also Catalogue available 2/6 post free 
(amount refunded on first Eooking) 











NATIONAL HOUSE, 60-66 WARDOUR STREET 
LONDON, W.1. Telephone : GERrard 5 5121 














CAMPKINS OF CAMBRIDGE 


Projectors 

Pathe Ace , ; 
Pathe Ace motors, s/hand £3/10/-. 
Pathe Gem ; 

Pathe Son talkie 

Specto 8mm., with 500w. direct mains 
Specto 8mm., 500w. transformer model 
Specto 9. 5mm., standard model ; 
Specto 9.5mm., 3 ; 

Specto 16mm., '500w. ... 

Danson 16mm. sound, model 540 
Eumig P8, 8mm. ‘ 

G.B. model 625, 8mm. 

Bolex M8R, 8mm. 

G.B.-B. & H. 16mm. model 613H 


Second-hand Projectors 

Pathe Ace (hand turned) , a 
Kodascope A, 100w., 16mm. silent ... 
Specto 16mm., 500w. is 


New... 


-- 4410 0 
oo ow § 
. £3710 0 





Cameras 


Pathe Pat, second-hand 

Pathe Pat (new) 

Pathe H Motocamera, second- hand, {/2.5 
Cine Nizo, {/1.5 Meyer, second-hand 
Cine Kodak model B, f/1.9, 16mm. 
Pathe H Motocamera,{/2.5 ... 

G.B. Sportster, f/2.5, 8mm. 

Eumig Electric 8mm., f/2.8 

Bell & Howell 624, 8mm. 

Pathe Webo A Luxe,f/2.5_. 

Paillard Bolex B8, {/1.9, 8mm. 

Paillard Bolex C8, {/2.5, 8mm. 

Paillard Bolex H16, with 3 lenses 

Cine Kodak K 16mm., 50/100, {/1.9 
Pathe Aurator (model A for Gem or Son) 


ecoooaeenacooooows 


Danson 540 sound projector in stock. The 
finest value of all, and Area gunannen for 
two years 


Film Libraries main bin 1 Rose Crescent for 8mm., 9.5mm. silent and 9.5mm. sound, 16mm. Sound. 


Lists on application. Film shows at parties, functions, etc., with 16mm. sound apparatus. 


Terms upon 


application to 1 Rose Crescent (Librarian Mr. E. F. Watson). 
We have many used films for sale--send for lists. 
We are Agents for G.B. Film Library, Columbia Pictures, Ron Harris Film Library, etc. 





HIRE PURCHASE >. 4 


PART EXCHANGES ot 


SERVICE FACILITIES 





CAMPKINS CAMERA SHOPS, 1 & 11 ROSE CRESCENT, CAMBRIDGE Telephone 2999 


K.P. CAMERA SHOP, 12a KING’S PARADE, CAMBRIDGE 


Telephone 3522 


and now open at PETERBOROUGH CAMERA & CINE CENTRE 


14 LONG CAUSEWAY, PETERBOROUGH 


Telephone 5545 





987 














CINE SCREENS 


FOR VISUAL EDUCATION 


FRONT & REAR PROJECTION 
Makers of the popular— 
“BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Translucent 
Surfaces 


TWO OF THE BEST Catalogues can be obtained from local dealers 
‘COMING SHORTLY i 
16mm, sound, 150% 
16mm. silent, 150% 
9.5mm. silent, 150% THE 

m. silent, 75f¢ 
‘HEADLINE PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 

16 ilent, 150ft 
Smm. silent, 75h 43-49 HIGHAM ST., WALTHAMSTOW, 
All 1 d make ? ne ul 
aoe te ote a | LONDON, E.17 


16mm, silent, 150! 
Aurator Sound U demonstrations by arrangement 


8mm. silent, 75f: 
and ‘WHOOSH 

ADVENTURE FILM PRODUCTIONS TELEPHONE : LARKSWOOD 1061/2 
32 CASTLE HILL AVE., FOLKSTONE, KENT 


oc ofc ooeo 




















Ci NE SNI PS 2? well judge for yourself ! 





We have ALL long awaited a 16mm. cine camera with a focusing f/1.9 lens, under the £100 
mark The SEFRAM, we submit, /S that camera. Note these points : Standard 
screw mount for interchange of lenses, 50ft. spool loading, footage indicator, 40 seconds con- 
tinuous run at one winding, engraved clear viewfinder, sprocket feed, single speed——16 or 
24 f.p.s. Weight 2|b.100z. PRICE only £65 0 O E.R. Case £4 3 5 


SEND FOR DETAILS AND PLACE A HOLDING ORDER WITHOUT DELAY. 
We also have a test film we have made with this instrument which is also available on request. 


CINE CAMERAS CINE PROJECTORS 
Specto 9.5 /16mm., 3Ov. 100w. 
Specto 16mm., 3v. 100w. ... 


Bolex 8/16mm. with 1in. and 2in. lenses, 
as new, case : ; 


Pathe 2008 

Meopta Atom 8mm. 
Dekko 16mm. 126A, 500w. 
Pathe Son (list £78) 

Pathe Lux, case 


Pathe H, {/2.5 £16 10 
Pathe H, {/2.5 £16 10 
Dekko 9.5mr je! 104, /2.5, 3 speeds £18 10 
Dekko 9.5mm., {/3.5, case £18 10 
8mm. Zeiss, {/2.8 Novar lens 429 «0 
16mm. Cine kK B with £/3.5 lens 415 0 
8mm. Blaupunke 1.9 £27 10 
Pathe Webo, {/2.! 425 0 
Pathe Baby, case a5 0 








PAN CINOR ZOOM 16mm. lens 





A unit within the organisation of Lancaster & Thorpe Ltd. 


HOARE?’S THE stig DERBY 


988 

















The Merseyside Cine Centre ——_— 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 

in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 








J. ALLEN JONES——— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Waterloo 3123 and 3904 








* SNIPS * 
Talkie Conversion. Specto, 6v. amplifier super, 4 screw 
fitting. Write NOW. Terms. 

Join our Happy Club-—-for films to build own library. 
Silent or Talkies—-5 /6 weekly. 

Happy Club-—10/- week, dep. for Silent Projectors or 
Cameras. New and Used. Write Needs 

Happy Club-—41 week, dep. for Pathe Son, Aurator, 
16mm. Talkies. Recorders. Write. 

1,600fc. spools, 16mm. soiled, new, 3for £1 1 0 
Synchronous Talkie Motors, Pathe, etc. 4715 0 
200B Super Lenses, 40°), more light ve oe 
16mm. Kodak Special s /hand. Change B. & W. to Colour, 
Mattes, dissolves, exchanges. 

Fit your House curtains, automatic open/close chrome 
motors, screen behind. 10/- week. 

8/16mm. Ensign projector, 500 watt, 1,600ft £39 


EK. GORSE 


8 ACCRINGTON ROAD, BLACKBURN 


Low-priced 8mm. comedies 


and cartoons. /DEAL FOR CHILDREN 


MICKEY McGUIRE 
and his gang 
COMEDIES 
Mickey's Broadcast 
Shoe Shine Mickey 
Mickey's Mule 

Tarzan Mickey 

The Chicken Thief 


8mm. 45 - 


approx. 160ft 


SOGLOW 

‘LITTLE KING’ 
CARTOONS 

Pals (A Xmas Cartoon) 
Marching Along 
Cactus King 

Jolly Good Felons 
Art for Art's Sake 


8mm. 37/6 


approx, 130ft. 





Many other titles, Charlie Chaplin, Taxi Boys, 
Tom Mix, etc. in 8 and 16mm. (Sound & Silent) 








ORDER NOW ! See your dealer or send remittance direct to 


CAPITOL FILM DISTRIBUTORS LTD 
193 WARDOUR ST., LONDON, W.1. GER 8196 

















16mm. SOUND 
Charges & Quality 
UNBEATABLE 


Cat. and Mem. Form FREE on request 


Young Folk’s Film Library 


10 Woodbourne Rd., New Milis, Stockport 
Telephone : New Millis 3193 











MID-CHES 
Film Library 


For Sound and Silent Films 


FEATURES COMEDIES CARTOONS 
Etc. 
New 16mm. Sound Catalogue 
Now Ready price 1/- 
8, 9.5 and 16mm. Silent Catalogue 6d. 


40 HIGH ST., Grams & Phone 


We Specialise 
In THRILLS! 
* 


Take Vour Pick of These 
Action-Packed t6mm. 


Sound Releases 


ASSIGNED TO DANGER 
A KILLER AT LARGE 
BURY ME DEAD 
THE COBRA STRIKES 
DOUBLE DANGER 

And Many More 


Send now for loose-leaf catalogue—price 2s 


FRANK E. JESSOP 
FILM HOUSE, 4, OXFORD ST. LEICESTER 











NORTHWICH, Ches. Northwich 2506 























IOI ALI al Fa. SAVE TIME AND TROUBLE... USE A 
BRUN CRATER SIX-WAY PLUG ... Price 24s. 6d. 
8mm. and 16mm. Films 
de-luxe Sports Coaching (b. and w.) 
CINE TITLER ‘Bonnie Scotland’ Series (Kodachrome) 
Catalogue from Dept. CW 
- The titler is all SCOTTISH INSTRUCTIONAL FILMS 
; ; metal, finished in EAGLESHAM 33 GLASGOW 
[ ’ grey enamel, 
Mills al 7 si adjustable to all 
cine cameras. Has won aren in all parts of the 
world, both for price and quality. Easy to use and if SELLING ? 
our prepared “‘cels’’ are used, one gets professional THE BEST CASH BUYERS 
ticles. Complete with a set of ““CELS” £7 10s. Od. CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 
BRUN EDUCATIONAL FILMS LTD. P OSE CINE LTD 
15 Prestwich Street +: Burnley :: Tel. 4340 ENR ( ) 
Ye aa aa ad ae ad ad ade ade ade ad 6 tee ig ey $.W2 




















: F Howell Continued in 1956——_——the services of 
FOR ALL CINE EQUIPMENT MICROFILMS LTD. 
Open all day Saturday H.P. arranged @ PERFECT PROCESSING OF CINE FILM 
41 LEWIS GROVE, LEWISHAM, 8.£.13. LEE 3103 @ TODD TANK PROCESSING EQUIPMENT 


397 LEWISHAM HIGH STREET, 8.E.13. LEE 6817 


@ FILMSTRIPS FROM YOUR SNAPS 
@ ALL SUPPLIES AND ACCESSORIES 
ST. ANDREWS STREET $3 DUNDEE 


WE BUY-SELL || [gam. TITLES 


8mm. —  i6mm, FILMS 1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 


CASH BY RETURN OF POST Choice of style. 
Send for illustrated price list for further details 


MOVIE TITLES "ESN Wies 
PINEDENE FILMS 9.5mm. SILENT FILM HIRE 


(SOUTHAMPTON) LTD. Friday to Monday ... aoe . 00ft. 1/6 
76 Belmont Road, Portswood ” ” ” ", 200ft. 1/- 
Tel. WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 
Il Haldane Road, East Ham, London, E.6 
Phone : GRA 5429 


A COMPLETE CINE SERVICE 


@ CINE SHOWS, HOME OR COMMERCIAL, SOUND 
OR SILENT, INCLUDING OPERATOR FROM 35/-. 

ONLY THE BEST QUOTATIONS. ANY DISTANCE. 
NEW RELEASES NOW AVAILABLE @ FILM HIRE LIBRARIES, 8, 9.5 and 16mm. LOCAL 


Laurel and Hardy edies : Bohemian Girl, Pack up your OR POSTAL SERVICE. 
Troubles and Pard s. Jane Russell in Young Widow, Dis- 
honoured Lady, intrigue, and many more in our great Library @ THE LATEST EQUIPMENT AND ACCESSORIES. 


of films. Full Progr ne from £1, Send for our Catalogue DEMONSTRATIONS. EASY HIRE PURCHASE 
price 1/- (16mer and 6d. (9.5mm.). MOBILE CINEMA TERMS 
SERVICE. Films bought, sold or exchanged. PROJECTORS 


All makes supplied, bought, exchanged, repaired. Midland Camera Co. Ltd. 
1 VICARAGE RD iar 106 GRANBY ST., LEICESTER 
Noor BIRMINGHAM - PHONI ; : Phone : 65242/3 




















Southampton 
































BARGAINS IN BRIEF 


Charge for advertisements in this section 7d. per 
word (7/- min.). Box number 1/- extra. Prepayable. 
Copy date for next issue: 23rd December. 


FOR SALE 
Films and Film Libraries 


30/- 50ft. 8mm. Kodachrome St. 
J. G. Stevens, St. Ives. 

9.5mm. Hire Service. List 3d. Wayland, 219 Longley 
Road, Tooting, London. 

9.5mm. Silent Film Hire, 1/6 per reel week-end, 6d. 
for catalogue. Home Entertainments, 2 Bourne Road, 
Gravesend. 

16mm. Silent Films for Sale—Comedies, Dramas, 
Travel. S.A.E. pad 2 Dryburgh Road, Putney, S.W.15. 
16mm. Sound Fiims for hire, sale, exchange or pur- 
chased—in an Ne condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. 

Films 16mm. Sound for hire (Cat. 1/6), sale and 
exchange. T.C.M., 24 Doune Terrace, Glasgow. 

16mm. Sound Films for sale from 5/- each. Enormous 
selections 8mm., 9.5mm. and 16mm. Sale, hire, exchange. 
Free lists. United 16mm. Film Distributors, Film House, 
Cox Street, Coventry. 

For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1. 
(MAYfair 7511.) 

Look! Five Brand New Movie-Pak titles. 16mm. 
sound £3 each. Free lists available. Also sound films for 
sale, hire and exchange. Sarsons Screen Services, 5 
Brampton Avenue, Leicester. Phone 87164. 

8mm. medies, reduced from 3 gns. to 37/6. Four 
Charlie Chaplin titles, five all star (Taxi Boys) titles. Write 
for leaflets. Also 16mm. sound features. Special offer— 
brand new sound Movie-Paks at £3 each, 4 titles. Capitol 
Films, 193 Wardour Street, London, W.1. Gerrard 8196. 
16mm. Sound Hire. Composite reels 15/-. Features 
ie Any day or week-end. 3 Ellison Road, Sidcup. 
Robinsons of Ipswich. The G.B.-Bell and Howell 
Main Sales and Service Agents with the big Film Library. 
Robinsons Cine Service, Purdis Croft, Bucklesham Road, 
Ipswich. Phone 78665. 

9.5mm., 16mm. film exchange services. 
81 Denmark Road, Gloucester. 


Ives (Cornwall) film. 


Films for sale. 


Cameras and Lenses 


9.5mm. Pathe H, f/2.5 lens, 4 speeds, single picture, as 

new, £18 o.n. - McTague, 41 Altenburg Gardens, 

London, S.W.1 

1955 G.LC. “SEFRAM 16mm. Camera, my as 

new £50. Box 889. 

Ercsam 9.5mm. Cine Camera, Specto Dual 9.5/16mm. 
rojector, 500w. lamp in case. Universal splicer, beaded 
olding screen, £85 the lot. Will sell separately. Plomer, 


25 Brookfields, Highgate, N.7. Phone Mountview 2471. 
16mm. Cine Kodak BB Junior, f/1.9 lens, unused 
since makers’ overhaul. £28 0.n.o. Box 891. 
Ditmar, 8mm., f/1.9, two speeds, backwind, case. £22 
or part exchange. Thomson, 2 Brereton Road, Bedford. 
Bolex B8, f/2.5 Yvar and Specto Popular. Purchased 
July : scarcely used. Cost £101 18s., accept £82. Box 893. 
16mm. Paillard Bolex H16, with 15mm. f/2.8 w.a. 
Yvar (coated), 25mm. f/1.5 Cooke Kinic (coated), 75mm. 
f/4 Cooke tele Kinic (coated), with critical focuser and 
Octameter viewfinder. All in first-class optical and 
mechanical condition and very good external condition. 
Complete with holdall case £195. Alec Pearlman, 24 
St. Ann’s Road, Harrow. Phone 5469. 
Strictly Confidential hire purchase on any cine camera 
or . gran Generous part exchange allowances. 
Erricks, opp. Town Hall, Bradford. 
Paillard Bolex B8, fitted f/1.9 Yvar. M8R projector. 
Both mint, almost unused, £100. Box 
Cine Kodak Special, best 16mm. camera, ois 
condition, £150. \ 
Kern lin. Switar f/1.4, as new, off Bolex H16, 50 
(listed about £85). Owner bought zoom. 
Dallmeyer 2in. f/1.9 lens, with filter, £15. 
25. Both for Magazine or other Kodaks. 
iemens B 16mm., 


éin. 1/45, 
Box 900. 


f/1.5 focusing Symmetar lens, 3 
eds, single frame, 3 cassettes. 25 0.n.0. Box 901. 
Leiss Movikon 8, f/1.9 lens, with Ever Ready Case, cost 
61, as new £45. Howard, 14 Cambridge Road, Horsham, 
ussex. 
Bauer 88, speeds, August 1955, £40 or offer 
Road, Leigh-on-Sea, Essex 
Cine Kodak 8-55, leather case, £33 15s. Kodascope 
peczestes 8-46, 240 volt, £25 15s. As new in original 
oxes. Box K25, Smiths Library, Lynton, Devon 
Bolex H16, latest filter slot body, complete with eye level 
focus, pistol grip, filters and case. List price £187. For 
uick sale £120. Wide angle Yvar 16mm. f/2.8, as new 
18. 42 Boldmere Road, Sutton Coldfield. 
8mm. Emel, f/1.9 Berthiot, sprocket feed, case, just 
overhauled, superb results, £20. Box 904 
Debrie lin. lens £6. Bolex 9.5/l6mm. projector £25. 
Gem conversion unit 9.5mm. to 16mm. £10. Specto lin. 
lens £3. Selby, Sussex Square, Haywards Heath. 
Bolex H16, lin. Dallmeyer, f/1.5. 2in. Plustrar f/3.5. 
3in. Dallmeyer f/3.5. Bolex case. Manual, spools, Weston 
cine meter II, hardly used. Cost £157, accept £110. 
Ampro 16mm. 750/1,000w. Projector, transformer, case, 
48 or lot £150. Telephone: Johnston, 20 St. Giles 
Jroft, Beverley. 
16mm. Bell & Howell, model 70, little used since 
overhaul by makers, 1953. lin. f/1.9, 2in. f/2.9, 4in. 
f/4.5, filters, three speeds, case, unused Kodachrome. 
470 or nearest. Rea, 38 Thurlow Park Road, London, 
S.E. 21. 


258 Elm 


Projectors 


aerate 500, mint, latest. 9.5/16mm. Dual, £45 o.n.0o. 
; suppressed spares. Box 887. 
9.5mm. Pathe 200B, 800ft. arms, perfect condition, 
12. 19 Borough Crescent, Stourbridge. 
athe Super Vox, perfect condition, £40. Also 6/9 
reel sound films, 30/- reel. Witherley, 112 London Road, 
Sheffield. Tel. Day: 24146; Ev.: 70575. 








SCREEN FABRIC 


MAKE YOUR OWN SCREEN 


HIGH GRADE DURABLE SCREEN FABRIC AS USED 
BY CINE SCREEN MANUFACTURERS. INTENSELY 
WHITE AND SCIENTIFICALLY TEXTURED TO 
ENSURE MAXIMUM BRILLIANCE. 0in. wide, 11/3 
per yd. ; in. wide 13/6 per yd. ; 48in. wide 18/- per 
yd. Squares: 30 x Win. 9/6; 36 x Bin. 13/6; 48 x 
4Bin. 24/-. 

S.A.E. for samples and instructions for making your own 
Roll-up screen. 

SPECIAL 

Complete set of parts for making 30 x Win 
screen, 15/6. 


SAWYERS LTD. 
ST. SEPULCHRE GATE DONCASTER 


Roll-up 











MOSELEY CINE-CENTRE 
(Morland Braithwaite Ltd.) 


fémm. Projectors—-Second-hand 

Bell & Howell 57, 250w., trans. . 15 
Kodascope Model B, 200w.., self threading . oo ae 
Kodascope Model C, 100w. aii 
Specto Standard 100w., B00ft. arms and case £21 
G.B.-B. & H. 613, 750w., case, trans » 9 
Sofil sound projector, complete ‘ ... 4 
8mm. Projectors 

Specto, 500w. 110v., shop-soiled, case ou 
Kodascope 8-46, 200w., box ... 422 10 
Lenses 

Telephoto {/4.5 14in 
T.T.H. £/3.5 1in., 


, for Cine Kodak 60 £9 10 
for 16mm., fileer holder 


103 ALCESTER ROAD, BIRMINGHAM 13 
Phone SOUth 2211 














& Howell 621 i6mm 
maker's guarantee, £185 
mbergate, Peterborough. 


sound projector, 
Shrive, 
Tel. 


G.B.-Bell 
demonstration only 
i ee Dealer 
4319. 
Pathescope 200B ; transformer. Dekko 9.5mm. 
camera, three seed. P hot. £/3.5 Dalimeyer, £25 lot. 
59 Fernside Ave., Mill H N.W.7 
Carpenter 16mm. projector, speaker, cables and 
spares, good reprod n, £70 on.o. 97 Headstone 
Lane, Harrow. Tel. PI Nner 2151 
Durnos 16mm. Sound Projector, 1952/53 model, 
1,600ft. capacity, 750w. lamp, brilliant, steady picture, 
separate 12in. speaker twin case gives great clarity to 
reproduced sound, sed, condition as new, £100. 
Films, stand available rek H. B. Jones, Bonaventure, 
Roundstone Lane, Ea Littlehampton, 
Sussex. 
For Sale. Sicmer 
large screen Barga £28 
Manor Heath, Halifax 
Rebuilt G.B.N. 35mm. 

85 or offer 

lex G916 Dual, 50 

resistance, spare lary Is 
B.T.H. Projector, mode! 
etc., requires minor ac 
B.T.H. 301 Projectors. 
mercury-filament lar; 
lamp. Never used on th« 
All in excellent 
on th Kent 


16 for Sale 
speakers, 


complete 
order. 


Preston, nr. 


tandard 16mm. projecior with 
Platt, Middle Cottage, 
new amplifier, 
Box 894. 
clutch, reverse. 40mm. lens, 
, case. {45 0.n.0. Box 895. 
S.R.B., complete with ae 
ments. £35 Box 

One standard £110 and one 
model £160 Spare mercury 
road. One 16mm. splicer. 
Badminton Cinema, West 


Projector, 


Twin 
Perfect 
177 


and 750 watt lighting 
fit including spares 
The lot £12 separate. Full particulars, 
Kenton Lane, Kenton, Middx 
Victor 16mm. Sound Projector. As new, £100, also 
a Kodascope silent, mn I E at only £18 to clear. I arge 
white matt screen | 2! ft. on roller and pulleys, new 


CINEPHOTO EQUIPMENT LTD. 


Sales and Service Agents for all 9.5, 8 and fémm. 
Cine Cameras and Projection Equipment 


Offered 





9.5mm, Silent Ex-Library Films As new 
subject to being uns 
Count of Monte Cr 
mail, £4. Down Che 
of Oak, £2. Mar 
Yukon, £6. Whirlw 


£6. Fangs of the Wild, £6. Black- 
£4. Southern Mail, £4. Hearts 
£2. Zampa, £2. Murder on the 
forseman, £6. Four-Square Steve, 
£4. Courage of Co £4. Captain Kidding, 25 /-. The 
Biter Bit, £2. Pot Pou £2. Snub, The Oil Magnet, €2. 
Freddy Goes Greek, 25/-. Billy the Sea Dog, €2. Charlie 
on the Boards, £2. The Woter Cure, £2. Rolling Around, €2. 
8mm. and 16mm. Silent and Sound Film Libraries 
(Personal Callers Only. No Postal Service) 


Films and Accessories Catalogue 9d. post 
172 CHAPEL ST., SALFORD 3, MANCHESTER 


BLAckfriars 6287 


free. 








and unmarked £20 or near offer. Exchanges considered. 
Cinehire Film Service, Liss, Hants. Phone 2310. 
Specto Dual 9.5/16mm. projector and accessories, 
mee used, £40. Selfix screen, re-beaded, as new, £10 
Collins, Briar Bank, Outwood, Surrey. 
G816 Paillard Bolex, 750 watt lamp, 800ft. arms. lin. 
and 2in. lenses. case. Cost over £160. 12 
months old. Wm, 125 or near. Holt, 22 
Leamington Road, Coventry. Tel. 68069. 
9.5mm. Pathe Son projector, perfect condition, £45 
o.n.o. Box 7. 
Pathescope Projectors. 200B £18. 200B-Dual 16/9.5 
21. Pathe’ Talkie, amplifier, transformer and blimp £10. 
sine Kodak model B £9 10s. Projection lenses, various 
from 7/6 each. Wellington Optical Laboratories, Well- 
ington, Shropshire. 
Bolex G9-16, built-in transformer, 800ft. arms, 2 lenses, 
case. Excellent condition, £55. 13 Officers’ Caravan Site, 
Kinloss, Morayshire. 
Bargain 16mm. sound silent Bell Howell, 750 watt, 
complete with speaker, transformer and leads, £35. 
Wakefield 8mm. and 16mm. animated viewers, complete, 
7 each. 632 Romford Road, Manor Park, London, E.12. 
LFord 3224. 
Ampro Stylist Talkie, £100. Kodaslide filmstrip 
propecsets, £20. Soundmirror tape recorder, £20. 
. Ter S. Projector Dept., 6 Salisbury Square, London, 
3.C.A4. 
Victor Greyline Mk. III optical-magnetic recording 
projector with EkcoSound equipment. Demonstration 
model, still under makers’ guarantee. Perfect order, £240. 
Hurst & Wallis Ltd., Camera House, Sadler Gate, Derby. 
Derby 44918. 
Specto 8mm. projector. 
iddleton on Sea. 
G.B.-Bell & Howell model 603T with lin. f/1.9 lens. 
Perfect condition, £90. Hurst & Wallis Ltd., Camera 
House, Sadler Gate, Derby. Derby 44918. 


Purley, ““Chenies”, Sea Way, 








REFLECTORS 


RESILVERED 
OF GLASS FOR PROJECTORS 
ETC. 
Resilvered, including heat- 
resisting finish, returned 

in two to three days. 


GOWLLANDS LTD. 


MORLAND ROAD CROYDON ~- SURREY 
Manufacturers for the trade. 





SESTSSSeeseseeeeseeR 
COME TO 


SUNNY CLACTON 
FOR CAMERAS YOUR 


9.5mm, Pathe H in case 0 
8mm. Eumig 
8mm. GB624 
16mm. Autoload, turret 


PROJKCTORS 
9.5mm. Pathe H 
9.5mm. Pathe Ger 
16mm. Specto Educational 
8mm. Kodascope 8-46 
SOUND AND SILENT FILMS AVAILABLE FOR 
SALE & EXCHANGE Write for Lists or phone 
D. H. BR. MOODY (Chemists) LTD. 
286 OLD ag os CLACTON-ON-SEA, ESS. 
Phone : CLACTON 931 
PTTTILTIiTiftitiiiitiil 


e-war, 


mint 





¥ Ruccnctausessete 





OFFER THE CHEAPEST EASY TERMS 
for ay item of Home Cine Equipment. 
334% deposit and only 5% interest on a 12 
months’ purchase. 

An example of an 18 months’ purchase : 
Cine camera or projector. 

CASH PRICE 

Less deposit of 6/8 ing (334%) 


Pius interest for 18 months (74%) 


0 
0 
t) 
as 06 
“0 
Making 18 monthly payments of Zi 15 10 
Payments may made into any local bank. 
Write for leaflec containing full details to : 
A. G. EGGINTON & SON LTD. 
83 Washway Road . Sale . Cheshire 
Tel. : Sale 8222 (two lines) 

















Bell Howell 16mm. sound projector, American model 
156G, £67. 80in. box screen, £7. 9ft. box screen, £12. 
Seen by ap ne, Green, 35 Dale View Crescent, 
Chingford, 

Marshall Filme sound, £50. Carpenter sound, £60 
Debrie silent, £70. All in very good order. Hurst & 
Wallis Ltd., Camera House, Sadler Gate, Derby. Derby 


‘& Howell 
f/1.8, f/2. In first class condition. 


16mm. Filmo projector, two lenses, 
Can be seen working. 
Apply Box 906. 
Cc pl te Eq ip t 
epee 8/16mm. Dual, T.T.H. ljin. lens, also sup- 
plementary lin., adapted for synchronising with Celsonic 
tape recorder. ‘Standard use or synchronised as desired. 
Perfect condition. Cost £70, accept £45. Bell Howell 
8mm. Sportster, f/2.5 lens, perfect, £35. Ashworth, 6 
New Barn Lane, Rochdale. Tel. 2705 
9.5mm. Sound/Silent Pathe Vox complete outfit, 
spares, £43 lot. “Kendor’”’, Whalesmead Road, Bishop- 
stoke, Hants. 





Recorders 


Cine Vox Disc Recorder, ae as new and capable of 
grins excellent results. £15. Castle Studio, Studley, 
a 


Tape, microphone. Just 


Editor Tape Recorder. 
£35. Seen W.1. 


checked by makers. Good condition. 

Phone MAY fair 4896. 

Tape Recorders, all makes 15°, deposit. Cash price re- 
yments over 12 months. Free insurance policy. 
ree delivery. No P/Tax. Howard Photographic (Dept. 

O), 525 Croydon Road, Beckenham. 


Accessories 


Grey Metal Spool Box (with lock) containing 9 400ft. 
Cyldon 9.5mm. spools in cans. Perfect a L4 
o.n.o. D. Harrison, 51 Merton Mansions, S.W.2 

Screens. Automatic-boxed. All sizes. ye prices. 
S.A.E. for lists. Cine shop, 14 Brougham Street, Edin- 
burgh, Scotland. 

Complete filmscreens for sale. Square and semi-sided. 
White, silver, glass beaded. Mostly new. Some second- 
hand and Govt. surplus. Certain sized screen material, 
and films. List ready. C. W. Sparkes, 69 Fortis Green, 


London, N.2. ; 
Metraphonic $8.0.F. Amplifiers, 200-250v. A.C 
Twelve watt model, £12 15s. Five watt, £8. Stamp 


details. Potter, 222 Radford Road, Coventry. 





16mm. Sound-Film Hire 


Features - Comedy - Travel - Interest 
Large variety, good condition 
Special terms for contracts 


WELLSTEAD & SONS LIBRARY 
147 HOLDENHURST ROAD 
BOURNEMOUTH (B’th 4032) 


SPECIAL 
| ANNOUNCEMENT 


A NEW 
GAUMONT-BRITISH 


Smm. FiLM LIBRARY 


is now formed and in operation by 


LAUREL CINE EXCHANGE 


624 BATH ROAD, CRANFORD, MIDDLESEX 
Phone : HAYES 0742 
The NEW CATALOGUE is available (send 64. 
in gy (16mm. and 9.5mm. catalogues also available) 
contains complete Is all 
FEATURES + SHORTS - COMEDIES - CAR- 
TOONS and TRAVEL Silene that are available 
on hire 

















| 





Cine Kodachrome, Outdated, 16mm, 50ft. magazines 
(Sept. 55) 32/9, Spools 50ft. (Oct. 55) 2579, (May 55) 16/6, 
100ft. (May 55) 26/6, 8mm. magazines (Dec. 55) 30/6 
Winslade, Lynton, Devon. 
Cinepro De Luxe Titler rotating table for drum 
Lens centring device, capable of all trick titles Can 
be used for horizontal or vertical work. Complete at 
25 2 Boldmere Road, Sutton Coldfield 

Srystal Super Half-a-Moment screen. 10ft. adjusts 
7 to 8 feet high. £52 delivered. Rotary Convertor, 
240 D.C. in. Output 110v. A.C., 500w., £12 delivered 
Brown, 57 Kinnoull Street, Perth. 
“Medici” Titling! 9.5mm. from 6d., 
Also fades, mixes, wipes, “‘Censor Certificates”’, 
ing World”, Advertisements, effects 


WANTED 
Films and Film Libraries 
9.5mm. Notched Films starring Douglas Fairbanks, 
Charlie Chaplin, William S. Hart, also Ca/igari. Box 
Wanted for cash or exchange 8mm., 9.5mm., 16mm 
films. Projectors. Cameras. Binoculars, etc. E.C.S., 
37 Warden Avenue, Romford, Essex 


l6mm. 8}d 
“Revolv- 
Box 905. 


Cameras and Lenses 
f/4.5 lens for 16mm. Cine Kodak model 
Box 888. 
es ‘10s. Od. Offered for ex-Govt. American 16mm 
G.S.A.P. cine camera in good condition. 16mm. films 
sound) wanted for cash. Harringay Photographic Sup- 
lies, 423 Green Lanes, Harringay, N.4. MOU 5241 
mm./16mm. Cameras also 8mm. projectors. Details 
to FLES & Co., 517 Garratt Lane, London, S.W.18 
8mm. Cine Camera required. Must be in good con- 
dition. Also 8mm. projector and accessories. Private 
buyer. J. Marcus, 57 Russell Road, Moseley, Birming- 
ham 13 


cama sin 


Projectors 


16mm. Silent Projector, new or second-hand 
“Chenies”, Sea Way, Middleton on Sea 


Purley, 


Accessories 


9.5mm. or 8mm. Todd Tank required or other develop- 
ing tank for home processing of movie film Box 890. 


Fitm Hire & SALES 
6. 95 & loom. SILENT. tomm. SOUND 


LISTS 1/- - EQUIPMENT MOBILE CINEMA 


JACK PEARSON, 64 HIGH STREET, OLD HILL 
STAFFS Tel. CRADLEY 69317 


ADD SOUND 


TO YOUR OWN FILMS 


WE SPECIALISE . . in magnetic 
sound heads and amplifiers for striped 
cine film. That is why we supply to some 
of the leading cine manufacturers. 














Type B head (actual size) fits in to 
restricted spaces. it is the world's 
smallest, yet it retains features 
similar to our other types Viz 

10-20 times the signal output and 
1/20th the hum pick-up compared 
with most tape recording heads 


Send for of heads, 


. 
amplifiers, 


constructional data, circuit diagrams, etc. 
Trade enquiries invited. 
P. A. MARRIOTT & CO. 


Sunleigh Works 
Sunleigh Road, Alperton, Middx. 


details 


WEM 7493 








Miscellaneous 


Complete Gear Train and motor wanted for G.B. L516 
projector. F. Smit, Welcome Hotel, Maitland, South 


Africa. 
Exchanges 


Exchanges. Ail! types of cine ol and films 

generous owances. 24 Doune 

Terrace, Glasgow N.W. Telephone Maryhill 2010, 
MISCELLANEOUS 


Kodachrome and BW 8mm. duplicate prints 
Cine Films, 8 — e Street, London, 
Very Special Offer. Nigh ‘grade recording tape, non- 
stretch, by a leading manufacturer, 1,200ft. lengths on 
plastic spools, boxed (list price 35/-). Owing to special 
urchase we offer this high quality tape at 22/6 each, or 
or six or more 21/- each deal for synchronous Work. 
Ferrograph tape recorders with superimposing facility, 
quality microphones extension $ cakers, tape to disc 
poder 78's and wide dynamic M.P.’s and L.P.’s. Eroica 
ecording Services (1949) Recorder House, Peel Street, 
Eco, Manchester. ECCles 1624. Director Thurlow 
Smith, A.R.M.C.M 


Samuels Secretarial Service—Typewriting and dupli- 
cating. Accurate work, quick delivery, moderate cost. 
1 Monmouth Street, London, W.C.1. COV 0587. 

U.K. Distributors required for Australian equipment 
for converting film projectors for magnetic synchronised 
sound recording and playback. Box 903. 


Highbury 


Processing 
Microfilms Ltd., St. Andrew’s Street, Dundee—see 
advertisement on page 990 
Cine Film Processing, a! 


Repairs, Howells, Enfield 

Repairs 
Cine Cameras and Projectors. 
them, but chiefly repair them. 


Thornton Works, Thornton Avenue, 
Phone Chiswick 5752 


1 makes, sizes. List free—see 


We buy them, sell 
Burgess Lane Co., 
Chiswick, W.4. 








ZEISS mm. 

Movikon 8, {/1.9 lens 
Movitelar 2x tele ourfit, complete 
Movicrix titler 

Movilum dualice oucfit 
EUMIG 8mm. 

C8 camera, {/2.7 lens 

P8 projector 

P26, 500 watt, reverse, stills 
Extension cable electric release 
Camera handle 

U /v screw-in filcers 

The New AGFA COLOR 


8mm. d/r 

86mm. Movex cassettes 

16mm. 50ft. spoo 

16mm, 100ft. spools 

Siemens cassettes joaded Agfa color 
C00 ITEMS 

Rear projection prism 
Bin, Maxlite projection lens, Victor 
Rowi tile or pan pro-head 

G.1.C. 8mm. camera, {/2.7 lens 
Cine Kodak 8B Jnr., {/1.9 16mm., 


Don Briggs 
Kinescope 

www Service Ltd. 

T4a/74b ALFRETON RD., NOTTINGHAM | 











for 621 


case £35 


vn 














Camera and Projector Repairs, overhauls, modifica- 
tions. Howells, 23 Holtwhite Avenue, Enfield, Middx. 
EN Field 5665. 

. PF. W cine engineer, repair specialist, cameras, 
rojectors, etc. 17 Roberts Road, Walthamstow, London, 
2.17. LARkswood 1473, 


Books and Magazines 


Convert your projector for sound film ! Practical 
Sound Conversion for Amateurs 5/-; Adapting 200B 3/- ; 
Build Your Own Projector 12/6 ; Converting the Kodascope 
3/6. Cineluxe, 1725a London Road, Leigh-on-Sea, Essex. 
American Publications. Art and Technique of Stereo 
Photography 23/6. Glamour Guide 38/6 inc. postage. One 
tao subscription Home Movies 35/-; American Cinema- 
ig 28/6; Specimens 3/6 each. Photography 35/- ; 
Camera 39/-. Specimens 4/- each. Send for full 
pote Bane Willen Lid. (Dept. 18), 101 Fleet Street, 
London, E. 
American Cine Magazines. One years’ subscription 
American age ty ty 32/-; Bolex <tr 25/-; Film 
World 36/-; lovies 35) -. Send 14d. stamp for 
magazine ne E;: ie. Box 907. 


Situations Vacant 


All advertisements under this heading are, where applicable 
subject to the Notifications of Vacancies Order, 1952 with 
particular reference to Article 3 thereof. 

Prospects for keen young amateur with l6mm. 
cine camera. London. Box 902. 


Situations Wanted 


Ex Cinema Projectionist requires work in the 16mm. 
field. Part or full time. Remuneration second considera- 
tion. Cannot drive but = to learn. Mr. Davis, 
5 Smith St., Moston, M/C 10 








ORDER FORM FOR 
CLASSIFIED ADVERTISEMENTS 














Rate 7d. per word and 1/- extra for Box Number 
(Minimum 7/-) 

All advertisements must be clearly written in BLOCK 

CAPITALS. 

No responsibility is accepted for errors due to indistinct 

writing. 

All advertisements must be PRE-PAID. 

Full name and address must be given. 

Advertisements are accepted subject to approval of 

copy, and the Advertisement Manager reserves the 

right to refuse or to cancel any order, or part of order, 

without explanation. 


To the Advertisement Manager, 
Amateur Cine World, 
Chancery Lane, London, W.C.2. 
Please insert this advertisement under the heading 
insertions. 


Is Box No. required? ...........0606 | enclose 


remittance £ 

















Published les the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel. 


Holborn 6201-3 
and New Zealand 
Agents : 


Printed in Engiand by Buckler & Webb Ltd., Birmingham & 
Gordon & Gotch Ltd. Agents for South Africa: Central News Agency 
Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 


Poa. Agents for Australia 
Ltd. (London 





L.A.F. MAGNETICS LTD., Wardrobe House 
(Dept. M/2), 146a Queen Victoria Street, E.C.A, 
CENtral 8695 (3 lines). 


(inclusive of microph« 


As the result of increased sales on the continent and 
overseas, L.I.F. Magnetics Ltd. take pleasure in 
announcing a considerable reduction in the price of 
the Peterson Magnetic Recorder (8mm. model). 


Don't miss this great 
opportunity to buy your 


PETERSON STRIPE 


The Peterson Sound Striping System for 8 and 16mm. film 
is now available. Recommended for use with the PETER- 
SON RECORDERS and all other magnetic sound 


projectors. 


Peterson Stripe costs only 14d, per foot, irrespective of 
type of stripe required. No extra charge for the balancing 


stripe 


@ We maintain a 24-hour service, 
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You might call this a screen’s eye view of the Bolex 
M.8.R. You can clearly see the f/1.6 coated lens, with 
a focal length of 20mm. to give you a picture 3ft. wide 
at a throw of only 134ft. It’s a brilliant picture too, 
thanks to the M.8.R.’s 500 watt projection lamp and 
special optical system. And amazingly steady 

That is because the M.8.R. has an entirely new ultra- 
rapid claw mechanism which brings down each picture 
in a flash and holds it motionless in front of the pro- 
jection lamp. 

The new type film guides above and below the lens make 
threading so unbelievably simply that it can easily be 
done in the dark, although, of course, the M.8.R.’s 
single operating switch, which simultaneously switches 
the projection lamp and motor off and a table lamp on, 
makes this quite unnecessary. 

M.8.R. is full of important and exclusive features. The 
upper spool arm for instance folds down to form a 
carrying handle. The front feet are independently 
adjustable. The ... sorry, but there just isn’t room to 
list them all. 

The thing to do is to write for descriptive literature or, 
better still, see an M.8.R. in action at your Bolex dealers. 


BOLE 


Swiss precision 
8mm. Cine Projector 


Sole U.K. Wholesale Distributors 
CINEX LTD.,9/10 North Audiey Street, London, W.1 


wee Grosvenor 6546 


eeeeeeetenee 





